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PREFACE. 


The  difficulties  that  are  in  the  way  of  teaching  classes  to  read  music  are  almost  wholly  owing  to  the  want  of  sys- 
tem and  proper  order  in  the  Elementary  Exercises  usually  found  in  singing  class  books.  There  is  great  advantage 
in  "doing  the  right  thing  at  the  right  time."  In  order  that  this  fault  may  be  remedied,  and  no  time  wasted  for  lack  of 
proper  order,  the  author  of  The  Star  Singer  has  furnished  an  abundance  of  pleasing  exercises,  printed  in  the  order  in 
which  their  use  will  secure  to  the  pupils  the  most  rapid  progress.  Reading  music  would  be  easily  mastered,  however, 
if  the  pupil  could  produce  any  of  the  tones  of  a  kty  when  desired.  To  this  end  it  is  earnestly  recommeded  that  the  teach- 
er should  give  thorough  oral  drill  in  skipping,  not  promiscuously,  (which  is  the  usual  way)  but  as  follows:  First,  one, 
five,  eight ;  then  one,  three,  five,  (tonic  chord)  ;  then  five,  seven,  nine,  (dominant  chord)  ;  then  four,  six,  eight,  (sub- 
dominant  chord)  ;  then  (in  a  lower  key)  five,  seven,  nine,  eleven,  (dominant  seventh  chord) ;  then  six,  eight,  ten,  (subme- 
diant  chord);  then  tzvo,  four,  six,  (supertonic  chord) ;  etc.  These  broken  chords  should  be  taught  by  example  of  voice 
or  instrume  nt,  or  both.  Example  and  imitation  should  follow  each  other  quickly,  using  syllables  mostly.  They  should 
be  sung  in  many  ways,  skipping  about  in  the  group,  and  finally  simultaneously,  making  the  chord,  then  let  the  pupils 
skip  about  in  the  chord  in  such  a  way  that  some  will  be  singing  each  tone  of  the  chord  each  time.  One  set  of 
tones  (chord)  should  be  mastered  before  commencing  another.  A  little  skill  on  the  part  of  the  teacher  will  make 
these  oral  exercises  very  interesting  to  classes,  while  it  will  rapidly  accomplish  the  most  needed  work.  The  Elemen- 
tary Department  in  The  Star  Singer  is  made  on  the  above  plan,  and  the  exercises  conform  to  this  order. 

The  Star  Singer  contains  a  large  number  of  easy  and  sparkling  Glees,  Anthems,  Hymn  tunes  and  Chants.  Also 
a  goodly  number  of  gems  from  the  following  famous  authors  :  Mendelssohn,  Righini,  Flotow,  Benedict,  Kalliwoda, 
Lady  Carew,  Dr.  Leslie,  Gersbach,  Kucken,  Sponholtz,  Barnby,  etc. 

Thanks  are  hereby  tendered  to  the  following  eminent  Convention  conductors,  teachers  and  popular  composers, 
for  their  excellent  contributions  to  The  Star  Singer:  W.  F.  Werschkul,  C.  R.  Reed,  Chas.McK.Trimmer.J.F.  Fargo, 
T.  M.  Towne,  J.  M.  Stillman,  J.  W.  Ruggles,  J.  H.  Leslie,  W.  H.  Burgett,  E.  P.  McMurray/B.  F.  Griffith,  J  F. 
Taylor,  Wilbur  Christy,  Frank  M.  Davis,  W.  E.  Husselman,  P.  W.  Hill,  W.  Irving  Hartshorn,  J.  H.  Tenney, 
W.  T.  Wiley,  G.  J.  Conchois,  H.  B.  Adams,  N.  A.  Bouse.  J.  H.  Kurtz,  Geo.  B.Chase,  C.  R.  Hodge. 

As  concerts  are  of  much  more  frequent  occurrence  than  formerly,  many  pieces  especially  adapted  to  this  purpose 
are  inserted,  such  as  Grand  sacred  and  secular  Choruses,  Quintets,  Quartets,  Duets,  songs  and  pieces  containing 
echoes,  humming  accompaniments,  whistling  interludes,  and  humorous  pieces. 

In  preparing  The  Star  SiNGER'.no'p^ins  have  been  spared,  both  in  endeavoring  to  find  out  the  actual  needs  in 
singing  classes,  Conventions  and  Institutes,-'  and  in  'trying'  to  supply  these  wants,  and  if  the  results  of  these  labors  shall 
prove  successful  it  will  be  a  source  of  gratification  to    THE  AUTHOR. 

•■*  '   '     '  Electrotyped  by  R.  R.  MEREDITH  &  SONS,  Chicago,  111. 
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PRINCIPLES   OF  MUSIC. 


PROPERTIES. 
The  essential  properties  of  a  tone  are  :  Length  (dura- 
bility), Pitch  (highness  orlowness),  Power  (audibility), 
and  Quality. 

DEPARTMENTS. 
The  departments  in  which  the  subject  of  music  is 
treated,  are:  RHYTHMICS,  Melodics  and  DYNAMICS. 
Rhythmics  treats  of  the  length  of  tones. 
Melodics  treats  ot  the  pitch  of  tones. 
Dynamics  treats  of  the  power  and  quality  of  tones. 

RHYTHMICS. 

The  names  of  the  different  lengths  of  tones  in  common 
use,  and  the  characters  which  represent  them  are  as  fol- 
lows : 

Whole  Note,  °- 


Half  Note, 
Quarter  Note, 


I 


Eighth  Note,      ^     p     ^     y     L;     |y     \j  \J 


Sixteenth  Note,  /^^^^^^^^^tf 
It  will  be  seen  by  the  above  representation  that  a 
Whole  Note  is  equal  to  two  Half  Notes,  four  Quarter 
Notes,  eight  Eighth  Notes,  and  sixteen  Sixteenth  Notes. 

(A  tone  one-half  as  long  as  a  Sixteenth  Note  is  called  a  Thirty- 
second  Note,  and  is  represented  thus,  J   It  is  rarely  used. ) 

*  3 


The  names  of  the  different  lengths  of  tones  are  also 
the  names  of  the  characters  that  represent  them. 

RESTS. 

Characters  called  Rests  are  used  to  represent  the 
lengths  of  silence,  which  correspond  with  the  different 
lengths  of  tones,  thus  : 

A  Whole  Rest,       is  as  long  as  a  C 

A  Half  Rest,     j«-        "  P 

I 

A  Quarter  Rest,  ^  "  P 
An  Eighth  Rest,  «y         "  • 

A  Sixteenth  Rest,^  " 

A  Measure  Rest,  ^m .  fills  a  measure  regardless  of 
its  value. 

A  Dot  after  a  note  or  rest  adds  one-half  its  length  to 
it,  thus:  O.'  (dotted  Whole  Note)  is  as  long  as  three 
Half  Notes  P  P  )  ^.  (dotted  Quarter  Rest) 
is  as  long  as  three  Eighth  Rests  (•»  «^  etc. 

A  second  dot  adds  one-half  the  value  of  the  first. 

TRIPLETS. 

Three  equal  notes  with  a  figure  3  placed  over  or  under 
them,  are  to  be  performed  in  the  time  of  two  of  the  same 
kind  without  the  figure.    The  group  iscalleda  TRIPLET. 


TIE. 

Two  or  more  notes  represent  only  one  tone,  when  a 
curved  line  called  a  Tie  is  placed  over  or  under  them, 


thus: 


0  0  equals  (5  ) 
II  I  ' 


BEATS. 

In  all  music  there  are  pulsations  which  occur  regular- 
ly.   These  are  called  Beats. 

Some  beats  are  stronger  than  others,  and  are  called 
Accented  Beats.  The  accented  beats  come  at  reg- 
ular intervals,  and  may  have  one  or  more  unaccented 
beats  intervening.  The  group  of  beats  formed  by  an 
accented  one  with  the  intervening  unaccented  one  or 
ones,  is  called  a 

MEASURE. 

Two  beats,  (one  accented  and  one  unaccented),  make 
Double  Measure. 

Three  beats,  {one  accented  and  two  unaccented  ,make 
Triple  Measure. 

Four  beats,  (one  accented  and  three  unaccented  1. make 
Quadruple  Measure. 

Six  beats,  (one  accented  and  five  unaccented),  make 
Sextuple  Measure. 

(There  is  also  a  slight  accent  upon  the  third  beat  in  Quadruple, 
and  upon  the  fourth  in  Sextuple  ) 

Measures  are  represented  by  the  space  between  verti- 
cal lines.    These  lines  are  called  Bars.    A  heavy  bar 
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called  a  Double  Bar  is  used  to  show  the  end  of  a  tune 
or  Strain,  thus  :  Bar.  Bar.  Double  Bar. 

r  Measure,  r  Measure. 


The  kind  of  measure  is  indicated  by  a  figure,  and  the 
kind  of  note  which  is  the  value  of  each  beat  is  placed 
under  the  figure.  This  note  is  called  the  Beat  Note, 
thus  : 


Double  Measure   jk. 

Beat  Note   j5 

Double  Measure   "2: 

Beat  Note   f 

Triple  Measure   it 

Beat  Note   f 

Triple  Measure  

Beat  Note   f 


Triple  Measure   j3t 

Beat  Note   ..  J 


Quadruple  Measure- 
Beat  Note  


T 


Quadruple  Measure  

Beat  Note   £ 

Quadruple  Measure. .  . .  j4: 
Beat  Note   ? 


Sextuple  Measure   itr 

Beat  Note   f 

Sextuple  Measure   ~ft 

Beat  Note   J 


(Notes  have  only  relative  value,  therefore  any  kind  might  be  used 
for  beat  note.  "Old  Hundred"  might  be  represented  by  eighth 
notes,  and  "Yankee  Doodle"  by  half  notes.) 

COMPOUND  MEASURE. 
When  the  beat  note  is  a  dotted  note,  the  measure  is 
Compound. 

examples. 

Compound  Double  Measure  


Compound  Triple  Measure. 


R 

Compound  Quadruple  Measure  

(The following  figures  indicating  compound  measures  are  in  gen. 
eral  use  :  Compound  Double ,  $  or  ^ ,  Compound  Triple,  Compound 
Quadruple,  \£,  but  as  the  upper  figures  in  these  cases  do  not  desig- 
nate the  actual  number  of  beats,  and  the  lower  figures  do  not  indi- 
cate the  realbaM  note,  it  is  thonght  best  to  discontinue  them.  In 


most  books  the  beat  note  is  represented  by  a  figure ;  but  as  nothing 
can  be  plainer  or  more  proper  than  the  note  itself,  it  is  adopted  in 
this  book,  thinking  that  the  innovation  will  be  favorably  received.) 

KEEPING  TIME. 
Observing  the  right  length  of  each  beat  is  called  Kfep- 
ing  Time,  and  is  indispensable. 

BEATING  TIME. 

Making  a  motion  of  the  hand  for  each  beat  in  a  meas- 
ure is  called  Beating  Time.  It  is  designed  to  assist  in 
keeping  time. 

The  way  the  hand  moves  in  the  different  kinds  of 
measure  is  shown  by  the  following  description: 
"2"  Down,  Up,  |  Down,  Up.|| 
-3"  Down,  Left,  Up,  |  Down,  Left,  Up.||* 
A  Down,  Left,  Right,  Up,||Down,  Left,  Right,  Up.|| 
-6"  Down,Left,  Left, Right,  Up,  Up,  |  Dowu,Left,Left,Rieht,Up,Up.l| 

SYNCOPATION. 
When  a  tone  begins  on  an  unaccented  beat,  and  con- 
tinues over  an  accented  one,  the  effect  is  called  Synco- 
pation, and  the  tone  receives  a  firm  accent,  thus  : 


± 

r 


i 
i 


PAUSE  OR  HOLD. 
A  Pause  (^^)  placed  over  or  under  a  note  indicates 
that  the  tone  should  be  prolonged  more  than  it  otherwise 
would  be  ;  the  length  being  governed  by  the  taste  of  the 
performer  or  leader. 

MELODICS. 

The  pitches  of  tones  are  named  with  the  names  of  the 
first  seven  letters  of  the  alphabet,  with,  in  some  cases, 

*In  triple  measure  Down,  Right,  Up, is  considered  by  many  to  be 
a  better  way. 


the  addition  of  the  word  Sharp,  Double  Sharp,  Flat  or 
Double  Flat. 

KEY. 

Certain  pitches  agree  so  pleasantly  with  each  other 
when  heard  in  succession,  or  in  certain  combinations,  as 
to  form  a  sort  of  family,  which  is  called  a  Key.  The 
pitches  A,  B,  C,  D,  E,  F,  G,  are  thus  related,  and  con- 
stitute a  Key. 

KEY  NOTE. 
In  every  key  there  is  a  pitch  that  is  more  important 
than  the  others,  and  which  may  produce  a  perfect  end- 
ing.   This  pitch  is  called  a  Key  Note. 

KEY  OF  C. 

In  the  foregoing  key,  C  is  the  key  note,  and  the  key 
is  called  Key  of  C. 

In  the  key  of  C,  B  is  restless,  and  demands  a  progres- 
sion to  the  key  note.  So,  if  we  would  sing  the  key  of 
C  in  its  regular  order  from  C  upward,  the  ear  would  de- 
mand another  C,  thus:  C,  D,  E,  F,  G,  A,  B,  C.  The 
difference  between  the  pitches  of  these  C's  is  called  an 
Octave;  and  if  the  pitches  were  continued  higher,  the 
relation  of  pitches  in  the  first  octave  would  be  repeated 
an  octave  higher,  and  so  on  throughout  all  the  extent  of 
pitches,  like  the  links  of  a  chain. 

SCALE. 

When  the  pitches  of  a  key  progress  in  regular  order, 
from  low  to  high,  or  high  to  low,  they  form  a  Scale. 

The  pitches  of  a  key  have  names  which  express  their 
relations  to  each  other.  They  are  as  follows  :  The  key 
note  is  One,  the  next  above  is  Two,  the  next  Three,  etc. 
These  names  are  called  Key  Names. 

For  the  purpose  of  fixing  the  pitches  of  a  key  in  the 
mind  certain  Syllables  should  be  associated  and  sung 
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with  them.  They  are,  to  one,  do,  two,  re,  three,  mi, 
etc.    The  names  of  the  letters  are  called  Pitch  Names. 

The  following  shows  the  Pitch  Names,  Key  Names, 
and  Syllables : 

Pitch  Names,    C,    D,    E,    F,    G,    A,    B,  C. 

Key  Names,  One, two,  three, four,five,slx, seven, eight. 

Syllables,       Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do. 

STAFF. 

The  lines  and  spaces  of  a  character  called  the  Staff 
are  used  to  represent  pitches.  The  staff  consists  of  five 
long  lines  and  the  six  spaces  which  belong  to  them,  to- 
gether with  as  many  short  lines  and  spaces  added  above 
or  below  as  may  be  needed,  thus  : 

Second  space  above. 


First  line  above  .  .  . 

Fifth  line  .  .  .  .  

Fourth  line  .  .  .  

Third  line  .  .  .  


First  Space  above. 


Fourth  space. 


Third  space. 


Second  line  .  .  .  — 
First  line  .  .  .  . — 
First  line  below  . 


Second  space. 


First  space. 


First  Space  below.* 
Second  space  below. 


DEGREES. 

The  lines  and  spaces  of  the  staff  are  called  Degrees, 
and  being  used  to  represent  pitches, make  the  staff,  with- 
out added  degrees,  represent  eleven  pitches. 

CLEFS. 

Clefs  are  characters  placed  upon  the  staff  to  make  it 
represent  certain  pitches.    There  are  three  in  common 

*  It  doubtless  would  be  more  orderly  to  call  the  space  below  the 
first  line  "first  space,"  as  it  is  the  first  of  the  long  spaces,  and  it  is 
hoped  that  this  with  other  improvements  will  gradually  be  introduced 
into  the  "Theory  of  Music." 


use,  viz. :  The  Treble,  or  G  Clef,  /  tt  iwhichisusedtn 
make  the  staff  represent  the  pitches^  ffli  /thatladiessing. 
The  Base, or F /SI \Clef,  which  is  used  to  make  the 
staff  represent  \  lihelowerpitches  which  gentlemen 
sing.  And  the  Tenor,  or  C  Clef./  \  which  is  used 
to  make  the  staff  represent  the  high-^  +Sf  J  er  pitches  that 
gentlemen  sing. 

Ladies'  voices  average  one  octave  higher  than  gen- 
tlemens'  voices. 

The  C  which  is  nearest  the  middle  of  the  compass  of 
the  human  voice,  is  called  MiDDLt  C. 

The  following  shows  the  different  pitches  which  the 
staff  is  made  to  represent  by  the  clefs : 
Ladies*  voices. 


Middle  ( 


Gentlemen's  Voices. 


Middle  C       B  A 
Gentlemen's  voices. 


Middle  C       B        A        G        F        E        D  C 

(Gentlemen  are  often  required  to  sing  from  the  Treble  staff,  and 
ladies  sometimes  from  the  Base.) 

All  the  pitches  which  have  been  introduced  (A,  B,  C 
D,  E,  F.  G,)  belong  to  and  constitute  the  Key  of  C. 

KEY  OF  G. 

There  are  still  other  pitches,  and  they  assist  in  form- 
ing still  other  keys.  They  will  be  introduced  and  named 
as  needed. 

The  pitch  between  F  and  G  is  sometimes  called  F 
SHARP.    When  F  Sharp  is  used  instead  of  F,  G  becomes 


a  key  note,  and  the  pitches  G,  A,  B,  C,  D,  E,  F  Sharp, 

constitute  the  Key  of  G. 

The  key  of  C  is  a  representative  or  model  key.  The 
key  of  G  is  of  the  same  kind.  The  pitches  in  the  key  of 
G  sustain  the  same  relation  to  each  other  as  those  in  the 
key  of  C  do;  so  that  the  key  names  and  syllables  apply 
to  the  key  of  G  as  they  do  to  C,  i.  e.,  G,  being  key  note 
is  one,  (Do);  A,  two,  (Re),  etc. 

The  following  gives  the  Pitch  Names,  Key  Names, 
and  Syllables  of  the  key  of  G  : 

Pitch  Names :  G,    A,    B,    C,    D,    E,  F  Sharp,  G 
Key  Names:  One, two, three, four, five,  six, seven,  eight. 
Syllables:       Do,  Re,  Mi,  Fa,  Sol,  La,    Si,  Do. 

There  is  no  degree  of  the  staff  between  the  ones  which 
represent  the  pitches  of  F  and  G.  But  since  we  do  not 
use  F  in  the  key  of  G,  the  degree  which  represents  F 
may  be  made  to  represent  F  Sharp.  This  is  done  by 
placing  a  character  upon  that  degree  to  indicate  the 
change.  The  character  used  for  this  purpose  is  called  a 
Sharp  It  is  placed  upon  the  staff  just  at  the  right 
of  the  clef.  It  is  placed  upon  only  one  degree,  but  it 
indicates  that  all  the  degrees  which  represented  F  must 
represent  F  Sharp. 

SIGNATURE. 

It  will  be  seen  by  this  that  the  condition  of  the  staff 
just  at  the  right  of  the  clef,  indicates  the  key  which  it 
represents.  The  condition  of  the  staff  at  this  place  is 
called  the  Signature. 

When  the  staff  represents  the  key  of  C,  the  signature 
is  called  Natural  ;f  and  if  the  key  of  G,  is  called  One 
Sharp. 

In  the  following  examples  the  staff  is  made  to  repre- 
sent all  the  (major)  keys  that  have  sharps  in  the  sig- 
nature. 

t  The  condition  of  the  degrees  of  the  staff  unaffected  by  sharps  or 
or  flats  is  called  "Natural." 
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Key  of  C.    Signature,  Natural. 


Key  Of  E.    Signature,  Four  Sharps. 


The  pitches  F,  G,  A,  B  Flat,  C,D,E  form  the  Key  ofF. 
The  staff  is  made  to  represent  this  key  by  a  character 
called  a  Flat  (J?),  being  placed  in  the  signature  upon  that 
degree  of  the  staff  which  represents  B,  causing  it  to  rep- 
resent B  Flat. 

In  the  following  examples  the  staff  is  made  to  repre- 
sent all  the  (major)  keys,  which  have  flats  in  the  signa- 
ture. 


1 


Key  Of  A.    Signature,  Three  Sharps. 


A  B 

Do  Re 


3 
Mi 


« 

D 
Fa 


5 
E 
Sol 


6  7 
FS  G3 


La 


A 

Si  Do 
 <»- 


"  5 


FLAT 


It  will  be  noticed  that  at  each  formation  of  a  new  key 
we  omitted  one  pitch  of  the  previous  key,  and  put  in  its 
stead  a  pitch  a  little  higher,  which  we  named  the  same 
as  the  absent  one,  with  the  addition  of  the  word  Sharp. 
Now,  when  we  omit  a  pitch  from  a  key,  and  place  in  its 
stead  a  new  pitch  a  little  lower,  we  give  to  the  new  pitch 
the  name  of  the  absent  one,  with  the  addition  of  the 
word  Flat.  Thus,  when  we  omit  B.  and  put  in  i:s 
stead  the  pitch  that  is  between  A  and  B,  we  name  the 
new  pitch  B  Flat, 


Key  Of  E2.     Signature,  Three  Flats. 


P- 


Do 


2  3 
F  G 
Re  Mi 


Fa  Sol 


6 
C 
La 


Do 


I 


i 
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Key  of  At?.    Signature,  Four  Flats. 


 =- 


j 


Do 


Re 


3 
C 
Mi 


4  5 
Fa  Sol 


6 
F 
La 


Do 


Key  Of  D.    Signature,  Five  Flats. 


1 


Do 


Re 


3 
F 
Mi 


4  5 
Gfe  AH 
Fa  Sol 


7 
C 
Si 


Do 


-fi>  a. 


-& — <=- 


Key  of  G^.    Signature,  Six  Flats. 


Do 


Afc/  ft 
Re  Mi 


4 

Fa 


5 

DW 

Sof 


6 


Do 


-2: 


.■&LZLZ1 


The  tones  which  permanently  belong  to  a  key,  (those 
that  are  used  in  the  formation  of  it,)  are  called 

DIATONIC  TONES. 
Tones  that  do  not  belong  to  a  key  are  often  intro- 
duced for  the  sake  of  embellishment.  Such  tones  pro- 
duce only  passing  effects,  and  are  called 

CHROMATIC  TONES. 
Chromatic  Tones  may  exi>t  between  One  and  Two 
Two  and  Three,  Four  and  Five,  Five    and    Six,  Six 
and  Seven.    Between  Three  and  Four,  and  between 


Seven  and  Eight,  the  difference  is  too  small  to  admit  of 
any  pitch     for  practical  purposes. 

When  all  the  Diatonic  Tones  of  a  key,  and  the  Chro- 
matic Tones  which  can  be  used  with  them,  are  produced 
in  regular  order,  the  succession  is  called  the  Chro- 
matic Scale. 

The  following  gives  the  Representation,  Pitch  Names 
Key   Names  and  Syllables  which  are  used: 

Chromatic  Scale.   Key  of  C. 


C  CJ  D  Df  E  F  FJ  G  G|  A  Af  B  C 
i.  sharp  i  2, sharp  2,3,4,sharp  4,5,sh?rp  5, 6, sharp 6, 7  8. 
Do    Di  Re  Ri  Mi   Fa  Fi    Sol  Si  La  Li    Si  Do 


»4i 


M 
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C  B  Bfr  A  Ak  G  GfeF  EEfeDDfrC 
8,  7,  flat  7.  6,  flat  6,  5,  flat  5,4,  3,  flat  3,  a,  flat  1,  i. 
Do  Si    Se    La  Le  Sol  Ss  ra  Mi  Me  Re  Ra  Do 


As  the  Chromatic  Scale  does  not  establish  any  key 
note,  it  actually  does  not  form  any  key,  but  is  said  to 
belong  to  the  key  which  the  signature  indicates,  and  the 
key  names  and  syllables  are  applied  accordingly. 

All  the  keys  that  have  been  thus  far  introduced  are  of 
the  same  kind,  and  are  called  Major  Keys. 

MINOR  KEYS. 

The  pitches  A,  B,  C,  D,  E,  F  and'G  Sharp  produce 
a  Key  of  A,  but  of  a  different  kind  from  the  Major  Key 
of  A,  beingmoreplaintive  and  serious  in  its  nature.  Such 
keys  are  called  Minor  Keys. 

Majorand  minor  keys  follow  each  other  so  pleasantly, 
that  they  both  frequently  exist  in  the  same  tune — the 
change  from  one  to  the  other  being  very  agreable.  For 
this  reason  they  are  said  to  be  related,  i.  e.,  A  Minor  is 
called  the  Relative  Minor  of  C  Major,  and  C  Major 
is  called  the  Relative  Major  of  A  Minor. 


It  will  be  seen  that  the  Relative  Minor  is  produced 

by  using  Sharp  Five,  instead  of  Five  of  the  Major  Key; 
Sharp  Five  becoming  Seven  of  the  Rerative  Minor,  and 
Six  of  the  Major  becoming  One,  or  Key  Note  of  the 
Relative  Minor. 

In  this  manner  minor  keys  are  produced  from  all  the 
major  keys. 

The  signatures  make  the  staff  represent  major  keys 
and  their  relative  miner  keys  are  indicated  by  a  sharp 
being  placed  before  Five  of  the  major,  when  it  occurs 
in  the  tune. 

Key  Of  A  Minor.    Relative  of  C  Major. 
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Key  of  E  Minor.    Relative  of  G  Major. 
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In  minor  keys  the  syllables  are  used  as  if  the  key  were 
the  relative  major,  so  that  La  is  applied  to  the  key  note, 
etc. 

There  are  several  kimis  of  minor  keys,  but  this  kind 
is  more  commonly  used,  and  is  called  the  H  armonic 
Minor. 
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Principles  of  Music. 


INTERVALS. 

The  difference  in  pitch  between  any  two  tones  is 
called  an  Interval. 

Intervals  are  measured  by  a  step,  kalf-stcp  or  step  and 
ahalf. 

Thesmallest  interval  in  useis  sometimes  called  a  Minor 
Second,  and  is  measured  by  a  half-step.  The  intervals 
of  the  Chromatic  Scale  are  each  a  half  step  in  size. 

The  intervals  of  the  Major  Scale  are  measured  as  fol- 
lows: From  One  to  Two,  a  step;  Two  to  Three,  a  step; 
Three  to  Four,  a  half  step;  Four  to  Five,  a  step;  Five 
to  Six  a  step;  Six  to  Seven,  a  step;  and  from  Seven  to 
Eight,  a  half  step. 

Those  of  the  Harmonic  Minor  Scale  are :  One  to  Two, 
a  step;  Two  to  Three,  a  half  step;  Three  to  Four,  a 
step;  Four  to  Five,  a  step;  Five  to  Six,  a  half  step  ;  Six  to 
Seven,  astep  and  a  half,  and  Seven  to  Eight,  ahalf  step. 

Any  of  the  following  characters  may  be  placed  upon  a 
degree  of  the  staff,  to  make  it  represent  a  different  pitch. 

A  Sharp  (JJ),  a  half  step  higher. 

A  Double  Sharp  (X).  a  step  higher. 

A  Flat  (2),  a  half  step  lower. 

A  Double  (fet?),  a  step  lower. 

A  Natural  (ij),  cancels  all  effects  of  any  of  the  fore- 


going, and  makes  the  degree  lepresent  the  pitch  which 
it  does  in  the  Key  of  C. 

When  a      X.  or  b  1S  used,  upon  the  staff,  ex- 

cept in  the  signature,  it  is  called  an  ACCIDENTAL. 

The  effect  of  an  Accidental  continues  through  the 
measure  in  which  it  used,  or  is  cancelled  by  a  Na- 
tural.   It  does  not  continue  beyond  a  bar. 

MODULATION. 

A  tune  does  not  always  remain  in  the  key  in  which 
it  begins.  When  it  passes  to  another  key  the  change  is 
called  a  Modulation. 

The  staff  may  be  prepared  for  a  new  key  by  the  use 
of  a  new  signature  or  by  the  use  of  accidentals. 

In  all  cases  where  there  is  a  modulation  that  continues 
through  a  strain  or  more,  the  syllables  that  belong  to  the 
new  key  should  be  associated. 

(In  this  book  the  important  modulations  are  marked  either  by  a 
new  signature  or  the  proper  syllables  being  printed  where  the  singer 
should  make  the  change.) 

CLASSIFICATION  OF  VOICES. 
Ladies,  whose  high  tones  are  naturally  better  than 
their  low  tones,  have  Soprano  or  Treble  voices. 


Ladies,  -whose  low  tones  are  naturally  better  than 

their  high  tones,  have  Alto  voices. 

Ladies,  whose  voices  are  equally  good  upon  moder- 
ately high  and  low  tones,  have  Mezzo  Soprano  voices. 
The  majority  of  ladies  have  Mezzo  Soprano  voices. 

Gentlemen,  whose  high  tones  are  naturally  better  than 
their  low  tones,  have  Tenor  voices. 

Gentlemen,  whose  low  tones  are  naturally  better  than 
their  high  tones,  have  Base  voices. 

Gentlemen,  whose  voices  are  equally  good  upon  both 
moderately  high  and  low  tones,  have  Baritone  voices. 
There  are  but  few  Base  or  Tenor  voices.  Boys  should 
sing  alto  or  soprano  until  their  voices  change. 

The  parts  which  the  Soprano,  Alto,  Tenor  and  Base 
sing  are  usually  written  upon  four  staves,  connected 
by  a  Brace. 

DYNAMICS. 

Dynamics  not  only  treats  of  the  audibility  of  tones, 
but  also  of  their  Quality. 

The  terms  expressing  the  different  degrees  of  power 
and  different  qualities  of  tones,  are  given  in  connection 
with  the  following  Definitions  of  the  Musical  Terms. 


DEFINITIONS  OF  MUSICAL  TERMS. 


A,  an  Italian  preposition,  meaning  to,  in,  by,  at,  etc. 
Accelerando,  accelerating  the  time,  gradually  faster  and 

faster. 
Adagio,  or  adasio,  slow. 
Adagio  Assai,  or  Molto,  very  slow. 
Ad  Libitum,  or  Ad  Lib.,  at  pleasure. 
Affetuoso,  tender  and  affecting. 
Agitato,  with  agitation. 
Alia  Capella.xn  church  style. 
Allegretto,  less  quick  than  Allegro. 
Allegro,  quick. 
Allegro  Assai,  very  quick. 

Allegro  ma  non  Troppo,  quick,  but  not  too  quick. 
Amabile,  in  a  gentle  and  tender  style. 
Amateur,  a  lover  but  not  a  professor  of  music. 
Amoroso,  or  Con  Amore,  affectionately,  tenderly. 
Andante,  gentle,  distinct  and  rather  slow,  yet  connected. 


Andante  Con  Moto,  quicker  than  Andante. 
Andantino  somewhat  quicker  than  Andante. 
Animato,  or  Con  Animo,  with  spirit,  courage  and  bold- 
ness. 

Animo,  or  Con  Animo,with  spirit, courage  and  boldness. 

Antiphone,  music  sung  in  alternate  parts. 

Ardito.  with  ardor  and  spirit. 

Arioso,  in  a  light,  airy,  singing  manner. 

A  Tempo,  in  time, 

A  Tempo  Giusto,  in  strict  and  exact  manner. 

Ben  Marcato,  in  a  pointed  and  well-marked  manner. 

Bis,  twice. 

Brillante,  brilliant,  gay,  shining,  sparkling. 

Cadence,  closing  strain;  also  a  fanciful,  extemporaneous 

embellishment  of  the  close  of  a  song. 
Cadenza,  same  as  the  second  use  of  Cadence     See  Ca- 
dence. 


Calando,  softer  and  slower. 

Cantabile,   graceful,  singing  style;  a  pleasing,  flowing 

melody. 

Canto,  the  treble  part  in  a  chorus. 

Choir,  a  company  or  band  of  singers ;  also  that  part  of 

a  church  appropriated  to  the  singers. 
Chorist,  or  Chorister, member  of  a  choir  of  singers. 
Col,  or  Con,  with. 
Col  Arco,  with  a  bow. 

Comodo,  or  Commodo,  in  an  easy  and  unrestrained  man- 
ner. 

Con  Affetto,  with  expression. 
Con  Dolcessa,  with  delicacy. 

Con  Dolore  or  Con  Duolo,  with  mournful  expression. 
Conductor,  one  who  conducts  a  musical  performance. 
Con  Energico,  with  energy. 
Con  Expressione,  with  expressione. 


Definitions  of  Musical  Terms. 
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Con  Fuoco,  with  ardor,  fire. 

Con  Grazia,  with  grace  and  elegance. 

Con  Impeto,  with  force,  energy. 

Con  jfusto,  with  chaste  exactness. 

Cen  Moto,  with  emotion. 

Con  Spirito,  with  spirit,  animation. 

Coro,  chorus. 

Crescendo,  or   Cres.,  or  gradually  increasing  in 

power. 
Da,  for,  from,  of. 

Da  Capo,  or  D.  C,  from  the  beginning. 

Dal  Segno,  or  D.  S.,  go  to  the  sign. 

Decani,  the  priests,  in  contradistinction  to  the  lay  or 

ordinary  choristers. 
Dcdamando,  in  the  style  of  declamation. 
Decrescendo,  diminishing,  decreasing. 
Devozione,  devotional. 

Diletante,  a  lover  of  the  arts  in  general,  or  a  lover  of 
music. 

Diminuendo,  or  Dim  ,  or  gradually  decreasing  in 

power. 
Di  Molto,  much  or  very. 
Divoto,  devotedly,  devoutly. 
Dolce,  soft,  sweet,  tender,  delicate. 
Dolcemente,  Dolcessa,  or  Dolcissimo.    See  Dolce. 
Dolente,  or  Dolorosa,  mournful. 
Doloroso,  in  a  plaintive,  mournful  style. 
E,  and. 

Elegante,  elegance. 

Energico,  or  Con  Energia,  with  energy. 

Espressrvo,  expressive. 

Fine,  Fin,  or  Finale,  the  end. 

Forte,  or  f,  loud. 

Fortisstm*  or  ff,  very  loud. 

Forzando,  Fert,     or  Fz.;  sudden  increase  of  power. 

Fugue  or  Fngo,  a  composition  which  repeats  or  sustains, 
in  its  several  parts  throughout,  the  subject  with  which 
it  commences,  and  which  is  often  led  off  by  some  one 
of  its  parts. 

Fugato,  in  the  fugue  style. 

Fughetto,  a  short  fugue. 

Ciutto,  in  steady  time. 

Gratioso,  smoothly,  gracefully. 

Grave,  a  slow  and  solemn  movement. 

Impreisario,  the  manager  of  a  concert. 

Lacrimando,  or  Lacrimoso,  mournful,  pathetic. 


Lamentovole,  Lamentando,  Lamentibile,  mournfully. 
Larghetto,  slow,  but  not  so  slow  as  Largo. 
Larghissimo,  extremely  slow. 
Largo,  slow. 

Legato,  close,  gliding,  connected  style. 
Leggiero,  lightly. 

Lentando,  gradually  slower  and  softer. 
Lento,  or  Lentamente,  slow. 
Ma,  but. 

Maestoso,  majestic,  majestically. 

Maestro  Di  Capella,  chapel  master,  or  conductor  of 

church  music. 
Marcato,  strong  and  marked  style. 
Messa  di  Voce,  moderate  swell. 

Mezzo,  or  tn,  in  medium  power.  [time. 

Moderato,  or  Moderatamente,  moderately,  in  moderate 

Molto,  much  or  very. 

Molto  Voce,  with  a  full  voice. 

Morendo,  gradually  dying  away. 

Mordente,  a  beat,  or  transient  shake. 

Mosso,  emotion. 

Moto,  motion. 

Non,  not. 

Non  Troppo,  not  too  much. 

Obligato,  indispensable.  A  solo  part  accompanied  by 
other  voices. 

Orchestra,  a  company  or  band  of  instrumental  perform- 
ers; also  that  part  of  a  theater  occupied  \,}  the  band. 

Pastorale,  applied  to  graceful  movements  in  sextuple  or 
compound  double  measure. 

Perdendo,  or  Perdendosi,  same  as  Lentando. 

Piano,  or  p,  softly. 

Pianissimo,  or pp,  very  softly. 

Pin,  more. 

Pitt  Mosso,  with  more  motion,  faster. 

Pizzicato,  snapping  the  violin  string  with  the  fingers. 

Poco,  a  little. 

Poco  a  Poco,  by  degrees,  gradually. 

Portamento,  the  manner  of  sustaining  and  conducting 

the  voice  from  one  sound  to  another. 
Precentor,  manager,  leader  of  a  choir  or  congregation. 
Presto,  quick. 
Prestissimo,  very  quick. 
Quasi,  in  the  style  of. 

Rallentando.  Allentando,  or  S/entando,s\ovrer  and  softer 
by  degrees. 


Recitando,  a  speaking  manner  of  performance. 

Recitante,  in  the  style  of  recitative. 
Recitative,  musical  declamation. 

Repeat,  dots  before  a  bar  showing  that  the  preceding 

should  be  repeated. 
Ritard,  or  Rit.,  slower, 
RitardanJt,  slackening  the  time. 
Scherzandt,  or  Scheru,  playfully,  sportive. 
Semplice,  chaste,  simple. 

Sempre,  throughout  always,  as  Sempre  Ftrtt,  loud 
throughout. 

Senta,  without,  as  Sent*  Organ*,  without  the  organ. 

S/orzandf,  Sf*rt*t»,  or  >  with  strong  foree  of  emphasis, 
rapidly  diminishing. 

Slur,  a  curved  line  placed  over  or  under  notes  on  differ- 
ent degrees  of  the  staff  showing  that  they  should  be 
sung  to  one  syllable. 

Smorendo,  Smtrzando,  dying  away. 

Soave,  Soavemtnt,  sweet  sweetly.    See  Dolce. 

Solfeggi*,  a  vocal  exercise. 

Self,  for  a  singie  voice  or  instrument. 

Sostenu'r,  sustained. 

Sotto,  under,  below. 

Sotto  Voce,  with  subdued  voice. 

Spiritoso,  Con  Spirito.  with  spirit  and  animation. 

Staccato  short,  detached,  distinct. 

Subito,  quick. 

Swell,  or  increasing  and  diminishing  in  power. 

Tace,  or  Facet,  silent,  or  be  silent. 
Tarda,  si  >w, 

Tasto  solo,  without  chords. 
Tempo,  time. 

Tempo  a  Piacere,  time  at  pleasure. 

Tempo  Giusto,  in  exact  time. 

Ten.  Tenuto,  hold  on.    See  Sostenuto. 

Tutti,  tlie  whole,  full  chorus. 

Un,  a;  as  Un  Foco,  a  little. 

Veloce,  rapidly. 

Verse,  same  as  Solo. 

Vigoroso,  bold,  energetic. 

Vivace,  quick  and  cheerful. 

Virtuoso,  a  proficient  in  art. 

Voce  di  Petty,  the  chest-voice. 

Voce  di  Testa,  the  head  voice. 

Voce  Sola,  voice  alone. 

Volti  Subito,  turn  over  quickly. 


SINGING  CLASS  EXERCISES 


[To  Teachers  :— The  topics  printed  over  each  exercise  must  be  thoroughly  explained  by  the  teacher,  and  in  many  cases  similar  exercises 
orally  introduced  in  the  order  in  which  the  topics  are  named,  before  practicing  the  printed  exercises.  Practice  slowly  at  first.  Remember 
that  " Haste  makes  waste."] 


No.  1.    Quarter  Note,  Beat,  Accent, Double  Measure,  Beating  Time,  Bar,  Double  Bar. 


I 


li 


La     la      la      la      la      la     la      la      la      la      la     la      la      la      la  la. 

1.  Now  we    all    are    in    our  plac-es,  Hap  py  tho'ts  and  cheer-ful   fac  -  es. 

2.  Mer  ry    voic  -  es  sweet-ly    sing-ing,  Joy  anil  plea-sure  to     us    bring  ing 

No .  2 .    Pitches  0  and  D ,  Staff,  Treble  Clef,  Figure  and  Beat  Note. 
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La      la      la      la      la      la     la      la     la     la       la    la       la      la      la  la. 

C,    D,    C,     D,    C,  D,    C,  D,  Chick-a-  dee-dee, Chick-a  -  dee-dee. 
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No.  3.   Half  Note. 
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La      la      la      la      la      la         la  la      la      la              la      la  la. 

1.  Sin"   a    song  of  home, sweet  home,  Dear-est   place,  home,  sweet  home. 

2.  When  we  wan-der  o'er  the     sea,  Oft  our  thoughts  turn   to  thee. 

No.  4.   Pitches  E  and  F. 
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La     la      la      la      la      la      la  la      la      la     la      la      la  la. 

1.  C,     D,    E,    F,     E.    F,    E,        Sing-ing  gai  -  ly   wild  and  free. 

2.  Like  the  birds  up  -  on   the  trees,      Or    the  bu  -  sy,    bu  -  sy  bees. 


No.  5.   Pitches  G  and  A. 


EES: 


A 


EEf 


la  la      la     la  la  la      la  la 

E,  F,  G,    A,  G,  Come,  O  come, 

2.  Come  and  join  us  one  and  all,  Come,  O  come, 

No.  6.    Pitch  B. 


la       la  laE 
sing  with  me. 
heed  the  call. 
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No.  7*  Upper  C,  Middle  C.  Key,  Key  Note,  Key  Names,  Scale,  Syllables. 


si 

C,  D.  E,    F.  G,    A,  B,    C,      C,      B,  A,    G,  F, 

E.,N»mM.     One,  two, three, four, five. six, seven, eight,  eight,  seven,  six,  five, four, three, two,  one. 

s,iubi«.      Do,  Re,  Mi,  Fa, Sol,  La.Si,  Do,     Do,    Si,  La,  Sol,Fa,  Mi,  Re,  Do. 

Now  up  we   go  to    upper     C,    Now  down  we   go  to  middle  C. 
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No.  8. 

2 


Difference  between  Ladies'  and  Gentlemens'  Voices. 


CEEt 


3 


f=3=r 

its: 


EE 
■9- 


Lower  C,  Tenor  Clef. 


0  *  * 

Down  we    go  from  mid-die    C,  Yes,  down  we  go   to    low-er  C. 

La  -  dies  can't  sing  down  so  low,  So    we    a-lone  must  face  the  foe. 

*  After  No.  7  sing  Nos.  2,  4, 5  and  6,  many  times  by  syllable. 
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No.  9.  Skips  to  Five.  Repeat. 


Singing  Class  Exercises. 

{Five  is  the  most  important  tone  in  a  key  except  Ike  key  note.    Commence  at  any  measure.    Repeat  as  often  as  you  like.) 


3 


Se- 


ill 


i_J  L 


Hum  -  drum,    hum  -  drum,    hum  -  drum,    hum  -  drum,hum-drum, hum-drum, hum-drum,  etc. 


No.  10.   Skips  to  Three. 


(  Three  is  the  most  important  tone  between  one  and five.    Commence  at  any  measure.    Repeat  as  open  as  you  like.) 


 i. 


i  


i 


Yes,   no,  yes,  no,  yes,  no,  yes,  no,yes,no,yes,no,no,  yes,    no,     yes,    no,  yes,  no, yes, no, yes, yes, no, yes, no, yes,yes,no, no, yes. 


No.  11.    Tie.    Round  in  four  parts.  {Move  the  hand firttly.) 


Sing       it         o    -    ver       with     your        might   Nev-er  leave  it,     nev-er  leave  it    Till       'tis  right 


No.  12.    Base  Clef.  {All  should  learn  to  read  from  the  base  staff.) 

C    is    now  in    second   space,  And  on    line  a  -  bove,    sir,    And  we     all  will  think  of   that  When  we  see    the   Base  Clef. 


No.  13.   Two  parts,  commencing  on  Three.   Brace.  {Change  parts.) 


1 

H — 

-J 

| 



a 

im  JL.        1        1  1 



0 — # — 

*  * 

9 

• 

M 

0 

^5  — 

-h  J 

t  r 

i-  - 

J  _  » 

i  

1 

Now  the  ha 

p-py  wild  -  birds    mer-ry  songs  are  sing   -  ing, 

Le 

 v 

t  us 

swell  the    cho  -  rus     with  our   joy-ous   sing  -  ing. 

-|  

_)  j 

* 

0 

0:2  4- 

(SL 

a 

— : 
i  

Zf    »       0  0 

* 

w 

ij  i  

"  1  

• 

9—0 

35  - 

m 

 1  1 

1  1  1 

* — : 

J  

h 

-I  

-t- — 1 

L  1  1 

..i 

*  
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Singing  Class  Exercises. 


No    14-    Quarter  and  Half  Rests.    (Stating  time  is  a  great  hindrance  until  mastered,  then  it  is  a  great  help.) 

*r  r  inr  r  if  rif  r  if  ?ir  r  inr  r 1  - if '  "r" f  1  - 


Silence,  hark  !  Quar-ter  rest,     Beat  the  time     with  a     will,  Hush  !  hush  I 

15 
P 


On  the    hill      hear  the 


if  f  \r 

whip-poor-will. 


No.  15.    Piano,  Mezzo,  Crescendo,  Forte,  and  their  abbreviations.     (  Without  variations  of  power  and  quality  music  soon  becomes  monotonous.) 

Jtt  ,  cres- ,  ,  ,  


3Ei 


-0 — 0- 


3=3 


-0 — #- 


± 


3 


t- 


Come,  come, 


to  the 


meadows  let  us     go,      Well,  then, 


well  then, 


No, 


-f- 


then  you  neea  not  go. 

4— 


no, 


no,  no,   no,  no,  no, 


What? 


i 
11 


what?    Then  we'll  sure-ly 


go- 


No.  16.*  Classification  of  voices. 


Thanksgiving. 

( Sing  altogether  each  part  before  singing  the  harmony.) 


f — 0  m 


4= 


3^ 


■9— 


m  m 


t=t±t 


3E=EE3E 


#  G- 


-O — 0  0 — 0- 


-0 — 0- 


J5> 


Praise  to  God,  im-mor-tal  praise,  For  the  love  that  crowns  our  days, Bounteous  source  of  every  joy,    Let  thy  praise  our  tongues  employ. 


= 


0—0- 


-0 — *- 


5 


=t=t 


m 


2.    Ail  the  bless-ings  of  the  fields,  All  the  stores  the  garden  yields,  Flocks  that  whiten  all  the  plain,  Yellow  sheaves  of  ripen'd  grain 


i  * — 0- 


=t=t 


=1=3= 


0  -  ~G- 


-0 — 0- 


-0—0- 


■G  0 — 0- 


-0 — 0- 


1 


3.    All    to  thee,  our  God,  we  owe,  Source  whence  all  our  blessings  flow;  Lord,  for  these  our  souls  shall  raise  Grateful  vows  and  solemn  praise. 


PP==H 


3=1=1 


0—S 


ZE 


*— «- 


ZE 


P=P* 


:#  «_ 


1 


*//       be  an  excellent  plan  to  have  the  ladies  in  two  divisions,  and  have  each  division  sing  Soprano  and  Alto  alternately. 


Singing  Class  Exercises. 

NO.  17.    Tripl©  measure-    Dotted  Half  Note  and  Rest.    {Persistent  practice  will  soon  over-come  the  difficulties  in  beating  this  kind  of  measure 

?  r  r  rr 

Trip  a  -  long, 

No.  18.  Key  extended  above  upper  C.   Change  of  Clef.  Commencing  on  Eight.      [Sit  erect  and  open  the  mouth  well.) 
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1 0  0  0 

11  1  ! 

1  \  ' 

I  0    0    0  1  0  0 

II  1      1    II  1 

-     0      0      0      0      jm.        :  0  — 

ii  r  1 1 1     1 1 

1  0  " 

II 

r  nr  -  n 

hap-py  and 

free, 

Joy  bells  are  ringing, 

Mer-ry  are  we,  mer 

are  we. 

4 

-m  •  *  

F — * — » 

•  * 

-0  

* 

—t—r1- 

i  c  r 

1  1 

_|      .  - 

i  

+ 

•  0 

...  _t 

No.  19.  Commencing  on  the  last  beat.  Cantabile.  FlOW  GSIltly,  SWS8t  AftOZL 

Cantabile. 


I 


— 


r 


i — r 


* — « 


i.  Flow  gen  -  tly,  sweet   Af  -  ton,   a  -  mong  thy  green  braes,    Flow   gen  -  tly,    I'll     sing  thee     a      song   in     thy  praise. 


X 


■=\=x 


2.  Thy  crys  -  tal  stream,  Af  -  ton,  how   love  -  ly      it     glides,    And  winds  by     the      cot  where  my      Ma  -  ry      re  -  sides. 


3 


=t=; 


3 


i — r 


-9- 

±= 


i 


3.  My    Ma  -  ry's  a  -  sleep    by    thy    mur  -  mur-ing  stream,   Flow  gen  -  tly,  sweet     Af  -  ton,  dis  -  turb  not    her  dream. 


1 — r— r 


{After  this  sing  "Pokagon"  and  "Morris,"  page 47.) 

No.  20.  F  Sharp.  Key  of  G.   Signature  one  Sharp.  {Signature  for  Key  of  C  is  Natural.) 


m 


I 


i 


G,   A,    B,    C,    D,    E,    F#,  G,    G,    Ffl,  E,    D,    C,    B,    A,  G. 
One,  two, three,  four,  five.six,  seven,  eight,  eight,  seven,  six,  five.four.three,  two,  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La  Sol,  Fa,  Mi,  Re,  Do. 


G,    A,   B,    C,   D,    E,    Fjf,  G.  G,    F#    E.    D.     C     B     A.  G. 
One,  two,three,four,five,six,  seven,  eight,  eight,  seven  ,six,five,  four,  three, rwo,  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 
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Singing  Class  Exercises. 


No.  21.  Staccato. 

4 


There's  a     strife  we     all    must  wage,     Blest  the    bold  who    dare    en   -  gage      Ev  -  'ry       er  -  ror       of    our  age 


No.  23.  Fortissimo 

m 


a — i  


(  This  and  the  foregoing  exercise  may  be  sung  together.') 
£-,«  9—r  -m  r«  a  r?  1( 

=tt=f= 


1= 


Shout  a  -  loud  and    join  the    throng,  Raise  your    voic  -  es       in     the     song,      One  and     all    come  right  a-  -  long; 

no.  24.  Diminuendo.  Happy  and  Gay. 


I 


* 


I.  Happy  and  gay,  All  the  long  day,  Light-hearted  boys  and  bright  girls  are  seen  Tripping  a  -  long — List  to  their  song —  Over  the  meadows  so  fresh  and  green. 


4- 


-i  h 


9  •  • 


H  1- 


-i — I- 


~\ — i- 


-1 — (- 


_i — 


333 
-0-0-0 


^9- 


-i — V 


2.  Happy  and  gay,      All  the  long  day,    Chasing  the  butterflies  thro' the  air,    Tripping  a  -  long — List  to  their  song —  Over  the  green  grass  and  flowers  fair. 


H — I- 
H  (- 


0  0  0 


&  0- 


±t=t±t 


£— Frr 


9ZJ 


3 


h*-»-*H-6^-— 

<  H  ' 


H  h 


H  1  h 


-r— 1 — H 


H  h 


2 


-i — h 


-I — V 


■0-0-0- 


3.  Happy  and  gay,      All  the  long  day,  Skipping  along  where  the  willows  grow,  Tripping  a  -  long — List  to  their  song — Mingling  their  voices  with  brooklet's  flow. 


No.  25.  Skips  to  Five,  Seven,  Nine. 
Ik 


Singing  Class  Exercises. 

(Practice  these  new  skips  thoroughly.) 


"?    — 0- 


■0s- 


-1— 0- 


-4—0 — 


— 


zt 


-  4>-T 


15 

i 


Breezes  are  playing  and  bright  is  the  day,     Gai-ly  our  lit  -  tie  boat  dances  a  -  way,    Dances  su  gai  -  ly,  so  gai-ly   a  -  way. 


No.  26.  Moderato. 

Moderate 


Llt/tlG    ErfiVGP         (Managing  the  breath  properly  vjill preserve  and  improve  your  vtice.  j 


SB 


#  #  -#- 


-0-0- 


3: 


111 


I .  Riv-er !  Riv  er!  lit-tle  River !  Bright  you  sparkle  on  your  way,  O'er  the  yellow  pebbles  glancing, Thro'  the  flowers  and  foliage  dancing, Like  a  child    at  play. 


2- 


-0-0- 


0^ 


~0-0~ni~0 


If 


 F 


0 —0- 


0-0 


3BH 


00 


33 


2.  Riv-er!  Riv-er !  rap-id  Riv  er  !  Swifter  now  you  slip  a  -  way;    Swift  and  si-lent   as  an  arrow,  Thro'  a  channel  dark  and  narrow,  Like  life's  clos  -  ing  day. 


T  »  « 


1  '" 


-0-0- 


H  h 


-I  1— 


-I  1- 


-0-0- 


-I  h 


1 


3.  Riv-er!  River !  headlong  River!  Down  vou  dash  into  the  sea ;  Sea,  that  line  hath  never  sounded,  Sea  that  vovage  hath  ne'er  rounded,  Like  e  -  ter 


tv. 


0  -  0 


(After  this  sing  "God  is  Love,"  and  "  There's  much  that  gives  Pleasure"  page  30.) 


No.  27. _  Quadruple  Measure.   Whole  Notes  and  Rests. 


4  0  ' 

r 


(Practice  until  vou  can  beat  correctly  without thinking  of  it.) 
10        0        0  0 


Now    we  have   quad-ru  -  pie  meas-ure.  Sing   a    whole  note,  La.      Make    a    whole  rest. 


_        ,  0      0       0   '   0     ,  (2. 

M    i  i 

Down,  left,  right,  up.    Bah  ! 


No.  28.   C  Sharp.   Key  of  D.    Signature  two  Sharps. 

if     


: — **- 


-0  0- 


±1 


— 


D,    E,     Fft  G,    A,    B    C|  D     D    Cf    B     A    G     Fjt    E  D. 
One, two.three.four.fivejSiXjSeveh, eight, eight.seven, six, five,four,three.two,one. 
Do,  Re,    Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La,  Sol,  Fa,    Mi  Re,  Do. 


D    E     Ft  G    A     B     C#    D    D     C|  B    A    G    f||  E  D. 
One, two, three. four, five.six.seven. eight. eight.seven, six. El rt .:.  1     I  rt  e.two.coe. 
Do,  Re,  Mi,  Fa,  Sol,  La,    Si,  Do,  Do,  Si,  La,  Sol,  Fa.  Mi,  Re.  Do- 
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No.  29- 


Singing  Class  Exercises. 


(  You  cannot  afford  to  be  idle  while  the  rest  oj  the  class  are  atwori.) 


-A  0- 


'9  9~ 


-0—0- 


at t 


3= 


Labor's  strong  and  merry  children,  Comrades  of  the  ris  -  ing  sun,      Let  us  sing   a    song  to-geth-er,  Now  our  toil  is  done. 

no  30.  Andantino.  Where  Do  Fairies  Dwell? 

Andanfino. 


1 


— -i — * — 0 — m  0 


0-& 


-0 — 0- 


r.  Tell  us  where  do  fairies  dwell,  In  some  qui-et,  moss-y  cell?  Tell  us,  tell  us,  tell  us,  tell  us,  O  do  tell  us  where  they  dwell. 
2.  Now  we  know  where  fairies  dwell; '  Neath  the  drooping  lily's  bell,     Fair-ies,  fairies,  fair-ies  dwell  beneath  the  drooping  lily's  bell. 


— i=  

• — 

#  

-0 — 

0  *  p 

=1= 
0 

-0  1  fi>  

i— *  r — 

'I'd 

— 

— — # — 

-  u 

— p — 

— h  |— 

Sri 


No.  31.  Maestoso. 

Maestoso. 


Onward! 


(J/ear  and  heed  all  the  teacher  has  to  say.) 


i 


Tt-d: 


9—9—*—* 


-0 — »- 


9     0  0- 


9—r 


-0 — 0- 


-0 — 0- 


i.  Onward!  onward  !  slow  and  steady ;  Beeach  footprint  firm  and  deep, Bear  your  forme-rect  and  noble,  While  the  narrow  path  you  keep. 


S3 


i 


0  J,  0  Jr^t-*  —•—•-^•—•—0 — 

2.  Onward !  onward  !  look  not  round  you,  At  the  laborers  by  your  side ;     If  you  pause  in  idle  dreaming, From  the  path  your  foot  will  slide. 


i 


7t—*—9^ 


-0 — 0- 


-0 — 


■0—0—0 


0L-0—£=£- 


3.  Onward !  onward  !  look  beyond  you, Keep  the  beacon-light  in  view ;    Let  no   i  -  die  words  entice  you. Lure  you  from  the  safe  and  trne. 


Mm 


— — 1— t 


1 1 1 


*—9     9  0 


-0—0- 


-0  * 
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A.  WORDS 

COMMENDATORY  OF 


THE  SONG  FRIEUr 


Riugeway,  In 

S.  W.  STRAUE:— Will  you  please  send  me  six  copies  of  The  Song  Friend  for  Dec 
ber,  with  bill?     I  am  taking  subscriptions,  and  will  send  a  list  soon.    All  are  delighted 
it,  and  pronounce  it  the  best  Musical  Journal  that  thev  have  ever  examined  for  the  price. 

S.  F.  wilso: 
Barry,  Ii 

S.  W.  STRAUB, — Sir;    I  have  examined  the  sample  copy  of  The  Song  Friend  sent 

and  would  not,  positively.,  be  without  it  for  five  titties  the  subscription  price. 

M,  THEA  HAY 

G I  LEAD,  In 

Mr.  S.  W.  Straub: — I  like  The  Nong  Friend  better  every  number  I  c,et.  I  iiitro 
it  to  my  scholars.    The  music  it  contains  pleases  all.  A.  S  MOOR 

I  like  The  Soil$r  Friend  belter  and  better,  and  take  pleasure  in  presenting  it  to  my  ( 

ventions  as  t/ie  best  magazine  published.    Long  mav  it  wave! 

R.  B.  GKORGE,  Convention  Conducti 

The  Song  Friend  is  one  of  the  best  and  spiciest  Musical  Journals  now  publish* 

A/ usical  Ideal. 

Each  number  of  The  Song  Friend  contains  several  pieces  of  music,  and  a  varie 
reading  natter  of  interest  to  every  one.  We  judge  from  the  numbers  we  have  seen  that  t 
wi'l  be  at  least  fifty  piece-;  of  music  a  year. — Goshen  Times. 


Singing  Class  Exercises. 
No.  32.   Eighth  Note.   Slur.   Round  in  two  parts. 
Ik 
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I' tt^x3=  s  N  M — 


-4- 

— i — i 
— — 

1  1 

— i — 

\-m— m 

—J — H- 

-J 

— J 

-#— 0 

—J  1- 

 1 — , — J  

9 

•  •15  - 

Lulla,lul-la-by,    lul  -  la  -  by,    lul-la-by,  Sweetly  sleep  with  lul-la-by,    lul  -  la  -  by,   lul  -  la  -  by,  Sweetly  sleep  with  lullaby. 

^  No.  33.    Skips  to  Four,  Six,  Eight.  {Repeat  many  times  with  syllables  and  La.) 


Grand  Old  Forest. 


(  You  can  always  try. ) 


-eh 


53 


-0- 


rs 


i.  I  love  the  grand  old  for   -  est,  In  the  fresh  and  ear-ly  spring,  When  halls  of  ver-nal  splen  -  dor  With  choral  anthems  ring. 


3 


— h 


3 


2.  I  love  the  grand  old  for   -   est,    In  its  brilliant  robe  and  crown,    Its  green  and  flaming  scar  -  let,  And  gold  and  rus-set  brown. 


3 


EEiE 


nil 


3.  I  love  the  grand  old  for  -  est,  That  was  lately  gay  and  proud ;    But  now  in  calm  sub-mis  -  sion  Is  wrapped  in  snowy  cloud. 


3 


1 


{After  this  sing11  Law  of  Love"  and  "  Faith,"  page  32.) 

No,.  35.   G  Sharp.   Key  of  A.   Signature  Three  Sharps. 


JNO  f 


3 


£  *  ♦   *  "  ^ 

A,    B,    Ofl,  D.    E,   F#,  G#,  A,    A,   G#,  F#,  E,    D,   C#,  B,  A. 
One, two, three,  four, five, six, seven, eight,eight, seven, six, five,four,three,  two, one. 
Do,  Re,    Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La.  Sol,  Fa,    Mi  Re  i>y 


mm 


0  • 


A,    B,    Ctt  D,   E,    Fjt.  Gtt,  A.  A,    G#.  F#  E,    D,    C$  B.  A. 
One  two,three,four.five,sixiseven,eight,eight,seven,six.five.four.three.twc.one. 
Do,  Re,  Mi.  Fa.  Sol.  La,    Si,  Do,  Do,  Si,  La,  Sol,  F°  M:  n-  Do. 
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Singing  Class  Exercises. 


No.  36. 


{Repeat  many  times  with  syllables  and  La.) 


q= 


i 


No.  37    Beginning  on  second  beat-   Hold  or  Pause. 


( The  best  singers  in  theworld  began  where  you  begin.) 


_|  


3=; 


3=5 


=H 


We     are  com-ing,  are  com  -  ing,  are  com  -  ing     a  -  long,  We  will  bring  you  gay  hearts  and  we'll  bring  you   a  song. 


1=1= 


===t 


=t 


No.  38-  Ritard.  Sostenuto. 


All  Day  Long! 


U=v— £ 


£z=t= 


-PS — Ps    IN  IS 


-# — 0 — # — # 


=t==t 


— P — !- — 15 — P 


A — pv--N — rvrnj: 


("  What  has  been  done  can  be  done.") 

rit.  sostenuto. 


— 


i.  Bu-sy,  bu-syhum  from    ear  -  ly,  ear-ly  morn-ing,    Clat-ter,  patter,  clat-ter,  patter  goes  the  throng,    All  day  long. 


— e — 0- 


I^===E  =!==£=£== 
0  #  1-0 — 0 — 0 — 0- 


=1=: 


A — Ps — Ps — N 


— 0- 


2.  Birds  are  singing  sweetly      in   the  ear-ly  morn-ing,  .  Singing  sweetly,  singing  sweetly,  hear  their  song,     All  day  long. 


<  7 


~w — »- 


3EE 


-0 — 0—0- 


=1= 


~jt  0  0  0_ 


y — * — v- 


# — # — # — 0 


i==t===i 


F4=t 


3.  Lit-tle  feet  are  patt'ring,     lit  -  tie  tonguesare  prattling,  Little  children  playing, playing  all    day    long,      All  day  Ions 
TiHtsi  »—  *— »~l  -I  t  r-#  »  r# — 0—0—0-,  1  .-<5>- 


I 


75— 


i 


Singing  Class  Exercises. 


No.  39.   Round  in  four  parts. 


19 


Lit 


— 


Glad  hearts  and  free, 
No.  40.   Sforzando.   Eighth  Rest. 

-tf~T  " 


11 


Come  sing  with     me,  La,  la, 

The  Fire! 


"  U  U 


131 


la,      la,       la,  la,  la,    la,  Well  we 


gree. 


#  # 


-fV-k 


("Haste  makes  waste."  Sing  slowly  until  learned.) 
|      ft  -N- 


-0—0- 


I.  Ding! dong!  ding!  dong!  the  newsquickly  flashed  o'erthe  wire,  The  quick  horses  sprang  To  their  plac  es,  and  clang,  The  steamers  rolled  off   to  the  fire. 


-N— N 


-0—0- 


0—d-X  1  H 

9     -0-  -0- 


■A— K- 


-0-  -0- 


-0 — 0- 


0-  ~ 


m 


2.  Bright!  light!  bright!  light!  the  people  they  waked  and  they  came, And  some  ofthemtho't  That  the  world  it  had  caught!  When  they  saw  the  great  leaping  flame. 


W  7        I     '  1     '¥  V  I 


v-y- 


r: 


3.  Hiss!  hiss!  hiss!  hiss!  the  steamers  all  worked  very  hard 
u.      >     >      *■  > 


v- 


-0—0- 


-0—0- 


I  i- 

0- 


-0—0- 


-7—7- 


Till  flames  grew  quite  slim, And  the  sky  grew  quite  dim,  As      fiie  and  the  bright  Wa-ter  warred. 


0.  * 


t 


v- 


I 


v— v- 


Out!  out!   out!  out!  the  lastgleaming  flames  areall  dead,  And  from  smoke  and  damp,  Witha  hur  -  ry-ing  tramp,  The    peo-ple  roirdbackin-to  bed. 

(After  this  sing  "Zion's  Hill,"  page  6j,  and  "Remember  thy  Creator ;" page  J#.) 


No  41.   D  Sharp.   Key  of  E.    Signature  four  Sharps. 


-0— 


f  0  j 


mm 


E,     F#.  G#.A,   B,   C#,  D#,  E,    E,    Dtt,  Gtt.  B,  A,  G#,  Fjt.  E. ' 

One,two,three.four,five,six, seven, eight,eight,seven, six. five, four.tliree.!  wo, one. 
Do,  Re,  Mi,  Fa,  Sol,  La,    Si,  Do,  Do,   Si,    La,  Sol,  Fa,  Mi, Re,  Do. 

#»No.  42.   Dotted  Quarter  Notes.   Signature  four  Sharps 


 ^  0  m  

E,   F#,Gj.A  B,    Cfl,  D#,_E    E      Dfl.Cfc  B  A.  Gjt  F#,  E.- 
One, two, three, tour, five, six.se ven, eight.eipht, seven. mx. nve  icn:'.   r.ret.;wi  cne. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re.  Do. 


-1  rn-f^ 

0 

^  •  

-  M  i 

-1  N— ^ 

-0 

.00 — — ' 

#     *     0    0        0  0 

!  N 
L#-v- —  — 
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No.  43 
*  It 


Singing  Class  Exercises. 

(  Very  slowly  at first,  gradually  faster.    Repeat  many  times  with  syllables  and  La.) 


«i3ZJZ  1  0  *  m 


H — f- 


3 


— h 


No.  44.   Round  in  two  parts. 


My  Native  Land. 


(Do  not  letyourvoice  slide  about.) 


I  \  P> 


3 


How 


love  my 
-N  S  


na  -  tive    land !  Oh,     firm  -  ly     may     she    stand ;   May  her  ban  -  ner,  beauteous  ban  -  ner, 


— t- 


Proud  -  ly    wave  o'er  land    and    sea,  Wave    on    and     on,     for  -  ev  -  er     on,    The     em  -  blem    of   the  free. 


No.  45.  Maestoso. 

Maestoso. 


ft 


V- 


V- 


Stand  for  the  Eight ! 


(  TTtink  of  "what you  are  singing.) 


■4- 


1-0 


3 


i 


i.  Stand  for  the  right!  tho'  falsehood  rail,  And  proud  lips  coldly  sneer,    A  poisoned  ar  -  row  cannot  wound  A  conscience  pure  and  clear. 


I 


35 


■jd  #; 


l-6'-t- 


3: 


— *-L^  _i  _u 


33 

-#— 0- 


i 


2.  Stand  for  the  right!  and  with  clean  hands,  Exalt  thetruth -on  high;  Thou' It  find  warm  sympathizing  hearts  ^fmong  the  pass  -  ers" 


lA?3= 


33 


3 


-«-5" 


r7\ 


v- 


# — 0 — »- 

\  .1  1 


3.  Stand  for  the  right!  proclaim  it  loud,Thou'lt  find  an  answering  tone    In  honest  hearts, and  thou' It  no  more  Be  doom'd  to  stand  alone. 


'|| 


— — — I  h-hri  


33! 


a: 


V-L'  [. 


±3 


-1— f— 



3t3L3^ 

(After  this  sing  "Forget  me  not"  page  66.) 


Singing  Class  Exercises. 
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No.  46.  Dotted  Eighth  Note,  Sixteenth  Note.      Lend,  cl  Hslping1  Hctlld 

fc&ffia  i  i  n  si   ii  ^^^N^^r^fr  i   i  i  t-p>— ^ — 

k~ f1^?—  PrA  1  m  .    m^m  C  1  m  .  m  1  ■  1  ■  ft-!  & 

f       '   j=zf0-^0-0=^—\-9    9  0 — i — \-9    9  9        |-g— V— F»-^-«-« — r 


(Sopranos,  let  your  tones  be  clear.') 


*  0 


-V  


Oh,  come, and  join  the  song  we  sing,  And  lend  a  help-ing  hand,  The  more  whosing.the  more  'twill  ring,  O  come  and  join  our  band. 


mm 


0-0- 


V 


\  _ 


1 


No.  47.    1st  and  2d  times. 


(After  this  sing  "  Good  Morning"  page.  8o) 

TllG  Skj^l3<rk  (Altos,  do  not  sing  too  loud  and  clear  on  F  and  G,  there '  s  danger. ) 


-0-0- 


-0 — 0- 

~i  1 — 


Gr  


m 


Bird  of  the  wilderness,  Blithesome  and  cumberless,  Sweet  be  thy  ma- tin  o'er  moorland  and  lea  ! 
Em-blem  of    hap-pi-ness,  Blest   is  thy  dwelling-place,  Oh,  to    a  -  bide     in  the 


des-ert  with  thee  ! 


■0-0- 


-0-0- 


-0—0- 


O-ver  the  mountain  sheen,  Over  the  mountain  green,  O'er  the  red  streamers  thather-ald  the  day, 
O-ver  the  cloud  -  let  dim,  O-ver  the  rainbow's  rim,    Mu-sic-al    cher  ub  soar 


9—0  * 

sing-ing:  a  -  wav. 


9* 


-V-i — i — i 


0-9 


3.  Then,whenthegloamingcomes,Lowinthe  heather  blooms, Sweet  will  thy  welcome  and  bed  of  love  be! 
Em-blem  of   hap-pi  ness,  Blest  is  thy  dwelling-place,  Oh,  to    a-bide    in  the 

1  * 


des-ert  with  thee 


0  0. 


=t 


No.  48.   B  Flat. 


Key  of  F.    Signature  one  Flat. 

 m  0—0  S  


\ .  m 


F.    G,    A,    B^.  C,    D,    E,    F,    F,    E,    D,    C,    B^,   A,    G,  F, 
One.  t  wo.  t  h  ree.  four,  five,  six,  seven.eight,  eight,  seven,  six,  five,  four,  three,  two,  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,    Do,    Do,    Si,    La,  Sol,  Fa,  Mi,  Re,  Do, 


V- 

j  j '  r  r 

m 

—0 

II 


"F.    G,    A,    BZ.  C.    D,    E.    F,    F,    E,     D,    C.    B>.  A,    G.  F.. 
One.  two.  three,  four,  five,  six,  seven,  eight, eight,  seven,  s;x.  five,  four  .three,  tno.one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,    Do,    Si.   Li,  Sol,  Fa,  Mi.  Re.  Do. 


22 


No.  49.   Skips  to  Two  and  Four. 


Singing  Class  Exercises. 

[Practice  these  new  skips  thoroughly.) 


3=S 


4 


»— g- 


No  desponding,  no    re-pin-ing,  Leisure  must  by  toil  be  bought ;  Nev-er  was  there  good  accomplished  without  hand  and  thought. 


No.  50.  Eighth  note  is  beat  note. 


{Notes  do  not  represent  absolute  length, therefore  any  kind  will  do  for  beat  note.) 


No.  51.   Sixteenth  Rests. 


Hop,  Skip  and  Jump!  (Round.) 


{Tenors,  do  not ''shout"  the  high  tones.) 


-*r-V- 


I 


— H  I- — g- 


i 


Hop,    skip,    and  jump  ! 


No.  52. 


i+t-44- — a  

S§1 


=1=1 


O     ho,  ho,  ho,  ho,   ho!         Hop,  and  skip,  and  jump,  ha,ha,ha,  O   'tis  such  fun  we  know. 

Old  ^A^llltSr'S  CllG6rf  {Bases,  do  not  try  to  extend  your  voices  downward.) 


X: 


tr. 


r: 


— #- 

3= 


i 


i.  Oh, never  fear  Old  Winter's  cheer, Tho'  rude  and  sharp  his  greeting, His  coat  is  rough,  His  voice  is  gruff, But  warm  his  heart  is  beat  -  ing. 


4=0=|: 


■  a  1- 


-1— +1-9 


TtE 


=E3 


2.  He  means  it  well, Tho' cold  thespell,  And  fierce  the  tempest  whistles,  To  cov-er    all  He  spreads  a  pall  Of  down-y,  snowy    crys  -  tals. 


^  f  f 


3ZZPL 


-» — i — #— 
I—*— i — « 


m  1 — m  1  j 


-9  1— 0- 

-|  #- 


#  — I  1  0- 


3.  He  wears  no  smile,  And  for  awhile  He  seems  to  hide  our  treas  -  ures,  But  "in  the  end  He'll  prove  a  friend,  And  bring  us  back  Spring  pleasures. 


—0- 


it— # 


Zt 


•1- 


3=£ 


33; 


•(9- 


1 


Singing  Class  Exercises. 
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No.  53.   Sextuple  Measure,  Dotted  Whole  Notes  and  Rests. 

4'r  000000      <>       0    0-       0                &•       I  I  0  +   0    &■  #1  I  0   „   0    0   ^  0 

Til    III    ill       !    !      I    I !       I       I  I  \  I  I  1 1 

Sex-tu-ple  meas-ure  we  now    are  sing  -  ing  loud      and  strong;  Hark!  we  sing  it,  sing       it    loud    and  strong. 


No.  54. 


Be  Firm  and  Be  Faithful ! 


«2E 


li — — r 






0  

9  

.0 

1 

i.  Be    firm   and    be     faith-ful;  de  -  sert    not    the  right;     The   brave  be  -  come     bold  -  er     the      dark-er    the  night' 

'  -I  I  I  l  h— 


2.  If     scorn   be   thy    por  -  tion,  if      hat  -  red     and  loss, 


II    stripes  or 
-0  0 


pris-on, 
 0- 


mem-ber  the  cross! 


— 


1 
1 


t=t= 


Then    up      and    be     do  -  ing,  though  cow  -  ards  may    fail;     Thy      du  -  ty    pur  -  su  -  ing,  dare    all.    and   pre -vail 


P  S 


.     I    I  I — j 


i 


11 
11 


-0~ 

-0- 


God     watch  -  es      a  -  bove  thee,    and      he    wdl    re  -  quite :    Stand  firm  and  be      faith-ful,    de  -  sert   not     the  right! 


9- 


{After  this  sing  "  Allie"  page  58, and"  Wait  on  the  Lord"  page  J 2.) 
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Singing  Class  Exercises. 


No.  55.   E  Flat.   Key  of  B  Flat-   Signature,  Two  Flats. 

 :  ; — ur^~  ,    i    m — ; — 


zz= 


1{2.  C,    D,    Ejz.  F,    G,   A,  B|?,  B|?,  A,    G,    F.   Efe,    D,  C, 
One, two, three, four.fi  ve, six, seven, eight, eight. seven, six, five, four, three. two, one. 
Do,  Re,  Mi,  Fa,  Sol,  La,    Si,  Do,  Do,   Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 

No.  56. 


B]?,    C,  D,    El2.  F,   G.    A,  Bfe,  Bfe,  A,   G,  F,   Efc,  D,  C,  BJ?. 
One,  two,  three,  four,  five,  six,  seven,  eight, eight,seven,  six.  five,four.three,two.  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 

(  G enerally  those  who  try  the  hardest  succeed  the  best.) 


£3= 


A— V 


No.  57. 


W    '    '   0  ' 

(Express  both  words  and  music  by  the  proper  quality  of  tone?) 


■.},  II 


- 


Work  a-way  and  nev-er  fear;   Work  and  do  not  shed  a  tear.     Soon  our  la-bor    will  be    o-ver,    End  ed  w  ill  our    toil  be  here. 


No.  58.   Allegro  Mareato. 

Allegro. 


9- 


 w~ 

i.  Pat, 


1 


P^lK                  (       quality  of  tone  must  correspond  with  the  sentiment.) 
 V-  A  


4- 


■v — v- 


m 


pat. 


pat, 


pat.    Pat-ter,  pat-ter  goes  the  rain      On  the  roof  and  window  pane. 

7  -  1; 


pat, 


N     S     N  V 


2. 


pat.  pat, 


r  j  j  j  j  .j  j  frmn^i 

Pat-ter,  pat-ter  hear  it  pour,     Now  still  loud-er  than  be-fore.  Pat, 


-9— V 


pat. 


  —  ^ 

— — — —  r— # 


I 


-0—0 — 0 — 0 — # 


-7- ± 


pat, 


Look,  the  rainbow  now  appears,    O     dis-pel,  dis-pel  your  fears.  Pat, 


ii 


pat. 


— 


No.  59.  Pianissimo. 

Allegretto. 


Singing  Class  Exercises. 

Farmer  John. 


(Move  the  jaw  for  each 


25 


• — tr 


-0 — 0- 


m — # — # 


■0 — 0- 


* — m 


i.    A    hale  old  man  is   Farmer  John,  A  hap-py  man  is    he;       He     ris  -  es  with  the  lark  at  morn, And  sings  right  mer-ri-ly. 


1 


•    0 — 


z: 


■0 — 0- 


-0—0- 


0     0  0 


\w — 0- 


2.  Hard  worker,  too,  is  Farmer  John,  He  la-bors  ev-'ry  day,       And  as  he  ploughs  or  sows  the  seed,  He  sings  his  cheerful  lay. 


i  i 


j  s  f  • 


75T 


0  0*0 


-0—0- 


-0  #_ 


3.  Con  -  tent -ed  soul  is  Farmer  John, Light-hearted, gay  and  free;    In  winter  cold  or  summer  bright,  He   whis-tles  mer-ri-ly. 


9-f- 


# — # — 0 — 0- 


-0—0—0 — 0  


■0 — 0    0    0  0 — 0 — 0 — 0 





1  E 


m 


m 


CHORUS-  r  be  om  itted. ) 
h    h    h    h    h  — 


Repeat  pp 


00000 


La  la  la  la  la     la  la, 


-0—0-0—0 


la  la  la  la  la     la  la, 


la    la     la      la    la    la  la  la  la  la  la     la      la    la     Id  la. 


i 


v  \  \  y  > 


— y— y 


-N— 


— N- 


0000* 


y— y— y  s  s— h — v 


!S  K  K  N 


0  *  0  0  0 


-0 — 0- 


m  0  0  0  a 


'0  *  0  0m — -^j — f" 


-0—0—0 


z-z-zzz: 


v-v- 


— N  


? — * — ^ 


ill 


✓  »  ''WWW 

La  la  la  la  la     la  la,         la  la  la   la  la    la     la,      la     la     1 .      la     la    la  la  la  la  la    la     la     la     la     la  la. 


0—0—0—0—0  0  6 

U  V,  V,  ,j-f, — t — I" 


■g  g  g  E  k 


—  i/. 

 L 


{After  this  sing  "  Warbling  Waters"  page  jS,  and "  See the  Snow,"  page  jo.) 
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No.  60.   Compound  Double  Measure. 


Singing  Class  Exercises. 

{Beat  note  is  dotted.' 


Round.in  two  parts. 
2 


rs  in  rv 


4=4 


1 


1 


Mer-ri-ly,  mer-ri-ly  onward  we  go,    mov-ing,  moving  on         Onward  and  upward  our  course  it  shall  be,  Singing  freedom's  song. 

No.  61.   A  Flat.   Key  of  E  Flat.   Signature  is  Three  Flats. 


Ej?,    F,    G,   a|2,  Bfc  C,    D,   Ej2,  E(2  D,    C,  Bj2,  a(2  G,    F,  Eg, 
One,  t  wo,  three,  four, five, six, seven, eight, eight, seven, six, five,four,three,  two, one. 
Do,  Re,  Mi,  Fa,  Sol,  La,    Si,  Do,  Do,   Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 


E]T   F,    G,    Ai?,  B|2,   C,   D,    Ej2,  Ejz,  D,  C,  Bfc,   Afe,  G,  F,"^2 
One,  two,  three,  four,  five,  six,  seven,  eight,  eight,  seven,  six.  five.foui  .three.two,  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 


No.  62.   Round  in  Three  Parts 
i 


"^AThO   COIUGS  LclUg'hlllg'  ?"  (Be  sure  you  sing  in  time.  Listen  to  your  own  voice.) 


Who  comes  laughing,  laughing,  laughing;  Who  comes  laughing  here  a-main? 
3 


We  come  laughing    ha  ha  ha  ha  ha,    ha  ha  ha  We  ccmelaughing 


-Nr — \ — Nr — N 


m    m  m 


N    rv    FN  N 


1 


Ila    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha    ha     ha    ha    ha  ha  ha 

Action. 

I   I  4 


* — m — I— 0 — 1 — 0 — 1 — 0  — I  0 — 0 — 0 — 0  — 0 — 0  i 

r  0—0—0—0  0  0  0  0  H  H  1  1  H  


(Ladies  -who  sing  out  of  tune  will  be  helped  by  singing  alto. 


-0- 

~0- 


==3=t=F 


9  W 


1.  Ac-tion !  ac-tion !  all    is  ac-tion, 

2.  Ac-tion  !  ac  tion  !  with-out  ac-tion, 

3.  Act  thy  part  in  life's  great  dra-ma, 


-r  

In  this  rest-less  world  of  ours;  Who  would  garner  health  or  glo  -  ry,  Must  not  doze  in  idlebow'rs. 
Wisdom  droops  and  virtue  dies;  Would'stthou  wreathe  thy  name  withlaurel, Mark  each  moment  as  it  flies. 
Pass  beneath  the  chastening  rod,  Do  thy  du  -  ty  noth- ing  fear  -  iug,  Leave  the  rest    in    faith  to  God. 


1 


9  .9  \  1 

-L-jp-g— 

H  #     .  ' 

mt  

r-f-f-fJ 

f-i— r 

r 

 BB  

i  V  r  -r 

-1 — l — 1  

i 


{After  this  sing"  Home  and  Friends"  page  J4,  and  "  Praise  the  Lord1'' page  44.) 


No.  64.   Measure  Best. 


Singing  Class  Exercises. 

Come  Gentle  May. 


2T 


(Criticise your  own  singing  rathrr  than  that  of  others. ) 


V — V — V- 


— v- 


i.  Come  gen  -  tie  May,(gen-tle  May,)   Come     gen  -  tie  May,(gen-tle  May,)     Win-ter,  cold    win-ter    has    lingered  lonj 


— u  N — 

a  # 


2.  Come    flow-'ry  May,  (flow'ry  May,)     Come     flow-'ry    May, (flow' ry  May,)    Children    are  long-ing    for    ver  -  dant  fields. 


Si 


f-— #— — 0-^-0 


3.  Come  love-ly  May,  (love-ly  May,)  Come     love-ly    May,(love-ly  May,)    Deck  with  thy  beau-ty    each  wav  -  ing  bough. 


-t— 


-f — r 

:c  


N  N 


m  m 


Now    let  thy    balm  -  y  breez  -  es  play;      Fill  all    the  woods  with  the  bird'ssweet  song  ;  Come     gen  -  tie  May,(gen-tle May.) 


3] 


i 


>  #— 

Decked  with  the  flow'rs  so  bright  and  gay,      Long-ing  for    pleas  -ure  thy  presence  yields,     Come     flow-ery  May,  (flow -er\  May.^t 


  0  +    -+    T  ' 


.  «  L 

*    »  0 


— v- 

Bring    us   the    haw-thorn's  whitenedsprav  ;  Beau- ti  -  ful    Mav  -  time    whv  ling-'rest  thou?  Come    love-ly  May, (love-ly  May. 
_»  m.  m  .  .  .  «_ 


in 


± 


28 


Singing  Class  Exercises. 


No.  65.  D  Flat.   Key  of  A  Flat.   Signature  Four  Sharps. 


m 


rj— r 


E 


EEE 


:E=rE*F* 


Afe.Blz.  C,  Dt,   Eh,  F,    G,    Afe.  Afe.  G,    F,   Efe,  D&,  C,  Bfe,  A|z. 
One,  t\v  i),  three,  four,  five,  six,  seven,  eight,  eight,  seven,  six,  five,  four,  three, two,  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,   Do,  Do,   Si,   La,  Sol,  Fa,  Mi,  Re,  Do. 

No.  66. 


mm 


r~r~r: 


 1  0 


A[2,  B2.  C,  152,   Eiz,  F,  G,  A2,  Afc   G.    F    E2,  Dp,    C,  B2,  A. 
One,  two,  three,  four,  five,  six,  seven,  eight,  eight,  seven,  six.  five,  four.three.  two.  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,    Do,  Do,  Si,   La,  Sol,  Fa,  Mi,  Re,  Do 

(Music  is  an  imitative  art.  Study  good  models.') 

— #  1 — u_, — 


4: 


3 


m 


Down  and   up,    Down  and   up,    Down  and   up,   Down  and   up,     On -ward  and    on  -  ward  and     on  -  ward    we  go. 

To-Day  and  To-Morrow. 

No.  67.  (Hear  all Uie good  music  you  can,  both  for  enjoyment  and  culture.) 


W-0 


—  h- 


i 


i.    Do  not  tell  me   of  to-mor-row;  There  is  much  to  do  to-day,    That  can  nev-er    be  accomplished  If  we  throw  the  hours  away 


3 


■0 — # 

3 


'  '  •  • 


4=T 


Is 


11 


± 


tEfa 


1 


.    Ev-'ry  moment  hasits    du-ty;  Who  the  future  can  fore-tell?     O  de  -  fer  not  till  to-mor-row  What  to-day  can  do  as  well. 


SSI 


■0— r» 


CE= 


i 


this  sing  "Arthur,"  page  6j,  and  "  Whither  Should  I  Fly"  page  <?_?.) 


No.  68.  Triplets.  Round  in  two  parts. 


 ri  ,4  ;j  r  ^  f 


:i==i 


(  7%^  listens  test  is  apt  to  sing  best.) 


-E\- 


Gai  -  ly.gai  -  ly    let    us  sing,    Mcr  -  ri  -  ly,  mer  -  ri  -  ly     on  the  way,      Sing  with     us,  sing     with    us       all  the  day. 


— 


No.  69.  Mareato. 

Allegrotto. 


Singing  Class  Exercises. 

Song  of  the  Brook. 
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(Pleasant face  make: pleazan! .'one.) 


i— V 


N    S  -N — V 


v- 


A--1 


i.    I  chat-ter  o  -  ver  sto-ny  ways, In    lit-tle  sharps  and  treb  -  les,   I    bub-ble  in -to  ed-dyir.g  bays, I  bab-ble  on  the  peb  -  bles. 


-ZT- 


±5. 


^2: 


IS    fs    fN  N 


A — fv 


A-A- 


is  rs  n  s 


5  s 


2.    I  steal  by  lawns  and  grassy  plots,  I  slide  by  ha  -  zel  cov  -  ers;    I  move  the  sweet  for-get-me-nots, That  grow  for  hap-py  lov-ers, 


1  '2: 


ac 


-0 — 0- 


A— A 


v  — » — » — ■  7  v  

3.    I  wind  about,  and  in  and  out,  With  herea  blossom  sail  -  ing, And  here  and  there  a  lus-ty  trout,  And  here  and  there  a  grayling ; 


A — rV" 


-V — *~ 


# — # 


A — V — : 


i#  •  ?  0 

.  •  9 

■V-i 

— S — N — s — Jn 

 / 

Thro' 

 1  L_l  1 

many  acurve  my 

±  »  <  *- 

Danksl  fret,  By  n 

let 

iany  a  fold  and 

fal  -  low, And 

many  a  fai  -  ry  fc 

0      0      0  0 

>re-land  set, With 

willow, weed  an 

d  mal-low. 

n  p>  a- 

—ft — & — N— 

A 

j*   N   is  js 

A— A 

-A— N— N— ft- 

N  A- 

1  < 

ijtdrfc  -N 

-# — 0 — # — #— 

slip,  I  slide,  I  gl( 

=^=^  A- 

• — 0—0 — 0 — 

)ora,I  glance,  A-m 

~&~  ~w 

ongmvskimmin 

0  0 

gswal-lows;  Im 

L# — # — 0 — 0— 

akethe  net -ted  si 

* — ^ 

0    0+.+.      0    0    0  0 

inbeams  dance, Against  my  sandy 

-ft-*  v  ^ 

 ^  —0 

shal-lows. 

I  d 

^#   ^   # — #— 

y 

raw  them  all  a  - 1< 



mg  and  flow  To  jc 

^* 

in  the  brimming 

i  ^  * 

riv  -  er,  For  1 

nen  may  come,  a 

'-^0  0    9      '  £ 

nd  men  may  go, But  I  go  on  for  - 

ev  -  er. 

P     N  K 

-v- 

ft  P 

 »— | 

-# — #  r 

»  — » 

 v  11 

M  f  f 

/  /-V — V— 

*    •    0  0- 

=«    '    '  ' 

f  M*" 

-1  *  1 

b  L>  '  F 
 /  *  1 

"  >  *  • 

est;-  'U 
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No.  70.  Compound  Triple  Measure. 


SinginG  Class  Exercises. 

How  Do  You  Do,  Sir? 


( Try  this  with  long  faces.) 


How  do  you  do,  sir? 


Beau-ti  -  ful  eve-ning- 


±  


r^^0  —^0 — * 


Quitewelll  thank  you. 


Balm-y  the  air. 


Ros  -  es  are  bloom-ing; 


— #    - — # — r  k-  N 

O  u  i— r — 

_j_  1  #  1  C  0  1    0 — 

 y  h  w  h- — i  «  «  1  

-••■•■II 

1  £  ^.  r  p  y — 

Sweet  their  per  -  fum   -  ing. 


is 


p-'j 


Beau  -  ti 


ful .  mus  -  ic      is    float  -  ing 


long. 


-V — 0 — 0- 

—  1  1 — 


ill 


Beau  -  ti  -  ful  mu 

No.  71.   Gi?.   Key  of  D  Flat.   Signature  Five  Flats. 

-H 


sic, 


-EE 


1 


Di2.Ej2.  F,  Gl2,  A|2,B2,  C,    Dj?,  Di?,  C,  Biz.  Ajz.Gfe.F,  Eg,  Dfe 
One,  two.  three,  four,  five.six, seven,  eight,  eight,  seven,six,five,four,three,  two,  one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Do,   Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 


0-± 


1 


Dj2,  Efc,  F,    Gfe,  Aj2,  Bk,  C,    Dfe,  D|z,  C,    Bfc  Afe,  Gfc,  F,    Efc.  Djz, 
One, two, three, four, five,six,seven,eight,eight,seven,six,five, four, three.two, one. 
Do,  Re,  Mi,  Fa,   Sol,  La,  Si,  Do,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 


No.  72.   Compound  Quadruple  Measure. 


Swinging. 


(Don't  take  breath  between  the  syllables  of  a  word. 


I 


-0—0-0^0—0    0  0' 


-\ — y — ^ — ?N — ^ — fV 


1—0—0-* 


0  0 


v-t- 


Mer-ri-ly,  mer-ri-ly,  swinging,  Sweetly  our  voices  are  ringing,  Down  and  upward  we're  going, Upward  and  downward  we're  going. 


 ^^-^^-jHjH1— *- 


s    s — N — s-  V — V 


M    0    0  0. 


-0—0- 


V  /  ✓  / 


i 


(After  this  sing,  "He  Giveth  His  Beloved  Sleep," page  jj.) 


Singing  Class  Exercises. 
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No.  73.   Ck  Key  of  G  Flat.  Signature  Six  Flats. 


G^Alz.  Bjj,  C\z,D\z,  E\l,  F,  G\z,  Gfc  F,  Ej?,  D^,  C,  Bj2.Al2.Gj2, 
One,  t  wo, th  ree, four,five,six,seven, eight, eight, seveiv,six, five, four,  three,  two, one. 
Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 


Gt2.Al2.Bl2.  Ct?,Di2,  Efc,  F,  GJ2,  Gl2F    Ej?.  D2,  C,  B>,  Afe.Gbf. 
One,  two,  three,  four,  five,  six.se  ven,  eight,  eight,  seven,  six,  five,  four,  three,  two,  one. 
Do,  Re,  Mi,Fa,Sol,La,  Si,  Do,  Do,    Si,  La,  Sol,  Fa,  Mi,  Re,  Do. 


No.  74. 


Song  of  the  Flats. 


One  flat  F, 


twoflatsB  flat, three  flats  E  flat,  four  flats  A  flat,  five  flats  D  flat,  six  flat  G  flat.Now  we  have  them  ail, ha  halia. 

I     1  I 


-#- 

±z 


it 


1 


No.  75.  Key  of  B 


Signature  Five  Sharps. 


3 


-t— 


FFF 


(  Dailv  practice  in  singing  syllables  and  beatingtime  will  span  make  independent  singers.) 

•     •     »     0  *  


T  Cft  Dft  E  Fft    Gft  Aft    B    B    Aft    Gft  Fft  E  Dft  Cft  F 

One, two, three, four, five.six, seven, eight, eight, seven, six, five, four, three, two.one. 
Do  Re  Mi  Fa  Sol    La  Si    Do  Do    Si     La  Sol  Fa  Mi  Re  Do 


B  Cft  Dft  E   Fft  Gft  Aft    B     B    Aft  Gft  Fft  E  Dft    eft  B. 

One,  two,  three, four, five, six, seven, eight, eight, seven, six. five. four. three,  two,  one. 
Do  Re  Mi  Fa  Sol   La   Si    Do  Do  Si   La    Sol  Fa   Mi  Re  Do 


No.  76. 


Whippoorwill. 


Whip-poor-will, 


whippoorwill,  Hear  him  singhissong. 

ill  ill 


Whip-poor-will,  whippoorwill,  whippoorwill,  whippoorwill. 
I      l  I 


32 


Singing  Class  Exercises. 


Key  of  F$.  Signature  Six  Sharps. 


F#  G#  A#  B   Pjf  D#  E#  ifl  Fjf  E#  D#  C||  B   A#  G#  F# 
One.two, three, four, five, six, seven, eight, eight, seven, six, five, four, three, two, one. 
Do  Re  Mi  Fa  Sol  La    Si  Do   Do    Si    La  Sol  Fa  Mi  Re  Do 


11 


F#  G#  Al  *  C#  D&  E#   F#  *tf   Ej|  D#  C#  B  Ajf  G#  F#. 
One, two, three, four.fi  ve, six.se  ven, eight, eight, seven, six, five, four, lhree,two,cne. 
Do  Re  Mi  Fa  Sol   La   Si  Do    Do  Si   La   Sol  Fa  Mi  Re  Do. 


No.  78. 


Song  of  the  Sharps. 


r: 


:»=?=3t3fc 


{Memorize  the  signatures  of  all  the  keys.) 
fS  fS  fS  >  N  N  S  K 


>— #  i  i 


t=tl  i- 


III  I  I  I  I  m  m 

One  sharp  G,  two  sharps  D,  three  sharps  A,  four  sharps  E,  five  sharps  B,  six  sharps  Fsharp,ha,ha, ha, ha,ha.ha,ha,ha,that  i.  all. 

I  II  I         J  J       J.  J. 


I 


S33 


4- 


No.  79.   Enharmonic  Keys 


-t — 

Spring  is  Coming. 


g — g  #  • 


hr-hr-hr-1- 


V  V  V  V 


1 


Fine,  sol 

 srr  ■  w  1  1  rV 


.     D.  C. 

a-— •-(— i — fv 


 1  _    -i    i      r-ri  1 — 


1 


Spring  is  coming.spring  is  coming  Winter's  reign  has  passed  away,  }  Birdg  are  singingjbirds  are  singing,In  the  meadow,on  the  lawn, 
Snow  and  ice  they  have  departed,  Ope  d  the  way  for  blushing  May;  J 
And  their  sweet  and  joy-ous  mu-sic  Welcomes  each  returning  dawn. 


pEOEZ 
1     if  '|  1 


-0—0- 


f 


m 


Singing  Class  Exercises. 


No.  80.   Accidentals.    Sharp  Two  and  Four. 


(Sing  slowly  and  softly  until  the  chromatic  pitches  are  learned. 


33 


3=^ 


*  *  — •  1 —  >  r — i — 'p  "  r — j.  «i 1  * «  * 

Chim-ing  bells  are    ring  -  ing      loud  and  clear.  List!  their  ech  -  oes,  ech  -  oes     far  and  near,  Borne  a  -  long  up-  on  the 


V- 


No.  81.   Flat  Seven  and  Three. 


'  #  '  V 


morning  air,  Making  sweetest  mu  -  sic  everywhere. 


9i 


*  *  • 


+ 


0—0—0- 

H  h 


_    N  N 


=t=P 


y    /  v    1  1 

(  Chromatic  tones  often  produce  beautiful  effects.  ) 

 ,  |  |  s   k  | 

,  r*— *  * 


Come  a  -  long,  join  our     son?,  joy  -  fill  -  ly  sing, 
4.    A.  Av 


Mer  -  ry,  not 


'-b*- 


EE 


0- 

V1 


3 


-J— ^ 


&  N- 


}El!  0  #  0 — # — 


^5 


a: 


:at=*=*==pi=3 


L# — 0 — 0 — £ — 1 ' 


1/  |/  1 

mourn-ful-ly,    let  your  voice  ring,  Shouta-loud,     all  the  crowd   fear-less  and  bold,  Flats  and  sharps, nev-er  mind,  do  as  you're  told. 

  n- 


i-J  L-l  1  1  1  ■ 


# — 0- 


> 


V— ^— I  

Chromatic  Scale. 


i — — 


-2.  <2-  

:! .  T  T 


5  »d  3 


C,     "Cjt,    D,    "Dfi,     E,      F,     Ffi,     G,      Gtt,      A,     Ajf,     B,      C,      C,       B,     Bj?,     A,      Afc,     G,      Ofe.    F,       E,  Efe 
1,      p,     2.      p.      3,     4-     Jt+,      5.     it5.      6,     £6,     7,       8,     8,       7,     (27,      6,      [26,      5.      P5>     4.      3.     B.       =•    2--  »■ 
Do,     Di,    Re,      Ri,    Mi,     Fa,    Fi,     Sol,     Si,     La,     Li,     Si,      Do,    Do,     Si,      Se,      La,      Le,    Sol,     Se,    Fa,     Mi,      Me,     Re,    Ra,  Do 


D,    Di?.  cT 

2.  t 


34 


Singing  Class  Exercises. 


No.  83.   Sharp  One,  Five  and  Six.   Double  Sharp 


{Change  farts.) 


f-  P-5-*!" — 

 r 

w  

Drink     the     pure  wa    -    ter,  c 

iz  

[ear      crys  -  tal  w 

a  -  ter,  D 

 i  ' 

rink      at       the  foun   -   tain,  C 

ome,    O  come. 

 -v  ^ 

 1  

H  1  ¥-  

A  *  r-  

=  Y~» 

 L— -| — — 

No.  84.   Flat  Two,  Five  and  Six.   Double  Flat. 


{Change  parts.) 


{Master  the  Chromatic  tones.) 


Who  of   us   all    can  chro-mat-ics  si"g?  O  yes,  we  know  it's   a   ver  -  y  hard  thing  ;     Butbyandby    we'llwin  if  we  try. 


*—*A\-6r-$< 


No.  85. 


Key  of  A  Minor.   Harmonic  Form. 

#*#zt# 


it 


?2— e- 


Melodic  Form 


9* 


A,    B,    C,    D,    E,    F,   G#,  A,  A,    G#,    F,    E,    D.     C,    B,  A. 

One.tw  >, three, four, five, six. seven, eight, eight, seven, six, five, four, three, two. one. 
La    Si    Do    Re   Mi   Fa    Si    La   La     Si    Fa    Mi    Re   Do    Si  La 

f^H — h— r*F 


A,     B,    C,    D,    E,    F,    G#,  A,    A,    G#.   F,    E,    D,    C,     B,  A. 

One, two, three,four, five, six, seven, eight, eight, seven. six. five, four, three,two, one. 
La    Si   Do    Re   Mi    Fi    Si    La    La    Si    Fa   Mi  Re  Do    Si  La. 


i 
1 


Singing  Class  Exercises. 


No.  86-   Key  of  B  Minor,  Relative  of  D  Major. 


(Practice  Minor  music  and you' 11  like  it.) 


tm 


-w— 


3 


—  *- 


35 

IB 


Hear  the  mu-sic     of  the    o-cean,  Hear  its  moaning  wave,  A  sad  and  mournful  re-qui-em,  For  those  who  sleep  within  its  grave. 

,  Owls. 

No.  87.   C  Minor.  Relative  of  m  Major 
k-JZ  ~  ,  1  ~X  m — „  


-f2~ 


0^0, 


1-  SUJLfc 


In   the  lone  -  ly  woods  all  day,    Owls  are  sleeping,  so  they  say,    But  when  darkness  hovers  nigh,  We  hear  their  dis-mal  cry. 


4 


r: 


^=^»^r—  1  ii 


No.  88. 


The  Storm. 


(Major  and  minor  music  follow  each  other  pleasantly.) 


-9'— 


si 


-# — # 


HE3 


3£ 


1 


i.  Dark!     dark-er!     Dark  and  dark-er  the  clouds  gather  round,  Loud!     loud-er!     Loud  and  louder  the  deep  thunders  sound. 


S3 


a=3 


2.  Swift!     swift-er!     Swift  and  swift-er  the  wind  rush-es     by,    Bright!  brigh-ter  !  Bright  and  brighter  the  lightnings  flash  nigh. 


— 0- 


-0-zO- 


I 


33£ 


H  6?  L# — 0  J  ^  


-0 — 0- 


t 


-P — * 


•   0  -  • 


3.  Down  !  downward  !  Down  and  downward  the  torrents  do  pour,     On!       on-ward  !    On   and    onward  the  streams  rush  and  roar. 


-# — 0- 


— (- 
 I- 


_«  #: 


II 


(After  this  sing  " Peniteuce,"  Page  72.) 


36 


Singing  Class  Exercises. 


No.  89.   Modulation  through  all  the  Major  and  their  Relative  Minor  Keys. 


-^i—  ^< — gj- 


5: 


Now  ma-jor  key;  Nowmi-nor  key 


f 


-f  |- 


4  gj  gjfjf 

>5->^4  «  1  


Now  ma-jor  key;  Nowmi-nor  key. 


H- 


(Practice  s  lowly  at  first.') 
f7\    >  *» 


~S.~G~ 





-g 


"5i~  -c 

Now  ma-jor  key;  Now  mi -nor  key. 


J  


O  ■  — 1 
TT 


Now  ma-jor  key;  Now 


Now  ma- jor  key  ;  Now  mi -nor  key 


Now  ma-jor  key;  Now  mi  -  nor  key. 


a: 


-& — -s»- 


-S  


& — g-g^ 


-«i  (9- 


Now  ma  -  jor  key ;  Now  mi  -  nor  key, 


1~ 


fcfc 


-J- 


Now  ma  jor  kev,  Nowmi-nor  kev 
1     i  /Ts 


Now  ma-jor  key, Now  mi-nor  key. 


Now  ma-jor  kev;  Now  mi-nor  kev.  Back  home  a  -  gain. 

g-r-^— *5—  g— Gr-rG— &—  &-M  !  l~g 

»+  — bH-w— I — 


I 


u 


Vocal  Exercises. 


27 


Practice  retaining  the  breath  with  the  throat  open,  without  singing.  Make  a  long  Crescendo  tone  with  the  vowel  Ah,  with  the  mouth  and 
throat  well  open,  .the  tongue  in  a  lifeless  position,  the  tip  touching  the  lower  teeth.  Do  not  change  your  position  during  the  singing,  except 
drawing  in  the  muscles  of  the  waist  very  gradually.    Inhale  quickly,  fully  and  quietly. 


No.  1.    Slowly.    With  Vowels. 


No.  2.  Slowly. 


-s>.-~- 


No.  3.     Transpose  upward  by  half  steps.    Repeat  faster. 


No.  4.  Transpose 


*  *     -#■  *      *  -#■  #      *   -#■"  *  -rV 


No.  5.  Transpose. 
3> 


No.  6.  Transpose. 


No.  7.  Transpose. 


4 

— ■ 

— i — #  * 

■6* 

No.  8. 

^  Andante. 


T  Cookb. 


m 


No.  9. 

Andante  Mosso. 


Gaetano  Xava. 




GLEES,  ANTHEMS,  HYMN-TUNES,  SACRED  AND  SECULAR 

CHORUSES,  QUARTETS,  SONGS,  Etc. 


s.  w.  s. 

Allegretto. 


List!  to  Our  Greeting 


■9— 


OF 


5=f 


-» — #- 


— p-^-y — # 


S.  W.  Straub 


s— t 


1 


song,    a     song,    a    song    of  joy   and  glad-ness,  Bring  we    to-night  friends,  bring  we    to-night  friends,     A  song  


2.  For    all,      for  all, 


— f — #  — #- 


we    sing  our  song  with  pleas-ure  ;  List     to    our  greet  -  ing, 

-T-f  «_ 

-h  


-5s — Pv 


n  r 

-# — 


— 


list 

3E 


to    our  greet-ing,  We  sing. 


3: 


38 


A 

We 


List!  to  Our  Greeting— ConcMea, 

r=  rt  


39 


v  ^  v -V 


K  N  N  Ky 
w  w  m  w 


of  joy  and  glad-ness        Bring   we    to-night  friends,  Tra, 


la,       la, la, la, la, la,  Tra, 


la,  la,la,la,la,la, 


m 


song 
vSing 


.__a(_ 


v 


N  N  »\ 
0000 


Tra,la,la,la,la,  la, la 
* 


-0  0-0-0 


la,la,  Tra,la,la,la,la,    la, la,  la.la, 

w.  mm  ;  — —0-0 


our  song  with  pleasure  ;  List 


to    our  greet-ing,  Tra, 


la, 
0. 


la,la,la,la,la,  Tra, 


la,  la,la,la,la,la, 


A  song 
We  sing, 


40 


H  


j — y  1 — 


0  Come,  and  Drink  of  the  Waters  of  Life. 


-0—0- 


N.  A.  Bouse. 

w  -0  ^-0-J+ 


i.  TheSpir-it  in    our  hearts   Is  whisp'ring,  "Sinner  come;"The  Bride,  the  Church  of  Christ,  proclaimsTo  all  hischildren,"Come'"Let 


5"  • 


9 


-» — »  1  h 

m   0 — 0- 


Ml? 


— 


v- 


-h 


2.  Yes,  who-so-ev  -  er   will,...    O    let  him  free  -  ly    come,    And  free  -  ly  drink  the  stream  of  life, 'Tis  Jesus  bids  him  come ;  Lo  ! 


Chorus. 


V-L-k 


H  h 


F=tct 


.  1     h  jn-to^qp^ 


him  that  heareth  say  To  all  about  him,  "Come;"Lethim  that  thirstsfor  righteousness, To  Christ, the  fountain, come.  O  come,yes,come,0 
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come, 


yes, 


as 
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Je-suswho  in  -  vites,  Declares,"!  quickly  come,"Lord, even  so!  we  wait  thy  hour;  O  blest  Redeemer,  come! 
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O  come, yes, come, O 
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0  Come,  and  Drink  of  the  Waters  of  Life — Concluded. 
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come,  yes,  come,  And  drink  of  the  waters,  the  waters  of  life,  O  come,)  es,come,  O  come,  yes,  come,'Tis  Te  -  sus  bids  thee  come 
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come   And  drink  of  the  wa-ters  of  life,. 
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O  come 
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yes,  come. 
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come,  yes,  come,  And  drink  of  the  waters, the  wa-ters'  of  life,  O  come,ves,come,  O  come,  yes,come,'Tis  Je  -  sus  bids  thee  come 
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Raise  Thine  Eyes  to  Heaven. 


J.  Barney. 
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i.   Raise  thine  eyes  to    heav  -  en,    When  thy  spir-its       quail  When  by  temp-ests  driv  -  en,     Heart  and  cour-age  fail. 
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2.      All  our  woe  and  sad   -    ness,       In  this  world  be  -  low   Balance  not  the  glad  -  ness       W  e  in  heav'n  shall  know. 
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3.  When  our  gra-cious  Sav    -    ior,        In  the  realms  a  -  bove  Crowns  us  with  his    fa    -    vor,       Fills  us  with  his  love. 
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Winter's  Cruel  Reign  is  Over. 


Vivace. 
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Call. 
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i.    Win-ter's   cru-el    reign  is 



WW  .  

— HP  c  c  P 


ver,    Ver  -  nal   airs  blow  soft    a  -  gain, 


soft 


a  -  gain. 


Black-bird,  skylark, 
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2.    Mes-sen-gers  of  spring  are  fly  -  ing,    Far  from  re  -  gions*  o  -  ver  sea, 


ver    sea ; 


Voice  to  voice  its 
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Sheep  and  kine  their  stalls  for- sak  -  ing,    Snuff  with  joy  the  breath  of  spring,        breath  of  spring;     While  the  voice  of 
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thrush  and  plov  -  er,    Join  and  swell  this    mer  -  ry  strain, 
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mer  -  ry 
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strain. 
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wel-come  cry  -  ing,    Raise  the  song    of  tune 


ful 
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glee, 


tune 


ful 


glee. 
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joy     a  -  wak  -  ing,    Makes  the  ech  -  oing    wood-lands  ring, 
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Winter's  Cruel  Reign  is  Over— Concluded, 
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Tral    la      la     la    Tral     la     la     la  la  la    la    la     la    la  la  la. 
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Awake.  L.  IL 
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Awake  our  souls;  a-way  our   fears;    Let  ev-'ry  trembling  thought  be  gone;  Awake  and  run    the  heav'nly  race,   And  put  a  cheer-ful  cour  -  age  on 
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True.'tis  a  straight  and  thorny  road,  And  mor-tal  spir-its  tire     and  faint,  But  they  for-get  themigh-ty  God,    Who  feeds  the  strength  of  ev-'ry  saint. 
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The  mighty  God  whosematchless  pow'r,  Is  ev  er  new,  and  ev  -  er  young,  And  firm  endures,  while  end-less  years  Their  ev-er-last  -  ing   cir  -  cles  run. 
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Praise  the  Lord. 


s.  w.  s. 
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Praise   the  Lord  all  ye  na-tions,     Praise  the  Lord  all  ye   na-tions,  Praise  him,    praise  him,       Praise,  O  praise   the  Lord. 
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Praise  him,     praise  him. 
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Praise  the  Lord  all   ye  na-tions,     Praise  the  Lord  all  ye  na-tions,  Praise  him,    praise  him,       Praise,  O  praise  the  Lord. 
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So'yano  eolo  for  second  time. 
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For  his  mer 


ci  -  ful 


kind 


ness 


is      great   tow'rd  them. 
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For  his   «ier  -  ci  -  ful    kind  -  ness      is     great  tow'rd  them,    His      mer  -  ci  -  ful     kind-ness      is     great  tow'rd  them. 
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For  his    mer  -  ci  -  ful    kind-ness     is    great  tow'rd  them,    His      mer  -  ci  -  ful     kind-ness      is     great  tow'rd  them. 
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Praise  the  Lord — Cnnclnded. 
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And  the  truth   of     the  Lord. 
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And  the  truth  of    the  Lord 


— 0- 

-v- 

en 


jP=f#=#==#==P 

£ — -t* — ;y  &  * 


for  -  ev 


er. 


1 
1 


dur  -  eth    for  -  ev  -  er,   The    truth  of    the     Lord   en  -  dur  -  eth  for  -  ev  -  er. 


II  if  Slowly  and  Softly. 
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Charming  Little  Valley. 
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t.  Charming  lit -tie     val  -  ley,  Smiling;  all  so    gai  -  ly, 
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Like  an  angel's  brow,    Spreading  out  thy  trea-sures,Call-ing  us  to  pleas  ures,     Innocent  as  thou. 


-0-0-0- 


BE 


-0 — 0- 


-rV-N-N-V 


0-0-0  j 


3 


2.  Skies  are  bright  a  -  bovethee, Peace  and  quiet  love  thee,  Tranquil  lit  tle  dell; 

,  i  , 


In  thy  fragrant  bowers,  Twiningwrealhsof  flowers,  I. oveandfrierdshipdwell. 
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3.    May  our  spirits    dai-ly,    Be  like  thee. sweet  valley,   Tranquil  and  se-rene;      Emblem  to   us   giv  -  en    Ofthe  vales  of  heav-en,    Ev-er  bright  arc! ^reen 
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Moderate. 


Our  School-Boy  Days. 


d-d? 


I.    I'm  thinking  of  the  olden  time,  The  sweetlong  time  ago,  When  we  were  boys  together  John,  With  Harry,  Jim  and  Joe. 


II 


Frank  M.  Davis. 
CHORUS. 


Nev-er,  nev-er 
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2.  Tho'many  yearssince  then  havepast.And  we  are  men  to-day,  I'll  ne'er  forget.as  boys  we  were    The  youngest  of  the  gay.  I    nev  -  er  will  forget  the 
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3.  What  fun  we  usedto  have  when  boys.When  on  ourway  toschool,  How  oft  we'd  go  across  the  fields  And  thro'  the  wood  so  cool.       Nev-er,  Nev-er, 
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4.  Oft  we  would  gather  wildwood  fiow'rs, Which  grew  along  the  way,  And  give  them  to  the  pretty  girls  Who  came  to  school  that  day. 
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never  will  forget,         Nev-er,       nev-er,        never  will  forget, 


Nev-er,  nev-er, 


nev-er  will  for-get  The  sweet  long   time     a  -  go. 
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old 


time,    I  nev 


er  will  forget  the  old 


time,  I  nev 


er  willforget  the  old 


time,  The  sweet  long  time    a  -  go. 
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never  will  forget, 
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Nev-er,  nev-er, 


never  will  forget, 


Nev-er,  nev-er, 
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nev-er  will  for-get    The  sweet  long   time     a  -  go. 
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i.  How  beauteous  are  their  feet, 


Who  stand  on  Zi-on's  hill,       Who  bring  salvation  on  their  tongues,  And  w  ords  of  peace  reveal. 


&=iU      J  FF=F 

•  L#_#_L  _#. 


-# — #- 


2.  How  charming  is  their  voice  !        How  sweet  the  tidings  are ! — 
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'Zi-on,  be-hold  thySavior  King !  He  reigns  and  triumphs  here." 
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3.  How  hap-py    are  our  ears, 


That  hear  the  joy-ful  sound,    Which  kings  and  prophets  waited  for,  And  sought, but  never  found! 
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Morris,  lis  &  8s. 


s.  w.  s. 
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I.  Be    joyful  in  God,  all  ye  lands  of  the  earth;  O, serve  him  with  gladness  and  fear;  Exult  in  his  presence  with  music  and  mirth;  With  love  and  de-vo-tion  draw  near. 
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2.  Je  -  ho-vah  is  God,  and  Je-hovah  a  -  lone,  Cie  -  a-tor  and   Ruler  o'er    all,  And  we  are  his  people,  his  sceptre  we  own;     His  sheep,  and  we  follow  his  call. 
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3.  O,  en-ter  his  gates  with  thanksgiving  and  song;  Your  vows  in  his  temple  proclaim;  His  praise  in  melodious  accordance  prolong,  And  bless  his  a-dor-a  -  ble  nrn.e. 
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M.  A.  S. 
IL  Declamatory 
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The  Weather. 


S.  O.  LOMAN. 


r.  What  a  blame  must  bear  the  weather,  What  a  load  of  human  ills. 
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How  it  robs  the  world  of  pleasure,    And  increases  doctors'  bills. 
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2.  Are  your  corns  distressed  and  angry,  Sure  the  weather  is  to  blame,  And  you  tread  the  earth  in  anguish    Asit'sjust  agoing   to  rain 
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3.  Ever  meddling  with  your  business,  Spoils  your  plans  and  keeps  you  poor;  What  a  horde  of  cruel  censure,  Must  the  weather  still   endure  ! 
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Does  the  headache  or  the  toothache, Rack  the  nerves  and  make  you  scold, 'Tis  the  weather  tho' midsummer, Yes, indeed  you've  caught  a  cold. 
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'  Tis  no  matter  where  the  pain  is, 
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In  the  head, or  in  the  toe,  And  unless  you're  much  mistaken, 
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'Tis  the  weather  treats  vou  so. 
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Winter  is  too  long  and  tedious, 
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Summer  is  too  short  and  hot, Spring  and  autumn  soon  have  vanished, Balmy  days  are  soon  forgot. 
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CHORUS. 


The  Weather— Concluded, 
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O      what  weather  !      Aw  -   ful  weather !  Tis  too  hot,'tis  too  cold,'tis  too  dry,'tis  too  wet,  It  makes  everybody  fret, fret  fret. 
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O      what  weather  !      Aw  -   ful  weather  !  'Tis  too  hot,'tistoocold,'tistoodry,'tistoo  wet,  It  makes  everybody  fret,  fret  fret. 
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W.  H.  Bdbgett. 
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i.  A  -  gain  the  Lord  of  life  and  light,Awakes  the  kind  -  ling  ray,      Unveils  the  eyelids  of  the  morn,  And  pours  in-creas-ing  day. 
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2.  This  day  be  grateful  homage  paid, And  loud  ho-san-nas  sung;    Let  gladness  dwell  in  every  heart,  And  praise  on  ev  -  ery  tongue. 
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3.  Ten  thousand  different  lips  shall  join, To  hail  this  welcome  morn, Which  scatters  blessings  from  its  wings, To  nations  yet    un  -  bom. 
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God  is  Love. 
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God  is  love;  his  mer-cy  brightens  All  the  path  in  which  we  rove;  Bliss  he  wakes,  and  woe  he  lightens:  God  is  wis-dom,God  is  love. 
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2.  Chance  and  change  are  busy  ev-er ;  Man  decays,  and  a  -  ges  move;     But  his  mer-cy  waneth  nev-er :  God  is  wisdom,  God  is  love. 
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He  with  earthly  care  entwineth  Hope  and  comfort  from  above  ;    Everywhere  his    glory  shineth  :  God  is  wisdom,  God  is  love. 
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There's  Much  That  Gives  Pleasure. 
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i.  There's  much  that  gives  pleas-ure     in       all  that's   a  -  round,  There's  ma  -  ny 


treas-ure  where  least  it       is  found. 
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It    glows  in    the      morn-ing  when    sun-beams    a  -  rise; 
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It    spreads  its    a  -  dorn-ing       on   ev'n  -  ing's  bright  skies. 


i — r 


:t: 


3E 


:t: 


3 


3.  There's  pleas-ure  in  toil-ing,  that  sweet-ens  our  rest,  Though  oft  we're  re  -  coil  -  ing,  as  if  sore  op-pressed. 
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_..  There's  pleasure   from    sor  -  row,    by     con-trast    of     joy,     Then     why  should  we    bor  -  row  those  cares  that    an  -  noy. 
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Song  of  the  Reapers. 


S.  W.  Straus. 
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I.  See  the  reapers  on  their  way,   At  the  ear-ly  break  of  day.    Full  equipped  without  a  shield,  They  are  marching  to  the  field ;  )T. 
Cheer  y,  cheer-y ,  blithe  and  gay,  Hear  their  merry  roundelay,'     On  the  air  'tis  borne  along,  /  Us'ten  to  the  reaper  s  song. 
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2.  See  the  reapers. hear  the  chime.Whetting  scythes. all  keeping  time, Busy,  bu-sy   all  the  day, 
Marching,  marching  to  and  fro.    Swinging  sabres  high  and  low  ;  See    it  fall,  the  golden  grain, 


On  the  field  in  o-pen  fray  ; 


|  On  the  ru-ral  bat-tle-plain. 
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3.  See  the  reapers  homeward  go,  Tired  of  marching  to  and  fro,  Still  they're  happy,  full  of  fun,    Knowing  that  the  field  is  won ; 
Hen  the  woodland  echoes  ring,  With  the  joyous  notes  they  sing,  Happv  with  the  vict'ry  won, 


'     V  They  are  singing  Harvest  Home. 
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Whistling  Interlude. 
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Law  of  Love.  C.  M. 


W.  H.  BURGETT. 
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I.    All    na-ture   feels  at  tract  -  ive    pow'r,  A  strong,  em-brac-ing  force;  The  drops  that  spar-kle      in     the  show'r,  The    plan-ets      in    their  course. 
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2.  Thus,  in  the 


u  -  ni-  verse  of  mind,  Is     felt    the    law  of    love ;  The    char  -  i  -  ty  both  strong  and   kind,    For    all  that    live  and  move. 
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3.   To    earth  be  -  low,  from  heav'n  a-bove,    The  faith  in    Christ  pro-fess'd,  More  clear-ly  shows  that  God    is    love,  And    whom  he  loves  is  blessed. 
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Faith.  L.  M. 
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1.  'Tis    by  the  faith  of     joy  to  come  We  walk  thro' des-erts  dark  as  night;  Till  we    ar  rive  at  heav'n  our  home,  Faith  is  cur  guide,  and  faith  our  flight 
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2.  The    want  of  sight  she  well  supplies;  She  makes  the  pearl-y  gates  ap-pear;  Far     in  to  distant  worlds  she  pries,  And  brings  e  -  ter  -  nal  glo-nes  near. 
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3.  With    joy  we  tread  the  des-ert  thro' While  faith  inspires  a    heav'nly  ray;  Tho'     li-ons  roar,  and  tempests  blow,  And  rocks  and  dangers  filltheway. 
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Little  Fairy. 
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W.  F.  Werschkcl. 
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Lit-tle   fai-ry  light  and  air  -  y,  Trip-ping  o'er  the  lea,        Danc-ing  fleet-ly,    sing-ing  sweet-ly,  Wel-come  now  to  thee; 
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2.   Full  of  gladness, free  from  sad-ness,  On  thy  spangled  wing,       Gol-den  treas-ures,  pur  -  est  pleas-ures,  To   thy  spir  -  it  bring ; 
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Where  the  zeph-yr  loves  to  dwell,     In  the 
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lil  -  y    bell,     Haste  thee  fai-ry  light  and  air- y,     O'er  the  dew- y  lea. 
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In     the  fragrant  lil  -  y-  bell. 
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Pearls  that  lie  in      o  -  cean  caves,  Far 
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low  the  waves,  Haste  thee  fai-ry  light  and  air  -  y,  O'er  the  dew -y  lea. 
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Far  be-low  the  crest-ed  waves. 


-v—v- 


II 


54 


Remember  thy  Creator. 
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Re -mem-ber  thy  Cre-a  -  tor   in  the  days    of  thy  youth ;  Re-mem-ber  thy  Cre  -  a  -  tor  in  the  days     of  thy  youth  while  the 
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Re  -  mem-ber  thy  Cre-a -tor    in  the  days    of  thy  youth;  Re-mem-ber  thy  Cre  -  a- tor  in  the  days     of  thy  youth  while  the 
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evil  days  come  not  Nor  the  years  draw  nigh  in  which  thou  shalt  say  I  have  no  pleasure  in    them.  Re  -  mem-ber  thy  Cre-a-tor    in  the 
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evil  days  come  not  Nor  the  years  draw  nigh  in  which  thou  shalt  say  I  have  no  pleasure  in   them.  Re  -  mem-ber  thy  Cre-a-tor    in  the 
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Remember  thy  Creator.— Concluded. 
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days     of   thy  youth,       re-mem-ber,  re-mem-ber,    re-mem-ber  thy    Cre  -  a  -  tor      in    the    days  of 
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days     of   thy  youth,       re-mem-ber,    re-mem-ber,    re  -  mem  -  ber  thy  Cre 
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in    the    days       of      thy  youth. 
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He  Giveth  His  Beloved  Sleep.  L.  M. 
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W.  Irving  Haktshokn. 
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I.  "He  giv  elh   his     be-  lov  -  ed   sleep,"  The  ages  give  them  per-fect  rest;  Our  tear-ful  eyes  need  nev-er  weep,  For  his    be-lov-ed  when  they're  blest. 
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2.  Blest  with  a  peacethatnev  -  er  dies,  The  glo  -  ri-fied    have  ceased  to  weep,  Their  song  of  triumph,  hear  it  rise,"  Hegiv-eth  his  be-lov-ed  sleep 
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3.  Be  -  side  the  grave  of  friends  we  love, Where  ho  -  ly  hearts  ne'er    fail    to    weep,  Tliis  sentence  whispers  fromabove  "He  giveth   h;s  be-lov-ed  sleep.'' 
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Trip  Lightly. 


Allegro  Schersando. 
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J.  H.  LESLrs— by  per. 


=r\F^  1 


i    Trip  light  -lyo-ver   trou  -  bles,Trip  light  -  ly  o  -  ver  wrong;    We  on  -  ly  make  them  dou  -  ble  By  dwell-ing  on  them  long. 
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2.    Trip  light  •  ly  o  -  ver  sor  -  row;  Tho'  all  the  day   be    dark,  The  sun  may  shine  to- mor- row,  And  gai  -  ly  sing  the  Lark; 
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3.    Trip  light  -  ly  o  -  ver  sad  -  ness,  Stand  not  to  rail    at    doom,  We've  pearls  to  string  to  glad- ness,  On  this  side  of   the  tomb; 
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Why  clasp  woe's  hand  so  tight  -  ly  ?  Why  sigh  o'er  blos-soms  dead  ?  Why  cling  to  forms  un-sight  -  ly  ?    Why  not  seek  joy  in  -  stead  ? 
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Fair  hopes  have  not  de  -  part -ed,  Tho'  ro  -  ses  mav  have  fled;  Thennev-er  look  down-heart-ed,  But  seek  for  joy  in  -  stead. 
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While  stars  are  night-ly  shin-ing,  And  heav'n  is    o   -  ver  -  head,  En  -  cour-age  not   re  -  pin  -  ing,  But  look  for  joy   in  -  stead. 
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Trip  light-ly, 


trip  light-ly, trip  light  ly  o-ver  trou  -  bles, 


Triplight-ly, 


trip light-ly, trip light-ly  o-ver  wrong. 
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Triplight-ly,     triplight-ly,      triplight-ly  o-ver    trou  -  bles,  Trip  light  -  ly,    triplight-ly,      trip  light  -  ly  o  -  ver  wrong, 
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Trip  light-ly,        trip  light-ly,  trip  light-ly  o-ver  trou  -  bles, 
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Trip  light-ly,          trip  light-ly,  trip  light-ly  o  -  ver  wrong. 
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Dcnovan.  C.  M. 
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O  what  a-maz-ing  words  of  grace  Are  in  the  gospel  found!  Suit  -  ed  to     ev-'ry    sin-ner's  case  Who  hears  the  joy-ful  sound. 
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2.  Come,then,withallyourwantsandwuunds  Your  ev-'ryburden bring;  Here  love,unchanging  love  abounds,  A  deep,  ce-les-tial  spring. 
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3      This  spring  with  liv-ing  wa  -  ter  flows,  And  heav'n-ly  joy  im-parts;Come,thirst-y  souls,  your  wan  ts  disclose,  And  drink  with  thankful  hearts. 


o  .  


 0  L 

# 

 f 

58 


Allie.  7s. 


I 


ix 


=q 


J0^19L 


=££ 


W.  E.  HOSSELMAK. 
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i.  Thine  for-ev-er  Go<4  of  love,    Hear  us  from  Thy  throne  a-bove ;  Thine  for-ev-er  may  we  be,       Here  and  in  e  -  ter  -  ni  -  ty  ! 
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2.  Thine  for-ev-er  Lord  of  life,    Shield  us  thro'  our  earth-ly  strife;  Thou,the  Life, the  Truth, the  Way, Guide  us  to  the  realms  of  day. 
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3.  Thine  for-ev-er  O  how  blest,  They  who  find  in  Thee  their  rest;Savior,Guardian,  heav'nly  Friend,    O  defend  us  to  the  end  ! 
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Warbling  Waters. 
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1.  Where  the  warbling  waters  flow,    And  the  for  est    flow-ers  grow;  Where  no  sul-try  heats  in-vade,    Rest  we  in  the   qui-et  shade. 
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2.  Where  for-ev-er  music  floats. From  the  woodland  songster's  notes;  Where  from  care  and  study  free,Rest  we  neath  the  waving  tree. 
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3.     Wea  -  ri  -  ly  our  days  ha^e  fled,  Full  of  cares  each  hour  has  sped;  Now  we  cast  them  all  a -way,    Rest  we  here  this  summer  day. 
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Thou  Wilt  Show  Me  the  Path  of  Life. 
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Moderate  W.  iKTIM  HARTSHORN. 
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ev-er,  for  -  ev  -  er  more.      Thou  wilt  show  me  the  path    of   life,  of  life,  wiltshow  me  :he  path  of  life,  the  path  of  life. 
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Touch  us  Gently,  Time! 


S.  W.  Straub. 


x.  Touch    us        gen  -  fly,  Time! 


Touch  us 


Time!  Let  us  glide  adown  thy  stream Gen-tly 
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2.  Touch  us 
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gen  -  tly,  Time  ! 
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Touch  us 


gen  -  tly,      Time!  We've  not  proudandsoaringwings;  Ouram- 
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as  we  sometimes  glide  Thro' a     qui  -  et        dream.       Humble  voy-a-gers  are  we    Oer  life's  dim  unsounding  sea,  Seek-ing 
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Touch  us  Gently,  Time!— Concluded, 
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only  some  clear  clime, Touch  us  gently, gently,Time.... 


Touch  us  gently,  Time, 
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storms  disturb  our  band,  'Tillwe  reach  the  golden  strand ! 
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Touch  us  gently,  Time, 
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Touch  us       gen  -  tly,   Time  1 


m 


0—0—0 


\  ^  n 


#  9  9  9  9- 


N  N  N 


Touch    us     gen  -  tly, 

May  be  omitted. 
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Touch  us  gently,Time!  Let  usglide  adownthy  stream, Gently, as  we  sometimes  glide  Thro' aquiet     dream.      Touch  us    gen-tly,  Time! 
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Let      us     glide    a  -  down    thy  stream  as    Thro'  a  qui  -  et  dream. 
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Touch  us  gently, Time!  Let  us  glide  adown  thy  streamGently  as  we  sometimes  glide  Thro'  a  quiet     dream.     Touch  us    gen-tly,  Time! 
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Time  ! 


Let      us     glide     a  -  down     thy  stream  as   Thro' a  qui -et  dream. 


62 


m 


Allegrt. 


The  Hunter's  Song1. 


Kucken.    Arr.  by  S.  W.  S. 
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I.  Oh,  how  sweet  the  hunt-er's     song   When  heard  the  woods  a  mong  ! 


Be-neath  his  for-est  home  The  hunter  loves  to 
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2.  Oh,  how  sweet    the  hunt-er's     soi^".  When  heard  the  woods  a-mong  ! 
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3.  In  his   home  the     hunt-er's     blesT,"..7....Andlove  rocks  him  to  rest! 


When  from  the  covert  flies  The  game,  it  instant 
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Beside  the  streamlet's  flow, Where  wilding  flowers 
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roam,     Whenclearthe  hornsarering    -    ing, When  clearthe  hornsare  ringing,      So   far,  so       near,    so    far,      so        near,     Where  oaks  in  storms  are 
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dies,    Then,  la  -  den  with  rich   treas  -  ure,  Then,  la-den  with  rich  treas-ure,     To  treat  his 
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blow,     He  culls     a    gar  -  land  gold  -  en,      He  culls  a  gar-land  gold-en,      To  grace  his 
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fair;     to     grace    his        fair;       Who, from  her  cot  be- 
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The  Hunter's  Song — Concluded, 
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sinking,  are  singing,  He  makes  li is  dwelling  dear,    Where  oaks  in  storms  aresinging,aresinging,  lie  makeshis  dwelling  dear. 
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pleasure,  day's  pleasure,  He  homeward  gai  -  ly  wends,      Enough  for  one  day's  pleasure, day's  pleasure,  He  homeward  gaily  wends. 


holding,  beholding,  Sweet  smiles  upon  him  there          Who  from  her  cot  be  hold-ing, beholding, Sweet  smiles  upon  him  there. 
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Sleighing  Song. 
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i.  The  moon  is    up,    The  sky  is    clear,  And  keen  the     cut-  ting    air;    The    earth  is  bright  in       mai  -  den  white,  The 
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2.  With  arch -ing  neck  And  lip     of   foam,  And  eye  of     proud  de  -  light,   The    pranc-ing  steed   flits     on    with  speed,  To 
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3.    A  -  way,   a  -  way,  O'er  heath  and  hill,  Swift  as     the    fly   -ing     wind;  The     din   of  life,    the      cit  -  y's  strife,  We 
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trees  are  brown  and  bare, 


But 


jin-gle,  jin  -  gle,  jin-gle  go    the  bells, 
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chase    a  -  way  the  night, 


 y— 1/- 


But    jin-gle,  jin -gle,jin  -  gle  go    the  bells. 




The       mer  -  ry,merry,merry, merry 
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leave  them  all     be  -  hind, 


But 


jin  -  gle,  jin-gle,jin  -  gle  go  the  bells, 


The 


Sleighing'  Song1 — Concluded, 


— 


mm 


g  -ft—*-;  b— *  


-V- 


-V?v-  


5 


#  «» 


65 

1 


mer  -  ry,mer  -  ry  bells,  A  mu  -  sic  peal  of  wild  est  mirth,  A  mil  -  sic  peal  of  wild -est  mirth,  The  morn-ing  breeze  it  swells, 
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mer  -  ry,mer  -  ry  bells,    A  mu  -  sic  peal  of  wild-est  mirth,  A  mu  -  sic  peal    of  wild  est  mirth,  The  morn-ing  breeze  it  swells 
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Allegretto. 
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i.  Howbeauteous  are  their  feet,  Who  stand  on  Zi-on's   hill,    Who  bring  sal-va-tion  on  their  tongues, And  wordsof  peaic  le  -  veal, 
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2.  How  chlrming  is  their  voice  !  How  sweet  the  tidings  are! —   "Zi  -  on  be-hold  thy  Sav  -  ior  King!  He  reigns  and  triumphs  there.' 
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3.  How  hap-py  are  our  ears,   That  hear  the  joyful  sound,  Which  kings  and  prophets  waited  for,  And  sought,  but  nev-er  found. 
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Forget  Me  Not. 


s.  w.  s. 


i.  "  For-get  me  not,"  how  sad-ly  sweet  It    falls     up-on  the  ear;    It  tells  the  part  -  ing  hour  has  come  And  asks  af-fec-tion's 
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2.  "For-get  me  not,    tho'  fort-une  frown  And  kind-ly  friends  should  fail,  O  ten-der-ly, 
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oft  think  of  me 
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For-get-me-not,     a  beauteous  flow' r,  It       grows  up-on  the  grave;  Its  form  the  gen-tle  winds  ca -ress  And  pearl  -  ydew-drops 
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4.  For-get  me  not,     in  mem-'ry  sweet  Falls  gent  -  ly  on  the  ear;      A  good-ly  prom-ise  we   re -new  And  seal     it  with  a 
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tear.    O  who  would  bid  adieu  to  friends  A-gain  they  ne'er  may  see,  Andknow  that  thro'  the  lonely  years  They  must  forgotten  be? 
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vale."  Be  this  the  prayer  that  I  may  heed,  Tho'  bit-ter  scorn  de-ride;  The  heart  that  breathes  of  want  and  woe  May  nev-erbe  de-nied. 
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lave.  The  parting  words  of  loved  ones  dear,  Be-yond  the  si-lenttomb,  Still  come  to  us  in    in-cense  rare  In  lovely  fragrant  bloom 


 L 


/    /  ✓ 


3 


HI! 


tear,  This  last  fond  pray'r  of  part-ing  friends  Un-ut-ter'd  or  ex-pressed,  Will  ever  find  an  ech-o  sweet  With-in  a  lov-ing  breast. 


Forget  Me  ITot — Concluded. 
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For-get  me  not, 
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How  sweet, how  sad-ly  sweet.  'Tisour's,the  fond  and  ten-der  prayer,  Till  we  in  heav'n  shall  meet. 
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For-get  me  not, 
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How  sweet,ho\v sad-ly  sweet.  'Tisour's,the  fond  and  ten-der  prayer,  Till  we  in  heav'n  shall  meet. 
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Gently. 
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Soft  be  the  gen  tle  breath-ing  notes  That  sing  the  Sav-ior's  dy-ing  love;       Soft  as  the  ev'n-ing  zeph  •  yr  floats,  And  soft  as  tune-ful  lyres  a-bove. 
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2.       Soft  as  the  morn-ing  dews  de  -  scend,  While  warbl  ing  b;rds  ex  ult-ing  soar,     So  soft  to  our  al  -  might-y  Friend     Be    ev-'ry  sigh  our  bo-soms  pour. 
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Pure  as  the  sun's  en-live-ning  ray,    That   scat-ters  life  and  joy  a-broad;     Pure   ns  the  lu  cid  orb    of   day,  That  wide  pro-claims  its  Mak-er.  God. 
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The  Vale  of  Chaxnouni  * 


Arr.  by  S.  W.  S. 
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i.  When  the  heart  in  gol-den  fan-cies,      To  the  sway  of  happiest  dreams,    Back  to  scenes  of     beau-ty  glanc  es,      Lit  by 
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>  j£2-  When  I  hear  the  Alp-horn  ring-ing,  When  Mont  Blanc  fore-tells  the  day — ,  And  the  breeze  of  morn-ing  bring-ing  Mountain  j 
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i.  When  the  heart  in       gol-den  fan-cies,      To  the  sway      of   hap-piest  dreams,       Back  to  scenes  of      beau-ty  glan-ces, 
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2.  When  I  hear  the      Alp-horn  ringing,  When  Mont  Blanc  fore  -  tells  the  day, 


And  the  breeze  of     morn-ing  bring-ing 
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mem'  -  ry's  brightest  beams,  Then  I  see  that  vale  of  fountains  Where  the  Alpflow'rs  woo  the  gale,  Un  -  der  all  the  snow  crown'd 
chime.,  and  mountain  lay,   Then  once  more  with  rapture  glowing,    A1J  the  mountain  land  I     hail,       But  my  heart...  with  joy  o'er 
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Lit  by  mem'-rys   brightest  beams,     Then  I  see  that    vale  of  fountains, Where  the  Alpflow'rs  woo  the  gale,      Un-der  all  the 
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Mountain  chime  and  mountain  lay,       Then  once  more  with  rapture  glowing,  All  the  moun-tain  land  I  hail ,     But  my  heart  with 
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The  Vale  of  Chamouni — Concluded, 
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mountains,    Shin-ing    o'er  that  beauteous  vale, 

flow  -  ing,     Lin-gers    in  that  beauetous  vale, 


sweet  Cha  -  mou  -  ni, 


snowcrown'd  mountains, Shining  o'er  that  beau-teous  vale, 
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O    Cha  -  mou-ni, 
O    Cha  -  mou-ni,  etc. 
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O     beau-ti-ful  vale  of  Cha-mou-ni,    Beau-ti-ful  vale  of  Cha-mou-ni, 
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joy    o'er  flow-ing,     Lin-gers  in 
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that  beauteous  vale, 


O    beau-ti-ful  vale  of  Cha-mou-ni,    Beau-ti-ful  vale  of  Cha-mou-ni, 
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vale. 


of  Cha-mou-ni  ,    O  Cha-mou-ni, 
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sweet  Cha-mou-ni, 


O     Cha-mou-ni,     6\veet  vale. 


O  the  beautiful, beautiful  vale  of  Chamouni,  O  beau-ti-ful  vale  of  Chamouni,  Beau-ti-ful  Chamouni,  O    Cha-mou-ni,  sweet  vale. 
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O  the  beautiful.beautiful  vale  of  Chamouni,  O  beau-ti-ful  vale  of  Chamouni,  Beau-ti-ful  Chamouni,  O     Cha-mou-ni,  sweet  vale. 
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See  the  Snow. 


Legtaro. 
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i.     See  the  snowflakes  all   a-round    Falling,  fall-ing  to  the  ground,  Tinkling,  tinkling  soft  and  low,  Scarce  we  hear  the  falling  snow; 
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2.  Branch,  and  tree,  and  leaflet  brown,  Soon  will  wear  a  lof  -  ty  crown  ;  See  the  crest  on  bush  and  brier,  Snowflakes  piling  higher  and  higher; 
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2.    Hear  the  glee  of   all  with-out,  Hark!  the  merry  schoolboy's  shout,  Snowballs  falling  thick  and  fast,  Tell  us  Winter's  come  at  last; 
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Whirling,  toppling  thro'  the  air,    See  the  dow-ny  crys-tals  fair,  From  the  dark  o'erhanging  clouds,  They  are  coming  down  in  crowds 
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Fall-ing,  dropping  here  and  there,  E'en  they  deck  the  jeweled  hair,  And  with  merry  play-ful  freak,    Cool-ly  kiss  the  dimpled  cheek. 
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Snowflakes  falling  on  the  ground,  Fun  and  frol  -  ic    all    a-round,  Sure-ly  not  all  pleasures  go,  When  has  come  the  beauteous  snow. 
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Pussy's  in  the  Well. 
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P.  W.  Hill. 
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Who  put  her  in? 
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Ding  dong,dingdong,dingdongbell, 
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Little  Johnnie  Green,  Poor 


pus  -  sy, 


Ding  dong,dingdong,ding;dongbell, 


Poor 


pus  -  sy, 
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Ding,      ding,        ding  dong  bell,     ding  dong  bell,  pussy's  in  the  well. 
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pus-sy's    in     the  well. 


Old  JackStout, Old  Jack  Stout  withnis  nose  slicking  out 
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Wait  on  the  Lord. 


S.  W.  Straub. 
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Wait  on    the  Lord,     wait      on     the  Lord,  wait     on     the  Lord,     Be  of  good  cour-age,         be  of  good  cour-age, 


Wait  on    the  Lord,     wait     on     the  Lord,  wait     on     the  Lord,      Be  of  good  cour-age, 
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be  of  good  cour-age, 
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be  of  good  cour-age,  And  he  shallstrengthen,  and  he  shall  strengthen,  and  he  shall  strengthen  thine  heart :     Wait  on  the  Lord, 
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be  of  good  cour-age,  And  he  shallstrengthen,  and  he  shall  strengthen,  and  he  shall  strengthen  thine  heart  :    Wait  on  the  Lord, 
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Wait  on  the  Lord — Concluded. 
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Be  of  good  cour-age,     And   he  shall  strengthen  thine  heart,  shall  strengthen  thine  heart,  Wait    I  say      on      the  Lord. 
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Be  of  good  cour-age,     And   he  shall  strengthen  thine  heart,  shall  strengthen  thine  heart,  Wait     I  say      on      the  Lord. 
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Penitence.  S.  M. 


S.  W.  Straub. 
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i.  Did  Christ  o'er  sinners  weep,  And  shall  our  cheeks  be  dry?  Let  floods  of  pen  -  i  -  ten  -  tial  grief  Burst  forth  from  ev-'ry  eye. 
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2.  The  Son    of  God  in    tears  The  wond'ring  an  -  gels  see!    Be  thou  as  -  ton-ish'd,  O  my  soul !  He  shed  those  tears  for  thee. 
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3.  He  wept  that  we  might  weep;  Each  sin    de-mands  a  tear:      In  heav'n  a  lone    no  sin     is  found,  And  weep  ing  is  not  there. 
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Home  and  Friends. 


s.  w.  s. 
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I.  Oh!  there's  a  pow*r  to  mike  each  hour,  As  sweet  as  heav'n  de-signed    it,       Nor  need  we  roam  to  bring  it  home, Tho' few  there  be     that     find  it. 
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2.  We  oft  destroy     the  pres-ent  joy,    For    fu  ture  hopes, and  praise  them,  Whilst  flow'rsas  sweet  bloom  at  ourfeet,  If  we'dbut  stoop  to     raise  them. 
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3.  The  friends  that  speed  in  time  of  need,  When  hope's  fast  reed  is    sha  -  ken,      Will  show  us  still,  that  come  what  will,  We  are  not  quite  for  -  sak  -  en. 


zJHi-p 

-0—0—1 

»•» 

,  1  

^-0 

-1 

— 

?  P  •  Mt- 

-v-v 

y 

— r 

— 1  

-0 — 0 

— *f — r 


=-r^--r— * 

d  d  d  .  d 

— f- — ( — 1 
-0—0—0 

— # 

-0—0-0 

H  i  1— 

-p-fci-l-- 


-0—0—0- 


<  1 — i- 


We  seek  too  high  for  things  close  by,  And  lose  whatna  -  ture  found  us,       For  life  hath  here  no  charm  so  dear,  As  home  and  friends  a  -  round  us. 
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For  things  a  -  far  still  sweeter  are,  When  youth's  bright  spell  hath  bound  us,  But  soon  we're  taught  that  earth  has  naught, Like  home  and  friends  around  us. 
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Tho'  all  were  night,  if  but  the  light, From  friendship's  al  -  tar  crown'd  us, 'Twould  prove  the  bliss  of  earth  was  this,  Our  home  and  friends  a  -  round  us. 
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The  Cuckoo.  J.  Obbmach,  75 


Mode 
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answers  clear, 
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Cue  -  koo!  Cue  -  koo  !  And  hark  !  how  ech  -  o     an  -swers  clear,  Cue- 


-0^  0—\  0— 

f—w—w-h— 

Who  si 

ngs    in  the  sha-dy  thicket  l 

iear? 
■«»■  • 

Cue  -  1 

"     1     *  *= 

:oo !               And  h 

I     „  l_4_: 
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CHORUS. 
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QUARTET. 


Cue -koo!  The   two  short  notes  are    scarcely  heard,  When  ech  -  o    quick  -  ly    mocks  the  bird, 

 1— q^zqs^u  ,  ^-x-  I  i  >\P~t 


Cue  -  koo ! 
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koo  ! 
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The  two  short  notes  are    scarce-ly  heard,  When  ech  -  o      quickly    mocks  the  bird,  Cue  -  koo  ! 
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Cue  -  koo  !  The  two  short  notes  are    scarce  ly  heard,  When  ech  -  o    quick  -  ly    mocks  the  bird,  Cue  -  koo  ! 
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The  Cuckoo — Continued. 


CHORUS. 


QUARTET. 
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CHORUS. 
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QUARTET. 


Cue  -  koo ! 


Bird      of  beau  -  ty,     bird   of  fame, 


-t— ar 


koo ! 
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Cue  -  koo ! 


Cuc-koo  ! 


Cue- 


O      tell  me  now  the  song  -  ster's  name, 
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Cue  -  koo ! 
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Bird      of  beau -ty,     bird   of  fame, 
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CHORUS. 


QUARTET. 


Cuc  koo ! 


Cuc-koo  ! 
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koo ! 


We  hear  them  sing,    and  catch  the  tone,    Then  turn  and  sing  it,    sing  it  as  our  own ;  Cuckoo! 


Cue- 
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Cuc-koo ! 


Cuc-koo  ! 
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The  Cuckoo — Concluded. 
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CHORUS. 
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Cue  -  koo!  0       tell  me  now  the  song  ster's   name,               O               tell                   me               tell    me  the 
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koo!                 O      tell  me  now  the  song-ster's 
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tell              me  the 
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tell  me  now  the  song-ster 
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tell        me  now  the 
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Cue  -  koo ! 
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QUARTET. 


O      tell  me  now  the  song-ster's  name,  tell  me  now  the 

Dim.  ~ 
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is 


song   -   ster's  name. 


Cue  -  koo ! 


O      tell  me  now  the  songster's  name. 


Cue  -  koo ! 


Cue  -  koo ! 

 r-  TV— 


song  -  ster's    name.  Cuc-koo!  Cue -koo! 


Cuc-koo!   Cuc-koo!. 
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songs  -  ter's  name. 


Cue  -  koo ! 


O      tell  me  now  the  songster's  name. 
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Peace  Of  Mind.  (Quintette.) 


SponhoLTz,  Arr.  by  S.  W.  S. 


to? 
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1.  Peaceful, si  -  lent,  hap-py  hour, 

2.  Si  -  lent,  gen-tly  as  the  light, 


O'er  me  throw  thy  spell  of  pow'r  !  In  the  wood, 

Fad-ing  from  the  vis-ion   bright,         Fade  all  tho'ts 


the  birds  at  rest, 
of  care  and  toil, 


Gent-ly 
Slumber 
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1.  Peace-ful    si  -  lent,  hap-py 

2.  Si  -  lent,  gen  -  tly         as  the 


->zr 


hour,  O'er  me  throw  thy 
light,     Fad  -  ing  from  the 


spell  of  pow'r 
vis  -  ion  bright, 
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In  the  wood,  the 
Fade  all  tho'ts  of 


birds  at  rest, 
care  and  toil, 
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^en-tly 
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me  on  thy  breast, 
comes  o  -  ver  all, 


Gen-tfy  rock 
Slumber  sweet 


me  on 
comes  o 


thy  breast, 
ver  all. 


Glad 
Night 


ly  day  has  shed  its 
has  lured  me  to  her 
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Gent  -  ly  rock 
Slum-ber  sweet 


me 
comes 


on 


PP 


thy  breast,  Gent  -  ly     rock  me      on  thy 

ver    all,  Slum-ber    sweet  comes    o  -  ver 


breast.       Glad-ly  day  has  shed  its  light, 
all.      Night  has  lured  me  to    her  charms, 


N  K 


light, 
charms, 


Glad  ly  comes  the  peaceful  night, 

Folds  me  gen-tly     in   her  arms. 


And  the  might 
Fa  -  ther  who 


y  star 
hast  given 


the 
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Glad-ly  day  has  shed  its  light,   Gladly  comes  the  peaceful  night, 

Night  has  lured  me  to  her  charms,  Folds  me  gen-tlv  in  her  arms, 
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Glad-ly  comes  the  peaceful  night, 
Folds  me   gen-tlv  in    her  arms, 

_r»  >  >  >  j*  r»  1 
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And  the  migh-ty  star-ry  world, 
Fa  -  ther  who  hast  given  the  hour, 

*  r»  >  >  >  > 
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Peace  of  Mind — Concluded. 
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Has  its  maj 
Hold  me  with 


+ — w — 5- 


jes  -  ty 
thy  might 

=5^ 


un 
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furled, 
power 


And  the  might -y  star  -  ry  world 
Fa  -  ther  who  hast  given  the  hour, 


Has  its  maj 
Hold  me  with 
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es  -  ty 
thy  might 


un- 
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Has  its  maj  -  es  -  ty  unfurled,  Has  its  maj-es  -  ty  un-furled, 
Hold  me  with  thy  might-y  pow'r,  Hold  me  with  thy  might-y  pow'r, 


maj 
with 


es  -  ty 
thy  might  - 


un- 
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O'er  the  planets  as  they  roll, 
Oh,  the  tender-ness  I  feel, 


Rules  the  God  who  rules  the  soul, 
O'er   me  peaceful  visions  steal, 


O'er  me, Lord  thy 
Thou  who  light  est 


vig 
all 


-ils 
mv 
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O'er  the  plan  -  ets  as 
O    the  ten  -  der   -  ness 


thev  roll 
I  '  feel, 
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Rules  the  God,  who 
O'er  me  peace  -  ful 
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rules  the  soul, 
vis  .  ions  steal, 
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O'er  me  Lord,  thy 

Thou  who  light -est 
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keep  ! 
days, 


Let  thy  child  in  safe  -  ty  sleep, 
Wake  me  ear  -  ly      to      thy  praise, 


Let  thy  child  ill  safe  -  ty  sleep.. 
Wake  me  ear  -  ly     to  thy  praise. 
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keep!  Let    thy  child   in      safe  -  ty  sleep, 

days,  Wake  me     ear  -  ly       to      thy  praise, 
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vig  -  ils 
all  my 


Let  thy  child  in  safe 
Wake  me     ear  -  ly,  ear  • 
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ty,  safe 
ly  to 
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sleep, 
praise. 
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Good  Morning. 
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Good  morning, 


Good  morning, good  morn-ing   to     all.    I.  j 


0  sweet  are  the  flow-ers  ) 
In     gar-den  and    bow  -  ers,  ) 
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Good  morning, 


(  Let's  haste  to  the  mountain,  i 
2-    \     And  drink  of  the      foun-tain,  \ 
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Good  morning, 


Good  morning,  good  morn-ing, good  morning.good  morning     to       all.    3.  j 
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Like  mag  -  ic  has    bound  us 
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Repeat  softly 
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The  song-birds  I  hear  on    the    morn-ing  air  clear.     Tra      la  la  la       la  la  la       la  la  la      la,    Tra     la  la  la      la  la  la       la  la  la  la 


And  breathe  the  fresh  air  This  bright  morning  so  fair. 
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We'll  join    in    the  praise,  And  our  grate-ful  song  raise.     Tra  la  la  la  la  la  la    la  la  la  la  la  la  la  la,  Tra  la  la  la  la  la  la  la  la  la  la  la  la  la. 
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Violet  E.  King. 

Andante. 


Beyond. 

In  memory  of  Forest  L.  Price. 
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Frank  If.  Davis. 
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i.    Be-yond  these  earthly  sor  -  rows,Where  norude  tempests  blow,Be-yond  this  doubt  and  darkness,  Be-yond  thesescenes  of  woe. 

tea 


9  W    J.  ^  i 

2.    Be-yond  these  fad  -  ing  flow  -  ers,  Beyond  these  sad  farewells,  Where  all     is  pure  and  ho  -  ly,  And  Christ  the  S?!v  -  ior  tf 
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3.    Be-yond  these  sore  af  -flic  -  tions  And  death's  dark  silent  stream;Beyond  where  tiesare  sev  -  ercd, Where  Je  -  sus  reigns  su-preme; 
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In  that  bright  land  im-mor  -  tal,  Un-known  to  earth  and  din,  Where  shadows  nev-er  gath-er, 


And  all    are  free  from  sin. 


In  that  bright  land  of  glo  -  ry,     Beyond  the  pearl  -  y   gates;  With-in  those  blessed  man- sions,  Where  joy   for   us     a  -  waits. 


Where  hearts  shall  ne'er  grow  wea-ry  And  tears  shall  cease  to  flow,  Where  lov'd  ones  shall  be  gath-er'd,  And  farewells  nev  -  er  know. 
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Qunrtot. 


We'll  Meet  To-morrow. 

( Wll linn t  •M'1'onipniiltm'iit  ) 


SwaMan  Melorly 
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;ain  we're  doom'd  to  part,  Deem  not'tis  for  -  cv  ■  cr ;         Love     if  rooted    in  the  heart,  Time  nor  tide  can  sev-er. 


When  I'm  I  n  .i  nv.i y  lioni  tlirr,    O'er  the  o    <  (  in    sail  -  ing,       Yon    will  oft-en  ntnse  of  me,    Tears  and  sighs  pre  vailing. 
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<.  Kailh  and  trust 
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in  heav  ii  we  liave.iiixl  r 


✓    ✓  ✓ 
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He   ran  still  the  stormy  wave,  Hear  me  safe  -  ly,  dear-est. 
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'Tin      thr  sad  adieus  that  <  hill,  Make  the  parting  sad  der  still,    Say  "  we'll  meetto  mor      row," !  lope  will  banish  sorrow. 


Hut    ne'er  think  ol  me  with  frar,  Cheek  at  om  ethe  ris  ing  te^r,    Sii^  "  we'll  meet  to  mor  -  row,"  Hope  will  banish  sor  row. 
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Then  fare  well  my  na  live  shore,    Clasp  me  to  thv  heat t  onee  more, Sing,"  we'll  meet  to  mor  -  row, "Hope  will  banish  sorrow. 
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Thy  Will  ho  Done. 
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J.  II.  Krai* 


i.  My  God,  my  Fa-ther,  while  I  stray  Far  from  my  home,  in  life's  ron^h  way,  O  t<a<  li  me  (rum  my  lxarl  to  ■  .<  v  ,'l'hy  will  be  done 
fi  it  ^   /-^ 


*  *     •  «  .   1 1 


*      O  t, 

2.    Tho'dark  my  path, and  sad    my  lot, Let    me  be  still  and  murmur  not,  Or  breathe  the  prayer  divinely  taught , 'I  hy  will    l>c  done. 
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O      r,  . 
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3.     Re  -  new  my  will  from    clay  to  day,lilend  it  with  thine, and  take  a  way,  All    that  now  make ,  it  hard  to  say, 'I  hy  will    be  <lonc. 
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Whither  Should  I  Fly.  L.  M. 
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J.  H.  TUNNtV 
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1.  Whither, oh,  whither  should  1  fly, Hut  to  my  lov-ing  Father's  breast!  Secure  within  thinearms  tolic,  And  safe  beneath  thy  wing*  ton  tl 


2.     In  all  my  ways  thy  hand  I  own, Thy  rul-ing  providence  I  see;    Assist  me  still  my  course  to  run,  And  still  direct  my  paths  to  tlMf 
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Burns. 

Declamatory. 


A  Man's  a  Man  for  All  That. 


S.  W.  Straws. 


i.   We  will  not  blush  for   pov-er-ty,  Or  hang  our  heads  and  all  that ;  Tho' wealthy  folks  may  pass  us  by,  Aman'saman    for  all  that; 
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Taking  may  make  a  knight  or  lord,  A  marquis,  duke,and  all   that;  But  hon -es- ty  needs  no  re-ward,  A  man's  a  man  for  all  that; 
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3.  Then  let  us  pray,  that  come  it  may,  As  come  it  will,  for  all  that,  When  with  the  might  shall  be  the  right,  And  truth  shall  reign  and  all  that. 
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For    all...   that,  and  all...  that,  Our  toils  obscure  and  all  that.    Their  rank  is  but  a  guinea's  stamp,  A  man's  a  man  for  all  that. 
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For    all...   that,  and  all...  that,  The  pride  of  birth  and  all  that.  Good  sense  and  worth, o'er  all  the  earth,  Are  better  things  than  all  that 
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For    all....   that,  and  all...  that,  'Tis  coming  still  for  all  that;When  man  with  man, the  wide  world  o'er.Shall  brothers  be  and  all  that. 
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A  Man's  a  Man  for  All  That— Concluded, 
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CHORUS. 
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A  man's  a  man  for  all  that,  and  all...  that,  and  all  that,Their  rank  is  but  the  guinea's  stamp,  A  man's  a  man  for  all  that 
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Are  better  things  than  all  that,  and  all....  that,  and  all  that,Good  sense  and  worth,  o'er  all  the  earth,  Are  betterthings  than  all  that 
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Shall  broth-ers  be  and  all....  that,  and  all....  that,  and  all..., that  When  man  with  man  the  wide  world  o'er,Shall  brothers  be  and  all  that. 
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TFt<7i  Energy. 


Simmons.  C.  M. 


J.  M.  Stillman. 


I.    O    for     a    shout  of 


sa    -    cred  joy      To  God,  the  sovereign  King!    Let  ev-'ry  land  their  tongues  em-ploy,  And  hymns  of    tri-umph  sing. 
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2.    Je  -  sus  our    God,    as    -    cends     on    high;     His  heav'n-ly  guards  around     At-tend  him  ris  -  ing  thro' the    sky,   \V  ith  trum-pet's  joy-ful  sound 


H — h 


J.  V^ile  angels  shout  and       praise  their  King,    Let  mor-tals  learn  their  strains;Let  all  the  earth  his   hon  -  ors    sing;  O'er  ;  ll  the  earth  he  reigns. 
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Vigoroso. 


Old  King  Coal! 

j  ■ — i  :  1 — 
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E.  P.  McMurrav. 
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i.  Old  King  Coal  was  a    mer -ry  old  soul,  "I'll  move  the  world,"  quoth  he ;         My     country's  high    and  rich    and  great, 
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2.  Old  King  Coal  was  a    mer- ry  old  soul,    Yet  not 


con-tent  was     he;     And  he  said,  "I've  found  what  I 


#i  r  r 


de-sired, 
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3.  Old  King  Coal  was  a    mer -ry  old  soul,  Quoth  he,  "We  trav  -  el      slow;.   I  should  like    to  roam    the  wide  world  round, 
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4.  Old  King  Coal  was  a    rrier-ry  old  soul,    A      merry  old  soul    was     he;       May  he  nev  -  er  fail  in  the  land     we  love, 


But 


great-er    she   shall  be; 


He    called  for  pick,  and  he     called  for  spade,  He  called   his  mi  -  ners      bold  ; 
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Tho*    'tis    but  one     of     three."      He    called  for    wa  -  ter,    he     called  for  fire,    For  smiths  and  work-men  true; 
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As 


fast  as  wild  winds  blow." 
-0  0- 


He     called   his     skil    -    ful     en   -  gi-neers,  And  soon  thro'  hills    and  vales, 
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\Vho's  made  us    great  and  free, 


His    mi  -  ner's  mine,  and  his     en  -  gines  work,  Thro'  all     our  hap  -  py 
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"And  it's  dig,"  he  said,  "in  the  deep,  deep  earth  You'll  find  my  treas-ures     bet  -  ter  worth  Than  mines  of   In  -  Gian  gold!" 
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Come  build  me  engines  both  great  andstrong;  "We'll  have, "quoth  he, "achange  ere  long,  We'll  try  what  steam  can  do." 
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O'er       riv  -  ers  wide, and  thro*  tunnels  vast,  The  fly  -  ing  trains  like  lightning  passed,  On  ribs     of   might  y  rails. 
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We  shall  flour  -  ish  fair  in   the  morning  light,  Our  name,  our  fame,  our  might,  our  right,  Be  -  fore    the  world  shall  stand. 


Andante. 
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Theodora.  7s. 
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i.  Come,  said  Je-sus'   sa  cred  voice, Come  andmake  my  path  your  choice,!  will  guide  you  to  your  home,  Weary  wand'rer,  hither  come. 
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2.  Thou  who  homelessand  forlorn, Long  hast  borne  the  cold  world's  scorn, Long  hast  roam'd  thebarren  waste,  Wearv  wand'rer, hither  come 
.2 » 
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3.   Hith  -  er  come,  for  here  is  found, Balm  that  flows  for  ev-'ry  wound,  Peace  that  ev-er    shall  endure,  Rest  e  -  ter-nal,  sacred,  sure. 
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For  the  Morn  Make  Ready. 


S.  W.  Straob. 
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Look-ing  back, my  fan-cysees  the  low  old-fashioned  room,  Sanded  floor  and  high-backed  chairs,  the  spinning-wheel  and  loom — 
"Jen-ny  gather  up  the  scraps  and,  Hetty  bring  the  broom,  Sal  -  ly,  push  the  set  -  tie  back  and  ti  -  dy  up    the  room. 

"Come, my  boys, bring  in  the  wood,  and  split  the  kindling  fine  ;       Bring  some  water  from  the  spring  and  feed  the  waiting  kine. 
Thus  the  dear  "house-mother"spake,  still  bu-sy  all  the  while,       Helping  girls  and  cheering  boys  with  gentle  word  and  smile, 
Wis-er  now,  methinks  therein  that  hidden  meanings  lurk,       Teaching  "ere  the  night  shall  come,wherein  no  man  can  work," 
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Sees  each  dear,  fa  -  mil  -  iar  face,  tho'  years  have  swept  a-way   Since  I  gazed  up-on  them  by  the  fading  light  of  day  

Now's  the  time 'twixt  day  and  dark, to  clear  the  work    a-way   For  the  morn  make  ready    by  the  fading  light  of  day."  — 

You'll  not  need  the  lan-tern,  lads — the  twilight's  clear  and  gray  ;  Haste,  and  you  will  fin-ish    by  the  fading  light  of  day." — 

Till  the  tasks  were  end-ed,  and  the  sons  and  daughters  gay   Gathered  round  the  fire-place  by  the  fading  light  of  day  

Ev'  -  ry  soul  be  gird  -  ed,  read  y  ;  on  -  ly  God    can  say   If    a-gain    our  eyes  be-hold  the  fading  light  of  day  


For  the  Mom  Make  Ready — Concluded,  89 
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Sweet  Evening  Hour. 


i.  Sweet    ev'n-ing  hour,   Sweet    ev'n  -  ing  hour 


Sweet    ev'n  -  ing  hour, 


That  calls  us  all  to 


rest. 


-0—0^.0 





*  00 


0—0.0 


-N— ^ 


K4 — U-i- 


1 


O    sweet  ev'ning, sweet  ev'ning  hour,  O  sweet  ev'ning, sweet  ev'ning  hour,  O  sweet  ev'ning, sweet  ev'ning  hour,  That  calls  us  all  to  rest. 
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Sweet  hour  of  re-pose. 


We  will  sing  thy  praise,  O  sweet  ev'ning  hour,   sweet  ev'n  -  ing   hour   sweet  ev'n-ing 
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Sweet 


hour  of  repose.  We  will  sing  thy  praise  O  sweet  ev'n  ing,  sweet  ev'  n  ing  hour,  O  sweet  ev'n  ing,  sweet  ev'ning  hour,  O  sweet  ev'ning 
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Sweet  Evening  Hour — Concluded. 
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hour,  That  calls  us  to   re  -  pose.  Sweet  is    thy  power....    sweet  ev'n-ing  hour,  Sweet  ev'n-ing  hour,  we  will  sing  thy  praise. 
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sweet  ev'ning  hour  That  callsus  to  re  -  pose.  Sweet  is  thy  pow'r, sweet  is  thy  pow'r,sweet  ev'ning  hour,  Sweet  ev'ning  hour,  we  will  sing  thy  praise. 
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Oh,     yes    lovely  hour, oh  thou  art  the  time,     When  feelings  flow    and  wishes  climb, 
When  timid  souls  be  -  gin      to  dare, 


And  God  receives  and  answers  praver.  Oh 
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Ellen  P.  Allehton. 
,  Declamatory. 


Eeep  Cool! 


s.  w.  s. 
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i.  It    nev  -  er  did,  and  nev -er  will,  Put  things  in  better  fash-ion — Tho'rough  the  road  and  steep  the  hill,  To  fly    in  -  to    a  pas-sion. 
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2.  And  if  a  thing  be  hard  to  bear  When  nerve  and  brain  are  steady, Let  fiery  passions  rave  and  tear,  It  finds  us  maimed  al  -  read  -  y. 
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3.  A  he  -  ro  he,tho'drumsare  mute,  And  no  gay  ban -ners  flaunted — He  treads  hispassion  under  foot,  Andmeetsthe  world  un-daunted. 


WPP 


V — ?  V  V 


-0  —0 — J 


V    P  ^  u 


•  0 


0^-0 


v- 


r~A — ^-N— V 


0^-0-0 

H  tfzt 


-y — P-b'- 


V--' 


v — p  y  w 


m!=i^hMf=?s=:^ 

-   ■  ■-=—   J- 


-H-H-- 


#-  -#---#— #—A~ 


-t^'- 


-0—0- 


V- 


v — P-v— b- 

And  nev-er  yet  did  fume  or  fret  Mend  an  -  y  bro-ken  bub-ble:     The  di  -  rest  e  -  vil,  brave-ly  met,  Is  but   a  conquered  trouble. 
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Who  yields  to  anger  conquered  lies — A  captive  none  can  pit  -  y;    Who  rules  his  spir  -  it  great  -  er  is    Than  he  who  takes  a  cit  -  y. 
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Oh,  then  to  bravely  do  our  best,    Howe'er  the  winds  are  blowing,  And  meekly  leave  to  God  the  rest,  Is  wis-dom  worth  the  knowing. 
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Al  -  ways 
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keep  cool,        al  -  ways 
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keep  cool,  No  mat-ter       what  trou-bles      Al  -  ways      keep  cool. 
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Al  -  ways 
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keep  cool, 
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keep  cool, 
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keep  cool,  No  mat-ter        what  trou-bles      Al  -  ways     keep  cool. keep  cool. 
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Minnie.  7  s. 


W.  Ikying  Haetshorn. 
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i.    Dear  Redeemer,  on  -  ly  thee,  Would  my  waiting    spirit  own,    Trust-ing  in  thy  sym- pa -thy,  Clinging  close  to  thee  a  -  lone. 
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2.    Gra-ciousMas-ter,on-ly  thee,  Would  my  willing    spir-it  serve,    Work-ing  with  fi  -  del- i-ty,    Press-ing  on  withdauntlessnerve. 
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3.    Lord  of  Glory!  on-ly  thee,  Would  my  willing  spir-it  praise,  Off  ring  grateful  mel-o-dy,  Wak'ning  glad  im-mor-tal  lays. 
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94  Rise  up  to  Labor.* 

Eben  E.  Rexford.  T.  Martin  Townk. 

♦This  chorus  is  the  Grand  Finale  In  the  Temperance  Dramatic  Cantata  'Lost  and  Saved."  By  ptr.  of  DAVID  C.  Cook,  publisher  Chlcazo 
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i.  Rise  up     tola  -  bor,     ye   who    sit       In  sloth  -  ful  ease,  while  all    a  -  bout    The  tem-perance  crusade  fires    are  lit, 
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2.  Be    earn -est, brothers,  brave  and  true;     It     is       a  grand  and  glo  -  rious chance,  To  work  as    we     are  pledged  to  do, 
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3.  By    mem-'ryof   the     weep-ing  wives,  Who  wait  and  watch  by  hearthstones  cold,    By  mem-'ry    of     the    ru  -  ined  lives, 
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To   put     the  gath'ring  gloom    to  rout,  The  foe      is    weav-ing  craft  -  y  wiles,  And  creep-ing  slow  -  ly,  sure  -  ly  up, 
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To  wield  for  right  the  sword  and  lance, Our  swords  are  ear  -  nest  words  and  deeds, Our  lance  is    love     for  fel  -  low  man, 
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And  men   in    drunk  -  en-ness  grown  old,  By   mem'-ry     of    the  drunk  -  ard's  graves,  We  pledge  ourselves  with  sword  and  lance, 
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Half  hid -den  by   the   sy  -  ren  smiles, That  lin  -  ger    in       the  so  -  cial  cup.        Bestrong.oh,  be  strong.be  strong, oh  be  strong. 
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And  on  our  shield  the  leg-end  reads,  Strike  once, strike  twice,  and  strike  a-gain. 
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Be  strong, etc. 
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To   free  the   ty -rant's  myriad  slaves,  Be  -  neath  the  flag       of  tern  -  per  -  ance!      Bestrong.oh,  be  strong, be  strong, oh  be  strong. 
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Be    steadfast,  do  and  dare, do  and  dare, You' 11  find, you  will  find,  you'll  find,  you  will  find  a  mis  sion  an  -  y  -  where,  Do  and  dare. 
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Be    steadfast,  doand  dare,  doand  dare,  You'll  find, you  will  find,  you'll  find, you  will  find  a  mission  an  -  y  -  where,  Do  ar.ddare. 
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Sing  Unto  the  Lord  a  New  Song. 
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Allegro.  Maestoso. 
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O,  sing  un-to   the  Lord  a     new    song,    Sing    un-to  the  Lord    a     new    song,  for    he   hath  donetnarv'lousthings;~  His 
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O,   sing  un.to  the  Lord  a     new  song,     Sing   un-to  the  Lord    a     new    song,  for     he  hath  done  marv'lous  things;  His 
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hand  and  his  ho  -  ly    arm  hath    got- ten  him   the  vie  -  to-ry.    Make    a  joy  -  ful  noise  un-to 


Lord,  all  the  earth 
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j  .   »- F"  #  =3— — — 

— r   *  D   I  '  F — 


Lord,  all 
-F- 


the  earth  : 


:*=f; 


V-V-y — p — p — 


Ft 


± 


Sing  Unto  the  Lord  a  New  Song — Continued. 
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Make  a  joy  -  ful  noise  un  -  to  the  Lord  all  the  earth:  Make  a  loud  noise,  and  rejoice,  re  -  joice,  Make  a  loud   noise    un-to  the 
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Make  a  joy  -  ful  noise  un-to   the  Lord  all  the  earth ;  Make  a  loud  noise,  and  rejoice,   re  -  joice,  Make  a  loud   noise    un-to  the 
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Lord,  all   the  earth. 


Sing  un  to  the  Lord  with  a  harp,  with  a  harp  And  the  voice  of  a    psalm.    Sing  un-to  the  Lord  with  a 
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Lord,  all   the  earth.  Sing  un-to  the  Lord  withaharp,  with  a  harp  And  thevoice  of  a    psalm.    Sing  un-to  the  Lord  with  a 
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Sing  Unto  the  Lord  a  New  Song — Continued. 

CHORUS.    Sostrnnto  Allegretto. 
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And  the  voice  of  a  psalm. 


with  trumpet  and  the  voiceof  c«rnet; 
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harp,  with  a  harp, 
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And  the  voice  of  a  psalm. 


With  trumpetand  the  voice  of  cor-net,  with  trumpet  and  the  voice  of     cor-net ;  with 
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un-to  the  Lord  all  the  earth, 
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Make  a  loud  noise, 
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i.  E  -  ter  -  nal  Source  of  life  and  light, Supremely  good  and  wise,      To  thee  we  bring  our  grateful  vows, To  thee  lift  up   our  eyes. 
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2.  Our  dark  and  erring  minds  illume  With  truth's  celestial  rays;     In-spire  our  hearts  with  sacred  love,  And  tune  our  lips  to  pr 
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3.  Safe-ly  conduct  us,  by  thy  grace,  Thro'  life's  perplexing  road  ;    And  place  us  when  that  journey's  o'er  At  thy  right  hand.O  God. 
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Far  o'er  the  Sea. 


W.  A.  C. 


Wilbur  A.  Christy. 
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i.    Far     o'er  the  storm-y  sea,     Far  o'er  the  sea, 
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Loved  ones  have  gone  from  me,  Far    o'er  the  sea. 
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2.    Blow  fair  thou  ris-ing  gale,    Far  o'er  the  sea, 
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Swell     ev  -  'ry  fly-ingsail,     Far    o'er  the  sea; 


Ah, my  heart  with 
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3.    Now    ev  - 'ry  plaintive  moan  From  o'er  the   sea,       Comes  like  a  dirge  for  one     Far    o'er  the  sea. 
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dark  and  drea-ry,     And  my  heart  is    sad  and  wea  -  ry,  While  sad  tho'ts  steal  o  -  ver  me,        Of    the  rest -less  surg  ing  sea. 
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dread  is  ach  -  ing,    Still  my  loved  one, thou  art  tak-ing,     Far    a-way  from  home  and  me,     O'er  thedarkand  treach'rous  sea, 
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brave,  true-hearted,  Ere  my  hopes  have  all  de-part  -  ed,    Soon  be  waft  -  ed  back  to  me,      From  the  dark  and  gloom  -  y  sea, 
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Far  o'er  the  Sea— Concluded, 
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Sad    tho'ts  steal  o  -  ver  me,       Tho'ts    of    the  sea, 


Tho'ts      of     the  sea,        Tho'ts    of     the  sea. 
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Far,     far    from  home  and  me,       Far    o'er   the     sea,  Far     o'er    the    sea   Far     o'er   the  sea. 
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Be       waft- ed  back    to  me,        From  o'er    the  sea, 
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From       o'er    the  sea,       From    o'er    the  sea. 
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i.  Slow  -  lv,  by  God's  hand  unfurl'd  Down  a-round  the  wear-v  world,  Falls  the  darkness;Oh, how  still    Is     the  working  of  his  will. 
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2.  Might-y  spir- it,  ev  -  er  nigh!    Work  in  me    as    si  -  lent  -  ly  ;  Veil  the  day's  distract-ingsights, Show  me  heav'n's  eternal  lights. 
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3.  Ho  -  ly  truth,  e-ter-nal  right,  Let  them  break  up-on  mvsight;  Let  them  shine  serene  and  still.  And  with  light  mv  be-ing;  fill. 
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All  Day  in  Our  Bark. 


S.  W.  Straub. 


Allagro. 
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The  mists  of  the  morning  are   roll-ing  a  -  way,    The    eastern  star  fades  in  the  com-ing  of  day;  The  foam  of  the  bil-lows  al- 
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2.    We    row  all  the  day  in   the  cur-rent  a  -  long,     Our  voi-ces  u  -  nit  -  ing  in  wide  swellingsong;  No  tho't  of  the  toil  and  the 
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3.    For  there  are  the  mountain  tops  soft  in  the  mist, The  smooth  pebbly  beach  by  the  creeping  waves  kissed,The  broad  spreading  sky, ever 
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4.     My  heart  is  entranc'd  in  -  to  beau-ty's  high  realm,  No  care  of  the  earth  can  its  peace  o-ver-whelm,The  star  of  the  west  sends  its 
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read-y     I     see,    And  there  is     my     lit  -  tie    bark  wait  -  ing   for  me. 


All     day   in  our  bark  we'll 
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tu-mult  of   day,    Can    ruf  -  fie    our    bo  -  soms,  or    lure    us     a  -  way. 


All  day. 
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deep-'ning  its  blue,    The  o  -  cean     that    bears  on     its  breast  ev  -'  ry  hue. 
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in  our  bark  we'll 
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last  lm-g'ring  ray,    And  hail  ing     my    home, bid      a-dieu-  to     the  day. 
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All  Day  in  Our  Bark — Coacluiel, 
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Sing  as  we  mer-ri-ly     roam,  When  ev'n 
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ing   re-turns,  We'll  welcome,  we'll  welcome   our  home,  our  home. 
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Sing  as  we  mer-ri-ly     roam,  When  ev'n 


ing  re-turns,  We'll  welcome,  we'll  wel-come   our  home,   our  home. 
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Come  Holy  Spirit. 


W.  F.  Werschkul 
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I.    Come  Ho-ly  Spir  -  it      heaven  -  ly  Dove,    With  all  thy  quick'ning,  quick'ning  pow'rs,  Come,  shed  a  -  broad  a    Sav  -  ior's  love    In  these  cold  hearts  of  ours,  cold  hearts  of  ours 
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2.        In  vain  we  tune  out   for    -    mal  songs,     Invainwe  strive,  we    strive  to  rise:         Ho-san-nas   lan-guish   on      our  tongues  .And  our  de-vo  -  tion  dies,  de  -  vo  •  tion  dies. 
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3.  Dear  Lord!  and  shall  we   er    -    er    live,       At  this  poor  dy    ing,     dy  -  ing  rate?      Our  love  so    faint,  so    cold      to  thee,   Andth-neto  us    so     great,  to    us     so  great. 
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Good-Bye  Sweetheart,  Gool-Bye.  (Male  Quartet.) 


S.  W.  Straub. 
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i.  The  bright  stars  fade,  the  morn  is  breaking, The  dew  drops  pearl  each  bud  and  leaf;   And  I    from  thee    my  leave  am  tak-ing,  With 
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2.  The  sun  is     up,     the  lark  is  soar-ing, Loud  swells  the  song  of  chant-i-cleer ;    The  lev-'ret  bounds  o'er  earth's  soft  flooring,  Yet 
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bliss  too  brief,  with  bliss  too  brief.How  sinks  my  heart  with  fond  alarms,  The  tear  is    hid-ing    in    my  eye,  For  time  doth  thrust  me 
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I  am  here,  yet  I  am  here.  For  since  night's  gems  from  heav'n  did  fade,  And  morn  to  flor  -  al  lips  doth  hie,    I  could  not  leave  thee 


H  +  ♦-■ 


•     •  • 


+  1-  f- 


iZEiZEJt 


-!Bw- 


_i_#_#_#_EL-^ 


r-Et 


BEEEJt 


:x=e4i 


Good-Bye  Sweetheart,  Good-Bye — Concluded, 
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from  thine  arms;  Good  bye, 


good  bye,    For  time  doth  thrust  me  from  thine  arms;  Good  bye, 
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tho'    I     said,  Good  bye, sweet  heart,  good  bye,.      I  could  not  leave  thee,  tho'    I     said,  Good  bye, sweet  heart. good  bye. 
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Evening  Thoughts.  L.  M. 


Harold  B.  Adams. 
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I.    My  God,  how  end  -  less   is        thy  love,  Thy  gifts  are   ev' -  ry    ev-'ning  new.  And  morning  mercies  from  a  -  bove.Gent  -  ly  dis-til  like    ear  -  Iv  dew. 
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2.    Thou  spreadstthe  curtains  of     the  night,  Great  guardian  of   my  sleep-ing  hours,Thy  sovereign  word  restores  the  light,  And  quickens  ail  thy  drow  -  sy  pow'rs. 
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I   yield  my  pow'rs  to   thy     command,  To    thee  I     con  -  se  -  crate  my  days ;  Per  -  pet-ual  blessings  from  thy  hand  Demand  per  -  pet  -  u.il  songs  of  praise. 
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106  When  the  Lord  Called  Again  the  Captivity  of  Zion.  (ft.  cxxvi.) 


W.  F.  Werschkol. 

Moderate  Quartet.   Chorus. 
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tongue  filled  with  sing  ing.    Then    was  our  mouth  filled  with  laughter  And  our  tongue  filled     with  singing.      Then  said  they    a  -  mong    the  heathen,  The 
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tongue  filled  with  sing-ing.    Then    was  our  mouth  filled  with  laughter  And ourtongue  filled     with  singing.      Then   said  they    a  -  mong    the  heathen,  The 


'M—0- 


t=F±t 


When  the  Lord  Called  Again  the  Captivity  of  Zion — Continued, 
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Lord  hath  done  great  things,  done  great  things  forthem.    Trie  Lord  hath  done  great  things  for  us, 
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Lord  hath  done  great  things, done  great  thingsfor  them.    The  Lord   hath  done  great  things  for  us, 

-N  .  


where    -  of 


we  are  giad. 


1mm 


0*0 


^5 


_A  \ 

 N 

0  .  * 


Recitative.  Baritone. 


2 


7  * 


iff  •  # 


—7 


AltO  SolO.  -4nrfanf<«. 


<5— # 


♦at 


Turn  a  -  gain  our  cap-tiv  -  i-ty, 


O  Lord,  O  Lord,  as  the  streams  of  the  south.        They  that  sow  in    tears          shall  reap, shall  reap  in  joy. 
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When  the  Lord  Called  Again  the  Captivity  of  Zion — Concluded. 


Duet.  fatter. 


ChOrUS.  Conspirito. 
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They  that  sow     in  tears  shall   reap,     shall    reap    in  joy. 
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He     thatgo-eth  forth  and  weepeth,      bearing  precious  seed,    shall  doubt-less  cc  me  a- 
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They  that  sow     in  tears   shall  reap,      shall    reap    in  joy. 
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He     thatgo-eth  forth  and  weepeth,      bearing  precious  seed,  shall  doubt-less  o  me  a- 
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shall  doubtless         come  a  -  gain  with   re -joic -ing,  brin  -ing  his  sheaves  with  him. 
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with  re-joic  -  ing,      shall  doubtless  come. 
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a  -  gain  with  re-joic  -  ing,  bring  ing  his  sheaves  with  him. 
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i.  Bright  andsun-ny  surn-mer  time,    Mer-ry  with  the  in  -  sect  chime  .Buzzing, buzzing, humming, hum, Listen  to  the  great  humdrum. 
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2.     To  andfro,  and  roundand  round, See  them  flying,  hear  the  sound,  Bum-ble-bees  in    col-ors  bright  Lead  the  chorus  with  de-light 
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3.     Of  the  mer-ry     lit  -  tie  things,  Each  his  lit  -  tie    dit  -  ty  sings,     Ev-'ry  lit -tie    bus  -  y  hum,  Helps  to  make  the  great  humdum. 
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Buzzing,buzzing,  hum, hum, hum, Hark, the  concert  has  begun, 
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Sweet  Evening  Bells. 


S.  W.  Strawb. 


Notb. — These  beautiful  line*  were  suggested  to  the  author,  T.  Moore,  by  the  following  incident:  A  chime  of  bells  were  cast  in  Italy  by  one  who  enjoyed  their  sweet  music  very  much,  By  some  revolu- 
tion the  bells  were  taken  away  and  the  maker  became  an  exile.  After  many  years  he  wandered  to  Ireland,  where  his  trained  ear  suddenly  caught  the  sweet  sound  of  his  bells,  as  it  floated  on  the  calm  evening 
air  and  with  it  came  the  hallowed  associations  and  scenes  of  his  early  life.    As  he  listened  the  tide  of  memories  that  came  vibrating  through  his  heart  snapped  its  strings,  and  his  spirit  fled. 
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i.    Those  ev'n-ing  bells!    those ev'n-ing  bells!    How  many  a    tale  their  mu  -  sic   tells,      Of  youth  and  home  and  that  sweet 
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POT 


it 


«2 


-■  W-  1  1  1  1  \ 

-  +4f  — #  0  # 


-/TV 


Chorus. 
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time,    When  last     I     heard     their  sooth-ing  chime. 
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Sweet  ev'n  -  ing  bells, 
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sweet  ev'n-ing  bells, 
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dwells,  And  hears    no    more  those  ev'n-ing 


bells. 


How 


dells,    And  sing  your  praise,  sweet  ev'n-ing      bells.    Sweet  ev'ningbells   sweet  ev'ning  bells   How  many  a 
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Sweet  Evening  Bells— Concluded. 
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many  a  tale 


their  mem'ry  tells,  Of  youth  and  home     and  that  sweet  time,  When  last     1     heard  their  soothing  chime. 
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tale  ,    their  mem'ry  tells. 
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many   a  tale 


their  mem'ry  tells,  Of  youth  and  home     and  that  sweet  time,  When  last     I     heard  their  soothing  chime. 
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Obligato  Solo. 


Rebecca.    C.  M.  (Quintette.) 


IE 


1.  As  pants    the  hart  for  cooling  streams  When  heated  in  the  chase,  So  longs  my  soul,    O  God, for  thee  And  thy  re-fresh  -  ing  grace. 

2.  For  thee,  my  God,  the  liv  -  ing  God,  My  thirst-y  soul  doth  pine, Oh,  when  shall  I      be  -  hold  thy  face, Thou  maj-es  -  ty    di  -  vine. 
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i.  As  pants  the  hart  for  cooling  streams,  When  heated  in  the  chase,    So  longs  my  soul,    O  God,  for  thee,  And  thy  re-fresh-ing  gi 
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2.  For  thee, my  God,    the  living  God,    My  thirsty  soul  doth  pine,    Oh,whenshall  I      behold  thy  face, Thou  maj-es  -  tv     di  -  vine. 
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Laughing  Chorus. 


tUnrrrtto. 


B.  F.  Griffith. 


rr  r  i  c 


0-0 


i.    Oh    come  and    laugh  and    mer  -  ry  be. 
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ha  ha  ha  ha  And   thus  we'll  pass  our 
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Ha  ha, 
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2.   'Tis    well   to      have    a      hap  -  py  mind, 


Ha  ha  ha  ha 


ha  ha  ha  ha  ha       For    true  con  -  tent- ment 
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time  in   glee.  Ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha,  Some  folks  are  sour  and  cross  all  the  time,  But  we     will  sing  and 


thus  vou'll  find.  Ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha  ha,  Then  sing  and  laugh  with  joy  and  with  mirth.  In  for  -  est  grand  at 
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Laughing  Chorus — Concluded. 
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laugh  all  in  rhyme,    Ha  ha  ha  ha  ha  ha, 
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Ha  ha  ha  ha  ha  ha  ha  ha, 
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home  by  the  hearth, 


Ha  ha  ha  ha  ha, 
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Ha  ha  ha  ha  ha  ha  ha  ha   ha      ha  ha  ha. 
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^  Tenderly. 


Palmer.  L.  M. 


J.  M.  Stii.lman. 
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I.    Come  wea- ry  souls  with  sin  distressed,  O  come  accept    the     promised  rest ;  The  Sav- ior's  gra-cious  call    o  -  bey,  And  cast  your  gloomy  fears  a  -  way. 


4[T~T  u-T 


tor.-j-j:i*zj:r-g-:H 


■*-rJt-d—Z)r 


0  .  «  </ 


2.    Oppressed  with  guilt  a  pain  ful  load,  O  come,  and  bow  be  -  fore  your  God  ;  Di  -  vine  com-pas-sion,    might-y  love,    Will    all    the  painful  load  re-move. 
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3.    Here  mer-cy's  boundless  ocean  flows,  To  cleanse  your  guilt  ami  heal  your  woes, Here's  pardon,  life  and  endless  peace,  How  rich  the  gift!  how  free  the  grace! 
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Let  Every  Heart  Rejoice  and  Sing. 


Allegretto  maestoso. 


J.  F.  Fargo,  by  per. 
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i.  Let      ev  -  'ry  heart  re-joice  and  sing,     Let    chor  -  al     an-thems  raise,     Ye     rever  -  end  men  and  children  bring,  To 


mm 


— s — r 

-9 — m  '  m  * 


=t= =1 


"5T 


^F-0  • 


— h 


SI 


2.  He     bids     the  sun    to  rise  and  set,      In    heav'n  His  pow'r  is    known,    And  earth,  sub-dued  to  Him  shall  yet,  Bow 
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God  your  sac  -  ri  -  fice,    For    he     is  good,  the  Lord    is  good,  And  kind  are     all    his   ways.  With  songs  and  hon-ors  sounding 
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low     be-fore  his  throne,  For   he     is  good,  the  Lord    is  good,  And  kind  are     all    his  ways.  With  songs  and  hon-ors  sounding 
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Let  Every  Heart  Rejoice  and  Sing — Concluded. 
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Cres  . 
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loud,     The  Lord    Je-ho  -  vah  praise,  While  the  rocks  and  the  rills,  While  the  vales  and  the  hills,   A    glor-ious    an  -  them  raise, 


loud,    The  Lord    Je-ho  -  vah   praise,  While  the  rocks  and  the  rills,  While  the  vales  and  the  hills,  A    glo-rious    an  -  them  raise, 
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Coda  ad  lib.  Rall-en-tan-do. 
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Let  each  pro-iong  the  joy  -  ful  song,  And  the  God  of  our  fa-thers  praise,  And  the  God  of  our  fa  -  thers  praise, 
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Let     each   prolong  the     joy  -  ful  song,  And  the  God    of   our    fa-thers     praise,     And  the  God  of  our   fa  -  thers  praise. 
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Soprano  Solo.  Andante. 


Slumber  Song. 
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W.  F.  Werschkul. 
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1.  O    slumber, southing  slum-ber  sweet,  Thy  pres-ence  oft    we  love  to  greet,     En-fold-ed      in    thy  lov-ing    aims,    O    who  can   tell  thy  wondrous  charms? 

2.  O    slumber,  soothing  slum-ber  fair,  How  could  we  yield  the  joy  so    rare,     The  bliss  we  know  in  sweet  re  -  pose,  When  calm  the  wea  -  ry  eye-lids  close; 

3.  O    slumber,  soothingslum-ber  sweet,  Can  dry    the  tear  for  those  who  weep,  For  pain  and  care  re-store  the  calm,  For  sor  -  row  bring  the  sweet-est  balm. 
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Jtaritone  Solo.  Faster. 
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The    wea-ry    lab-'rer     sinks    to  rest    Up  -  on    thy  ten-der,    peaceful  breast,  He   bids  fare-well  to    care  and  strife,  For  -  gets  the   drear-y     toil      of  life. 
The    war-rior  owns  thy  peace  -  ful sway, Thy  charms  his  passions     all       al-lay,  Be-nealh  thy  pow'r  be  -  holdhim  yield,  Who  rev  -  er    yield-ed     on     the  field. 
When  wea-ry    or     in      deep    distress,  None  dear  -  er  than  thy     fond  ca-ress,  Come  oft,  the  troub-led  heart    to  greet,  O    slum-ber,  sooth-ing    slum-ber  sweet. 
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Slum  -  ber,  sweet    slum-ber,    come    lull  me 


Peace  -  ful  -  ly,  peace  -  ful  -  ly, 
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Slumber  Song — Concluded, 

^1  tempo. 
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lull  me  to  rest, 
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lull 


me     to  rest, 
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When  tired,     and     wea  -  ry    or     dis- tressed,  Then    sooth  -  iug  -  ly     lull  me     to     rest,    to  re-t. 
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peace  -  ful  -  ly 


lull 


me     to     re^t,       When   tired,     and    wea  -  ry    or     dis  -  tressed,  Then    sooth  -  ing  -  ly     lull  me  u 


re>t.    to  re~t. 
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S.  W.  Btkaob. 


lull  me  to  rest, 


Maestoso. 


Omnipotence.  CM.  Double. 
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And  breathes  in  ev-'ry  flow'r; 
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3.  Be-neath  the  cit-y's   gild-ed  domes, In  temples  deck'd  with  care,  Where  art  and  splendor  vie  to  make  Thine  earthly  man-sion  fair, 
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Howgrate-ful-ly  we    speakthyname — >  How  gladly  own  thy  sway!  Howthrillingly  thy  presence  feel,  When  mid  thy  works  we  stray 
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But  not  in  na-ture's    sweet  domain,  Whereev'rything  we  see,   From  loftiest  mount  to  lowliest  flow'r,  Is    el  -  o-quent  of  thee. 
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Ourforms  may  low-ly  bend,  our  lips    May  breathe  a  formal  lay,  The  whilst  our  wayward  hearts  refuse  These  ho-ly    rites  to  pay. 
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Success  to  the  Jolly  Old  Farmer. 


Allegretto. 
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P.  W.  Hill. 


i.   Sue  -  cess  to  the  jol  -  ly  old  farm  -  er,    Who's  singing  all  day  at  his  plow,       The  monarch  of  prairies  and  for  -  est, 


2.  His  banks  are  all  chartered  by  na  -  ture,  Their  cred-its  are  am-ple  and  sure,       His  clerks  never  "slope"  with  de-pos  -  its, 
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3.  When  the  crops  are  all  gather' d  and  shelter'd,  When  his  cat-tie  are  snug  in  the    fold,        He   sits  himself  down  by  the    fire  -  side, 
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'Tis  on-ly    to  God  he  may  bow; 


He's  sure-ly    a    for-tu-nate  fel-low,        He  rais-es  his  bread  and  his  cheese,  Tho' 
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Pursued  by  the  curse  of  the  law; 
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His  stocks  are  the  best  in  the  mark-et,      His  shares  are  the  shares  of  the  plow, 


They 
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And  laughs  at  the  tempest  and  cold  ; 
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A    stranger  to  fraud  and  de-cep-tion, 
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His  du  -  ty  he  tries  to  ful  -  fill, 
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Success  to  the  Jolly  Old  Farmer — Continued, 

CHORUS.  Allegro. 


119 


-j, — ^ 


hard  is  his  la-bor  in  sum-mer, 


In  win  ter  he  lives  at  his  ease. 


The  jol-ly,  the  jol-ly  old  farm-er,  ha,  ha,  ha, 


terminedwhat-ev-er  be  -  tide  him 
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To    let  the  world  jog  as  it  will. 
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The  jol -ly,  the  jol  -  ly  old  farm-er,  ha,  ha,  ha, 
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ha,  ha,  ha,  hap  -  py  and  gay, 


In     bright    summer  time, summer  time, he  works  hard  all  the  day          When  cold  wind  of  the 
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y   and  gay   In     bright    sum-mer  time   he  works  hard  all   the  day; 
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When  cold  wind  of  the 


Success  to  the  Jolly  Old  Farmer— Concluded, 


M.  Straub. 


Good  Night. 
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i.  The  bright  sun  has  gone  to  rest, Faded  from  the  golden  West, 


Dr.  H.  T.  Leslie,  Arr.  by  S.  W.  S. 
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jBirdsand  flow'rs  have  sought  repose,  All  the  weary  eyelids  close  ; 
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2.  The  green  woods  are  dark  and  lone,  Warbl'rs  gay  are  all  at  home,(Jummed.)Slumb'ringsoftly  'neath  the  pall,  Nightly  pall  that  covers  all ; 
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;.  How  sweet-ly  will  comerepose,    If  forgiven  are  our  foes,  (Kumed.)  Night  Stars  beam  with  fairestsmile,0'ertheslumb'rer  free  from  guile, 


Good  Night — Concluded, 
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Birds  and  fiow'rs  have  sought  repose,  All  the  wear-y   eye-lids  close;  Rest  we,  too,  till  morning  light,  And  till  then, good  night, good  night. 
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Slumb'ring  soft  -  ly  'neath  the  pall,  Nightly  pall  that    cov-ers  all;  Rest  we,  too,  till  morning  light,  And  till  then, good  night,  good  night. 


Night  stars  beam  with  fair  est  smile,  O'er  the  shimb'rerfree  from  guile, Rest  weall  till  morning  light,  And  till  then, good  night, good  night. 
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Good  night, 
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good  night,  And  till  then, good  night, good  night, good       night,  good  night, 
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Rest  we  all  till  morning  light, 
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Good  night, goodnight,    goodnight, goodnight, 
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Good    night,      good    night,  And  till  then. good  night.good  night,     good  night, good  night,    good  night, good  night. good  night 
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Rest  we  all  t.  1  morning  light, 


122 


The  Lord  is  My  Shepherd. 


SOLO.  Andante. 


CHORUS. 


J.  F.  Taylor. 
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The    Lord    is    my  shep  -  herd   I    shall   not    want.        He    mak-eth  me    to      lie     down,  lie    down      in  green  pas  -  tures,  He  mak  -  eth  me  to 
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lie  down  in       green     pas-tures,  He  lead-eth  me, He  lead  ethmebe- side   the  still  wa  -  ters, He  lead  eth  me, he  lead- eth  me  be  -  sida  the    still  wa  -  ters 
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,  TENOR  AND  ALTO  OBLICATO  DUET. 


the  still 
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wa  -  ters,  He  lead-eth  me,  He  lead-eth  me    be  -  side  the  still  wa-ters. 


^ CHORUS. 


He    re  stoi  -eth  my  soul, he  lead-eth  me  in  the  paths 
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righteousness  for  his  name'ssake,  He  lead-ethme,  he    lead  eth  me  for  his  name's  sake. 
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The  Lord  is  My  Shepherd — Continued. 
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.      ,        ALTO  SOLO.  Largo. 

Crea. 

Yea,       though  I  walk         thro'the  valley  of  theshadow  of  death,     thro'the  valley  of  theshadowof  death,  I  will  fear  no'e- vil  I  will 
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f  For  thou  art  with  me,  Thy  )  r  .  (  Thou  preparest  a  table  be-  >  „,mrmn.  „/•„■„  „„„         (  Thou  anointest  mv  head  ) 
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The  May  Morning. 

(  Copyrighted,  1879  by  C.  R-  Hodge.  ) 
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Praise  Waiteth  for  Thee,  0  God,  in  Zion. 
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thee, That  he  may  dwell  in  thy  courts:We  shall  be  satisfied  with  the  goodness  of  thy  house, Even  of    thy  ho  -  ly  temple.  A 


m-W-  - 


 !^ 


men. 


thee,  That  he  may  dwell  in  thy  courts :We  shall  be  satisfied  with  the  goodness  of  thy  house,  Even  of    thy  ho  -  ly  temple 


men. 


3 


e=f= 


:c2 


I 


B.  F.  Taylor,  Esq 


The  Isle  of  the  Long  Ago  *  (Quartet.) 
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Who    are  these  ? 


Who  are  these? 


Who  are  these  in  bright  ar  -  ray  ? 
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Who  nre  these  in  bright  ar  -  ray  ? 
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These  are     hey  who  wash'd  their  robes  in        the  blood 
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of      the  Lamb,  These  are  they  who  wash'd  their  robes  in      the    blood      of     the  Lamb. 
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These  are    they  who  wash'd  their  robes  in        the  blood 


of      the  Lamb,  These  are  they  who  wash'd  their  robes  in    ,  the     blood      of     the  Lamb. 
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Who  are  These  in  Bright  Array  ? — Concluded, 
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Therefore  are  they  before  the  throne  of    God,    and  serve  him       day  and    night  in  his  temple; 
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Therefore  are  they  before  the  throne  of    God,    and  serve  him       day  and    night  in  his    temple;   They  shall  hunger  no  more, 
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shall      feed   them, Forthe  Lamb  upon  the  throneshall  feed  them, Forthe  Lamb  uponthe  throne  shallfeed        them,   shall  feed  them. 
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For  the  Lamb  upon  the  throne  shall  feed  them.For  the  Lamb  upon  the  throne  shall  fe>H        them,  shall   feed  them. 
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Anniversary  Song. 


Allegretto. 
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Chas.  R.  Reed. 


i.   U-nit  -  ed  still   in  heart  and  hand  We  glad-  ly  eel  -  e-brate  the  day,  When  first  we  joined,  a  no  -  ble  band  To  march  in  freedom's 
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2.  With  light  and  shade  an-oth  -  er  year  Has  fled  foraye,  and  joined  the  past, And  sorrowsdeep,  and  many  a  tear,  Up -on   our  joys  their 
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3.  An-oth  -  er  year   of  war-fare  run,  For  broth-er  man, the  strug-gle  sore;  Re-joic  -ing  in    the  victories  won,  We'll  part,  u  -  nit  -  ed 
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bright  array.  Then  come  ev'ry  friend, your  happy  voices  lend, To  swell  the  glad  and  joyful  song. 
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To  swell  the  joyful  song;Resolve  thro'  might  of  truth  and 
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ev-er-more.  Then  come  ev'  ry  friend,  your  happy  voices  lend,  To  swell  the  glad  and  joyful  song. 
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Anniversary  Song — Concluded, 
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solve  thro'  might  of  right  To  conquer  ev'ry  wrong. 
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solve  thro'  might  of  right  To   conquer  ev'ry  wrong. 
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Sad  -  ly  we  gath  -  er  a  -  gain  for  our  offr'ing  Flow' rs  from  the  for-est,  the 
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Flow'rs  the  best  emblem  of  heartstrings  dissevered, Breathing  their  fragranceour 
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Here  we  re-new     a-gain  vows  that  are  loy-al,  Vows  that  from  mem'ry  shall 
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4.  Here  we  must  leave  them, our  friends  and  our  brothers,  Leave  them  alone  to  earth's 
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mead-ow,  the  plain,     Gath-er  in   tend  -  er  -  ness,  gath  -  er   in    sor  -  row,  Flow-ers    to  strew  o'er  their  bo  -  soms  a-gain. 
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an-guish  to  stay;     Faint  -  ly    ex  press  -  ing  the    depth   of  that  feel  -  ing  By  which  we're  prompted  this  tri  -  bute  to  pay. 
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ten-der  em-brace,    Light  -  ly  may  rest  the  green  turf    on  their  bo  -  soms,  Bright-ly  the  realms  of  light,  beam  on  each  face. 
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Eben  E.  Rexford. 


My  Little  Barefoot  Boy. 


S.  W.  Straub. 
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1.  There  hangs  ou  the  wall  be    -    fore  me, Wherethe  sunshine  loves  to  dwell, 

2.  The     eyes  are  so  full  of      brightness, And  the  cheeks  so  ros- i- ly  red, 

3.  I        hear  by  some  shadowless  hearth-stones, The  lit- tie  ones  at  their  play, 


A     pic-ture,  a  sweet  lit  -  tie  pic-ture,       That    holds  me  in     a  spell; 
That  it  hard-ly    seems   a        pic-ture,       But  a     liv  -  ing  child  in  -  stead ; 
And    think  of  the  grave  in  the  church-yard, Where  the  grass  grows  green  today, 


1 


r-f- 


boy  with  sun-brown'd  features,      All     dim-pled  in  child-ish     joy,     And  I    gaze  thro' tears    that  blind  me,       On  this    lit  -  tie  '-barefoot  boy." 
And  I  lis  -  ten  for  nois  -  y     foot-falls,    And  the  ring  -  ing  shouts  of        joy,      Ah!  thislad  that  is  al  -  ways  qui-et,  Is       not    my  bare-foot  boy. 

Then  I  think  of  thechild  in     heav  en,        And    feel    a  strange,  sweet   joy,     For         I    am    an  an  -  gel's  moth-er,      And  Godkeeps  my  bare-foot  boy. 
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Of  such  is  the  kingdom  of  heav'n.Of  suchisthekingdom  of  heav'n,!  think  with  sa  -  cred     joy  \  And  know  that  a  sin  -  less  an -gel,  Was  once  my  ''barefootboy." 
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heav'n.Of    such        is       heav'n,  I  think  wfthsncredjoy,  with  sacredjoy,    And  know  that  a  sin-less     angel  Was  once  my  barefoot  boy. 
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Blessed  are  the  People. 
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Bless  -  ed  are  the    peo-ple    that  know    the  joy  -  ful  sound,   Bless  -  ed  are  the    peo-ple    that    know   the  joy  -  ful  sound, 


m 


-v-\— V 


3 


s — v 


0~v: 





V — * — 


#  0  0 

1 — 1 — r 


-#— i — #— # 


Bless  -  ed  are  the    peo-ple    that  know    the  joy -ful  sound,   Bless  -  ed  are  the    peo-ple    that    know    the  joy  -  ful  sound, 
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They  shall  walk     O   Lord       in  the  light  of    thy  countenance,They  shall  walk     O    Lord,     in  the  light  of    thy  countenance. 
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Blessed  are  the  People — Continued, 

Allegro. 


0  0-0 


V-V- 


± 


y-y 


-<9- 


And   in  thy  name  shall  they  rejoice,  shall  they  rejoice  all  the  day, 
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thy  name  shall  they  rejoice    all    the    day,    And   in  thy  name  shall  they  rejoice,  shall  they  rejoice  all  the  day, 
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And  in  thy  righteousness  shall  they  be       ex  -  alt  -  ed, 


Bless  -  ed  are  the  peo  -  pie   that  know  the  joy-ful  sound, 


-t-  ! 


~F~F~ 


— v- — 


3 


And  in 


thy 


-F-*  F— *- 


y-y- 


F^ 


-H- 


-j — i— i — >  < 


And  in  thy  righteousness  shall  they  be       ex  -  alt  -  ed, 
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Ble^s  -  ed  are  the  peo  -  pie   that  know  the  joy-ful  sound, 
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Blessed  are  the  People— Concluded, 


141 


-» — »- 

H  1- 


-1©- 


S==EE 


v — 


Bless  -  ed  are  the  peo  -  pie    that    know  the  joy-ful  sound,  Hal-le  -  lu  -  jah  !    A  -  men,       Hal  -  le  -  lu  -  jah  !  A  -  men. 
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Bless  -  ed  are  the  peo  -  pie    that    know   the  joy-ful  sound,  Hal-le  -  lu  -  jah  !    A  -  men,       Hal  -  le  -  lu  -  jah  !  A   -  men. 
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Kingdom.  S.  M. 
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i.  Come,  kingdom  of  our  God,  Sweet  reign  of  light  and  love!  Shed  peace, and  hope, and  joy  abroad,  And  wisdom  from  a  -  bove. 
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2.  Come,  kingdom  of  our  God!  And  make  the  broad  earth  thine, Stretcho'er  her  lands  and  isles  the  rod  That  flow'rs  with  grace  divine 
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3.  Come,  kingdom  of  our  God!  And  raise  thy  glo-rious  throne  In  worlds  bv  the  un  -  dv-ingtrod,  Where  God  shall  bless  his  own. 
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s.  w.  s. 

Tempo  rfi  Vat  sr. 


On  the  Lake. 
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O  charm-ing    it     is,  and  de-light-ful    to  ride,  When  the  winds  are  all   still,  on  the  beau-ti-ful  lake;  No 
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Each  heart  beateth  light-ly,  each  eye  beameth  brightly, Whilst  mingling  in  songs  with  the  birds  on    theshore;  It 
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words  can  I     find  half  my   joy     to  ex-press,  And  I'll  leave  the  green  fields  and  the  woodsfor     thy    sake,  sake 
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seems  as  if  care  had  been  vanquished  for  -  ev  -  er  !  And  sor  -  row  had  fled  to  re  -  turn  nev  -  er  -  more, 
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On  the  Lake— Concluded, 


143 


T- 
la,  la, 


la,   la,        la,  la, 


?  ?  * 


la,  la, 


la,  la,        la,  la, 


la,  la,        la,  la, 


la,  la, 


i,  la,     la,  la,  la,  la, 


s-zl— h- 


dim. 


— 1  

— 1  

h  -;| 

 # 

-9-.— ~G 


<5>-v 


long,   our     oars    keep  time  with  song, 


From  shore  to  shore    by  green-wood  bowers,  we're  glid  - ing,    glicl-ing  on  


la, 


la, 


a, 


I3£ 


— 

- 

s 

s 

la,  la,  la,"  la,  la,  la,    la,  la, 

The  Earth  is  the  Lord's.  (ps-  xxiv.) 
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1.  The  earth  is  the  Lord's,  and  the  fulness  there  -  of;        the  world,  and  they      that    dwell  there  -  in. 

2.  For  he  hath  founded  it  up       -  on      the       seas,      and  es        .....       tablished  it  up  -  on    the  floods. 

3.  Who  shall  ascend  into  the  hill  of  the  Lord?    and  who  shall  stand  in       his        ho  -  ly     piacf  ? 

4.  He  that  hath  clean  hands,  and  a  pure     heart ;  who  hath  not  lifted  up  his  soul  unto  vanity,nor  sworn  de  -  ceit  -  ful    -  ly. 

5.  He  shall  receive  the  blessing  from    the    Lord;     and  righteousness  from  the  God       of        his  sal-vation. 
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6.  This  is  the  generation  of  them  that    seek  him,  that 

y.  Lift  up  your  heads, O  ye  gates,  and  be 

ye  lifted  up,  ye  ever       -  -       last  -  ing    doors;    and  the  King  of 

8.  Who  is  this  King    of      glory?    the  Lord  strong  and  mighty,  the 

9.  Lift  up  your  heads,  O  ye  gates;  even 

lift  them  up,  ye  ever       -       -       last  -  ing    doors;    ;nd  the  King  of 
10.  Who  is  this  King    of      glory  ?    the  Lord  of  hosts, 
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The   Bridge.  (Quartet.) 


Longfellow. 


Arr.  by  S.  \V.  S.    Lady  Carew. 
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I  stood  on  the  bridge  at  midnight,  As  the  clocks  were  striking  the  hour,  And  the  moon  rose  o'er  the  city  Behind  the  dark  church  tower. 
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I  stood  on  the  bridge  at  midnight,  As  the  clocks  were  striking  the  hour,  And  the  moon  rose  o'er  the  city  Behind  the  dark  church  tower. 

•   1  N-fiu 


5 


.-Iccel. 


SEE 


m  '  mm 


-r  •  r  r 


p 


1^- 


9  ■  *  * 


A  -  mong  the  long  black  rafters,  The  wav'ring  shadows  lay,   And  the  current  that  caaje  from  the  ocean,  Seera'd  to  lift  and  bear  them  away. 


A  -  mong  the  longblack  rafters,  The  wav'ring  shadowslay,    And  thecurrent  that  came  from  the  ocean,  Seem'd  to  lift  andbearthem  away. 
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As  sweeping,  ed  -  dying  thro' them,  Rose  the  be  -  lat  -ed  tide,     And  stream-ing  in  -  to  the  moon-light  The  sea-weeds  float-ed  wide. 
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As*  sweeping,  ed  -  dying  thro'them,  Rose  the  be  -lat-ed  tide,      And  stream-ing  in  -  to  the  moon-light  The  sea-weeds  float-ed  wide. 
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Accel.  Rail. 


1  It  II   ll  1 

iinil  v — m — 

t^ifl  p  

— 0 — 0 — » — 

-P — p — f= — « — 

0  *  •>  —  <T  -  

-<s — P-5— * — 

— 1  fs — 1  

 ** — 

-<s  •»  — 

-9— — m — ~  w 

-P          — ^ —  S 

4Wr — | — 

r.  r  ^  r 

■4=  r- — 

i  t»— 1  1 — 

1  1*     W  |  

lH  fc^— 1 

r    i  — i — 

1  ^    i  »Z 

And  1 

ike  those  wa-ters 

rush-ing  a 

-  m 

ong  the  wood-en  p 

iers,      A  f 

ood  of thoughtscan 
— i  * — i  

ieo'er  me,  That  f 

died  my  eyes  with 

i>  — ' 

tears. 

 h- ^  

"  

 1  F 

»  .    m    m  - 

<#  •    <•   «   —  ■ 

 m 

-l       -  — 

 * — » — 

tJ    i   i    v  \  ■  i 
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How  of-ten,  oh, how  of-ten,    In  the  day 

3  that  had  gone  by, 

I  had  stood  on  that  bridgeat  mid-night,  And  gazed  on  that  wave 
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For  my  heart  was  hot  and  restless,    And  my  life  was  full  of  care,    And  the  bur  -  den  laid 


upon  me,  Seem'd  greater  than  I  could  bear. 
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But  now     it  has  fal  -  len     from  me,       It  lies  bu-ried     in      the   sea,        And    on  -  ly  the  sor  -  rows  of    others       Throw  a 
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flec-tion,        And  its  shadows  shall  ap  -  pear,       As  the  sym  -  bol  of  love      in  heav-en, 
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n\V.  H.  Beecher,  Esq. 


Every  Season  is  Dear. 

(Copyrighted,  1879,  by  J.  F.  Fargo.) 
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1.  'Tis  pleasant  when  spring-time  is  blooming  around,  And  the  woods  are  all  leaf-y    and  green,     To    breathe  the  sweet  fragrance,  and 
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2.  'Tis  pleasant  whenspring-time  to  summer  is  grown,  For  the  woodsare  still  leaf  -  y    and  green,    And  tho' some  of  the  fragrance  of 
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3.  'Tis  pleasant  when  au-tumn     to  yel  -  low  and  sere  Is 
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changing  the  shad-y    old  wood —    When  fruit-trees  are  drop-ping  their 
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4.  'Tis  pleasant  when  all   the  bright  seasons  have  fled,   To       welcome  the  win-ter     a  -  gain,      Tho' the  sun  shine  but  dim  -  ly 
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'Tis     pleas  -  ant  to    join  the  glad  anthems  of  praise,  Up- 
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beau  -  ty  is  still  to  be  seen ;  And  bright  plumaged  warblers  to  Phce-bus  still  sing,  And 
rl— f   j  'm  -  h 


gifts     for  the  year,      And     fields  pay  their  tri  -  bute  of   food;      For  the  leaves  as  they  whis-per-ing    fall  from  the  trees,  Speak 
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slant      o-verhead,    And  the  snow  glis  -  ten  cold     on  the  plain;     For  we  know  that  the  earth  from  her  la  -  bor  must  rest,  To 
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ris  -  ing  from  Na-ture    sin  -  cere,     And  min  -  gle,  in  har  -  mo  -  ny,  ours  with  the  lays  Of    birds  in  the  spring  of   the  year. 
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Flo -ra's  sweet  children  yet  smile,     We   know  that  the  sum-mer    is  not   like  the  spring, But    Oh,    it   is  pleas-ant    the  whih 
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warn-ings  of  earth -ly     de*- cay.     And  draw   us  by  gen  -  tie    and  kind-ly   degrees  From  earth-ly   en-dear-ments    a- way. 
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gath  -  er  new  strength  for  next  year, That   God    in  his  wis  -  dom,  made  all  for  the  best,  And   thus  ev  - 'ry  sea  -  son  is  dear. 
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1.  God  shall  charge  his  angel  legions  Watch  and  ward  o'er  thee  to  keep;  Tho'  thou  walk  thro'  hostile  regions,  Tho'  in  desert  wilds  thou  sleep. 
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2.   On  the   li  -  on  vain-ly  roaring,  On  his  young  thy  foot  shall  tread  ;  And  thedragon'sdenex-plor-ing,Thoushaltbruisetheserpent'shead. 
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Castle  Building. 


Clara  E.  Kinnish. 
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I.  Look-ing  thro' the  mist-y  fu  *  ture,  We  can  learn  life's bright-est  dream,  For  our  eyes  in  look-ing  sun-ward,  Can  but  catch  a  gold  -  en  gleam. 
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2.    Ev  -  'ry  heart  should  build  its  cas  -  tie,  For  the  world  has  wea-ry  ways, 


If    be  -  yond  our  hu  -  man  vis  -  ion, Noth-ing  waits  to  cheer  our  days 
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Troub-le  nev  -  er  came  of  hop  inc,  Nothing  good  is  in  de  •  spair.  Lightly  fall  the  dark-est  shadows  ,  When  vour  cas  -  tie's  built  of  air. 
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Build  it  high  and  build  it    high  -  cr,  Tho'   it  fall       ye  shall  not  care.     Not    a    hope  shall  lie     be  neath   it,     For  'lis  on  -  ly     built  of  air 
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C.  R.  HoOOK,  by  per. 


1.  Sweet  the  moments,rich  in  blessing,  Which  before  the  cross  I  spend;Life  and  health  and  peace  possessing, From  the  sin-ner's  dy-intr  Friend 
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2.    Tru  -  ly  bles-sed   is  this  sta  -  tion, Low  before  his  cross  to  lie,    While  I     see  di  -  vine  com-pas-sion  Beaming  in   his   languid  eye 
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Here  I  rest,  for  -  ev-er  viewing  Mer-cy  poured  in  streams  of  blood,Preciousdrops,my  soul  bcdewing.Plead  and  claimmy  pear  ewith  God. 


Loveandgnefmyheartdividing,  With  my  tears  his  feet   I'll  bathe;  Constant  still  in  faith  a  -  bid  ing,  Life  de  -  riv  -  ing  from  his  death 
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1.  There  is     a    land  of  pure   de-light,  Where  saints  immortal  reign,  E  -  ter-  nal  day    ex-cludes  the  night,  And  pleasures  banish  pa 
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2.  There  ev-er  -  last-ing  spring  a-bides,  And  nev  -  er  fad-ing  flow'rs;  Death,likeanar-row  sea     dj-vides  This  heav'nly  land  from  ours, 
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3.  But  tim'rous  mor-tals  start  and  shrink  To  cross  the  nar-row  sea,  And  lin-ger,trem-bling  on    the  brink,  And  fear  to  launc  b  a  -  wa\ . 
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Return  of  Spring. 
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Each  whis-per  of  the  wil  -  low, Each mur-mur  of  the   pine,     Each  rip-pie  of  the    bil  -  low, Each  rip-pie  of  the    bil  -  low,  In 
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welcome  spring  is  here,    springis     here,      The  welcome  spring  is  here.      The   hap- py  birds,with  an  -  thems,Each  grove  and  forest 
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The  welcome  spring  is  here,      The  welcome  springis  here.       The  hap-py  birds  with  an  -  thems,  Each  grove  and  forest 
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The  welcome  spring  is   here,  The  welcome  spring  ishere. 
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ech-oes,The     song,     the      song,    The  maiden'scheerful  song. 
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In  Him  who  made  the  spring, madethespring,We'll  shout,  we'll  shout, 
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Each  liv-ing  thing  re  -  joic   -  es    In  Him  who  made  the  spring,made  the  spring,     We'll  shout,  we'll 
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we'll  shout, 


we'll  shout         with  swelling    voic  -  es,  And  prais  -  es  sing; 
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Moderato. 


How  Lovely  is  Zion. 

(Copyrighted,  1879,  C.  R.  Hodge.) 
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On  the  Sea. 
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tovv'ring  high.  Our  bark    se-cure  -  ly  rides,    O'er         moun  -  tain 


bil 


~y — i  

=1  =P=fs 

5  -a*-. 

w — 0 

if 



lows   tow  -  'ring  high, 

 n  r£ 


Our    bark  se 


4-+ 


0-.  #- 


high, 


tow 


'ring  high, 


O'er  moun-tain 


bil 


lows  tow  -  'ring       high   Our  bark  se 


1  


high. 


O'er  mountain  bil   -  lows    tow'ring  high, 

TT  I  


high. 


O'er    ,    moun-tain  bil  -  lows  tow     -     'ring,  tow  -  'ring  high, 

 V 


m 


tow'ring  high,  Our  bark        se  - 


4=r 


cure  -  ly       rides,        se  -  cure  -  ly  rides. 


Our      bark    se    -    cure  -  ly       rides,        se  -  cure  -  ly  rides,   se  -  cure-ly  rides. 


3tr 


H  1- 


3= 


— 


4 


H — H 


1 


cure  -  ly 


rides. 


i — f- 


Our       bark   se    -    cure-ly  rides. 

■fcr-fci  -T-Pr 


Our  bark 


_5 


1 


cure  -  ly         rides,  Our       bark   se    -    cure  -  ly  rides   Our       bark  se 


9*   i    i  - 


cure  -  ly 


rides. 


Our 


bark. 


ly 


rides 


cure-ly        rides,    se- cure-ly  rides. 
 Vr-  


yx — 


164 


On  the  Sea — Continued, 
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Hence,  thou  dream  I'm  on       the  sea. 
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3.    Soon  for  me,  the  light  of  day  Shall    for  -  ev  -  er  pass   a  -  way;  Then  from  sin  and  sorrow  free, Take  me  Lord  to  live  with  thee. 
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God  Be  Merciful. 
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1.  As  the  shad  -  ows  o'er  us  gath  -  er,  At  the  c'los  -  ing  of  the  day,     And  the  cares  that  have  perplex'd  us    In  the  dis  -  tance  facie  a- 
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When  the  ev  - 'ning  lamp  is  light  -  ed,  To  dis-pel  the  gath'ring  gloom,  Andthe  dear  ones  are  re-turn  -  ing,  Oh,  how 
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i.  Oh,  fath-er's  gone  to  mar-ket-town  j  was  up    be-fore    the   day,    And  Ja-mie's  af  -  ter    rob  -  ins,  and  the  man    is  mak  -  ing 


■4± 


3 


H— •- 


A=4 


 N 


-0—0- 


2.  From  all  the  mist  -  y  morn  -  ing  air  there  comes  a  sum-mer  -  sound — A   mur-mur  as    of    wa-  ters  from  the  skies  and  trees  and 


-0  0- 
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:  q  ?sp  ^_ 
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-f- 
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3.    A-bove  the  trees  the  hon  -  ey-bees  swarm  by  with  buzz  and  boom,  And  in    the  field  and  gar  -  den  bright, a  hundred  flow  -  ers 


4.  How  strange  at  such  a   time   of  day  the  mill  should  stop  its  clatter  !  The  farmer's  wife    is    listening  now,  And  wonders  what's  the 


*  "     #  -+ 

I         I  #- 


3= 
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hay,        And  whistling  down  the  hoi  -  low  goes  the    boy  that  minds  the    mill,       While  mother  from  the     kitchen-door  is 
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— I— #  0 — 
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Zt 
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ground.    The  birds  they  sing  up  -  on    the  wing,  the  pig-eons  bill     and    coo,        And    o  -  ver  hill  and    hoi*- low  rings  a- 


3 


bloom.    With  -  in  'the  farm-er's  meadow  green  a  brown-eyed  dais  -  y      blows,      And    at    the  edsje  of  the  hol-lowdeep  a 
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0     0.  0     0  , 

0 
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— H  a  1 
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mat-ter.    Oh,  wild  the  birds  are  sing-ing    in     the  wood  and  on     the    hill,       While  whistling  up    the  hoi  -  low  goes  the 


The  Cows  Are  In  the  Corn! — Coacindei 
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ChOrUS.  Agitato. 


-V — - — -J^^— r— — t-g- 


-*  0. 


call  -  ing  with      a  will, 


;The  cows  are  in    the  corn  ! 


Oh,  where's  Pollv?" 
T\     -c  > 


9—9—9 


-# — • 


9-9~r 


tA 


gain    the  loud  hal  -  loo- 


"Pol-ly!  Pol-ly! 


Pol-  ly  !    Pol-  ly  !" 


.11 


...  I-' 


000 


-9 — »- 


red    and  thorn  -  v  rose. 


m 


: — ^ 

"The  cows  are  in     the  corn! 

0  •  #_ 


-#— #- 


Oh,  where's  Polly?'' 


boy  that  minds  the  mill. 


Adagio. 


— #- 


Boston.  L.  M. 

 rs\- 


Chas  McK.  Trimmer. 


-G-^-0* 


9—9—0- 


0-0 — G  O 


-9—9- 
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I.  In  Sleep's  serene  ob  -  liv-ion  laid,  I  safe-ly  passed    the  si-lent  *-ight;  A  -  gain  I    see  the  break-ing  shade, And  drink  again  the    morning  light. 


Th^>  *->  9  0-  0 
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w  9 


•    9  A 


'    .    «  ** 


-fi  1 


2.  New  born.  I  bless  the    waking  hour,Oncemore  with  awe,  re-::iceto  be;  My  con-ci.  r.ssoalresi  mesherrx-wV.Ar.dsprir^f  r-y  guardi.  nG.  d.to  thee. 


Mm 


3.  Oh. guide  me  thro'  the  various  maze.  My  doubtful  feet  are  doom'd  to  tread  And  spread  thy  shields  protectingblaze.Where  dangers  press  around  my  way. 
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Marian. 


The  Whip-poor-will. 


S.  W.  Straub. 


1.  The  sweet  hour    of    twi  -  light,  Which  po  -  ets  love  best, 

2.  What  bless  -  ed    re  -  mem-brance  Of     days  that   are  gone, 

3.  Then  come    to    me     of -ten,     Thou  bird    of    the  night, 


The   ban  -  ner 
Come  crowd-ing 
And  breathe  to 


of   peace  is 
up  -  on  me, 
my    spir  -  it 


3  3 

Un  -  furled  in  the  West ;  My 
While  hear-ing  thy  song;  I 
Thy    song  of  de  -  light;  'Twill 


m 


SA: 


:1  r 
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of 


is  slumb'ring,  My  fan  -  cy  is  still,  I  hear  but  the  notes  of  A  lone  whip  -  poor-^vdl. 
see  as  I  lis  -  ten  The  foot  of  the  hill,  The  old  oak-en  bough,  and  The  brown  whip  -  poor-will, 
soothe  ev  -  'ry   sor  -  row,  Charm  good  out    of    ill,      Thy     sweet    note  of   glad  -  ness,    O    loved  whip  -  poor  will. 


JUL- 


Charm 


Duet. 


Whip-poor-will,  whip-poor-will,    Hark !    on  the 


w 


Chorus. 


■Mr 


-H  Jt  0— l+g- 


hill, 


Whip-poor-will,  whip-poor-will,    Ech  -  o    an-swers  still. 




-(©-  


Chorus. 


PPP 


Duet. 


„        ffl)  Chorus. 

PS  1        », — ss\- 
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Whip-poor-will,    Ech  -  o  ! 

fc  ^ 


Whip-poor-will, 


-0  •— 

Ech  -  o ! 


r 


O  hear 
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the  sweet  song    of     the   lone  whip-poor-will. 
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*Thit  duet  would  be  belter  in  an  adjoinng  room. 
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Night  Around  is  Softly  Creeping.  (Serenade.) 
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Air  by  W'EINGAND 


1.  Night    a  •  round       is   soft  -  ly  creep-ing,    All    the  earth 

2.  Though  a  -  round    these  cloisters  night-ly,     Spir-its  awe 


to  rest    is  laid, 
the  tim  -  id  breast, 


53^ 
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Griefit-self  lies  calm-ly  sleep  -  ing,  Sleep-est  thou 
Love  fears  not    where  slumb'ring  light-ly,    I   -   da  lies 


be-lov-ed    maid?       I  -  da    hear       my  lute's  soft  numbers, 
in  heavenly    rest,        Play-ful    zeph  -  yrs  gent-ly  steal-ing, 
I  ,   ■  1 — i  1  r^^^ 


m  ■  1 


f-wt—^rw 
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Float-ing    on         the  balm-y  air, 
Up-ward    waft       my  song  to  thee, 


Yet  my  lute,  if  I  -  da  slum-bers,  Hush!  nor  wake  my  la  -  dy  fair. 
May  its    tones      my  love,  re-veal-ing,  Fill     thy  dreams  with  tho'ts  of  me. 


-  •  -r  •  pi*  •  
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Musical  Museum. 


Solo.  Allegro,    S.  0.  Lofc.  .  . 
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>  \  I  I       ~  L, 

Should  old  acquaintance  be  for-got,And  never  bro't  to  mind;  Should  old  acquaintance  be  for-got  And  days  when  Young  RoryO' Moore  courted 


Kath-a-leen  Bawn,He  was  bold  as  a  hawk  and  she  soft  as 


The  girl  I  left  be-hind 
1 


me,   Long,  long  a  -  go,  long  a  -  go. 


^  — i— 
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Alto  Solo. Allegretto. 


afcat: 


^2 


it  ir-L.S: 


1.  My...    Grand  -  ma  lives     on     yon  -  der  lit  -  tie  green,          Fine      old...        la    -    dy     as  ev  -  er  was  seen 
She...      of   -    ten       cau  -  tion'd    me   with...  care,      Of   all       false...    young     men...       to   be  -  ware 

2.  Thinks  I  to        my  -   self   there's   some...  mis     -  take,          What      a             fuss     these...       old   folks  maker 

If   the  boys      and  girls    all  had  been...      so   fraid,  Then  grand-ma  her  -  self   would  have  died  an  old  maid 


.1 


3 


m 


Tim  -  e  - 
Tim  -  e  - 


Chorus 


tim  -  e  -  um  -  turn,  tim  -  e  -  um  pa  -  ta, 
tim  -  e  -  um  -  turn,     tim  -  e  -  um    pa  -  ta, 


Of    all  false      young     men     to       be  -  ware. 

Then  grand-ma   her  -  self  would  have  (omit.*) 


Musical  Museum — Continue! 
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Solo.  Allegretto. 

-i 


Duet.  Grazioso. 


mm 


As    we  went  bobbing  a  round  and  a-round,  Josh  kissed  me,   and     I  kissed  Josh,     In  the  starlight,  in     the  star-light        let  us 


m 


In  the 
h"  k 


wan-der  gay  and  free.  At   drea  ry  midnight's, cheer-less  hour  De-sert  -  ed  e'en  by  Cyn-thia's  beam. 

Duet.   Moderato.  Allegretto. 
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In  the  star -light, 


But  who  can  speak  the  joy  we 


star-light 


CHORUS.  / 


mt. 


Soprano  Solo.  Andante. 


In  the  star-light,    in  the  star-light,    We  are   all     nod-din    nid,  nid  noddin,  we  are  Way  downup-on  the  Swa-nee  riv-er 


-m— <*- 


PC 


T*-   -P-  1*- 


feel 


Leggiero.  ALTO  SOLO. 


ur  g 


5   *  *        '      *  u  £ 

Far  far   a  -  way  There's  where,  If      a  bod-y      meet  a  bod-y  com-ing  thro' the  rye,     If     a  bod-y     kiss  a  bod-y  need  a  bod-y 


Musical  Museum — Continued. 
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Rat-tie  his  bones,  o  -  ver  the  stones,He's  on  -  ly  a  pau -per  whom  no-bod -y  own,  Rat-tie  his  bones  o  -  ver  the  stones  He's 
-ft.  ^  ~*~    T~     ~f~    ,f*"  1^  1^  -i*-  t»- 


--r  -r-  -r- 


-f-f  f  f  ^ 
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Alto  Solo.  Affetuoso. 


Chorus.  SrillantP. 
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on  -  ly  a  pauperwhom  nobody  owns.     O  scorn  not  thy  brother  tho'  poor  he  may  be,  He's  Up  in  the  ear-ly  morning,  Just  at  the  peep  of 


H  h  r  r  h  h 


>     u  >  p  ^  - 
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»<  l  r 
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r»  te  ft  h  te=fe 
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day,     Straining  the  milk  in  the  dair  -  y,   Turning  the  cows  a  -  away,   Feeding  the  geese  and  the  turkeys,     Making  the  pumpkin  pies, 

u  -p-      -m-  -p-  -p-  -f  -  f»-  -p-  -m-- 
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-m-  •      -m-   -m-  -m-  -m-   -m-  -m-   -<m-  *  » _  fc 
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Jogging  the  little  ones  cradle,      Driv-ing  a  -  way  the  flies —  Oh!. 


5§£ 


*     P    g   *     P  g 

A  tempo  Giusto  Animato. 
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*     V    ?   *  ¥ 


see  by  the 
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light,  What  so' 


say  can  you 


dawns  early 


proud-ly  we 


Musical  Museum— Concluded, 
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twi-lights  last 


■  i 

stripes  and  bright  .        ^  hper-il-ous 


ram-parts  we 


T?  


*  m 


gal-lant-ly 


hailed  at  the 


.1      *  * 

gleam-ing,  Whose  broad 


stars  thro'  the 


fight  O'er  the 


watched  were  so 


glare  the  bombs  air,  Gave  night  that  our 

j  *  * ,  +  


there,     O    say  does  that 

-f  r-  r- 


streaming,  And  the  rockets  red 


burst-ing  in 


proof  thro' the 


flag  was  still  there, 


I 


Cres 


50: 


P  Andante. 


^  "      -x  ^      ✓  \~~ff      I  ^ 

star-span-gled  ban  -  ner  yet    wave  O'er  the  land    of  the    free   and  the       Home,  home,  sweet,  sweet  home, There's  no     place  like 

».         It  J  .  r* 


22: 


■  v         ^  « 


Accelerando  di  molto 


j  


hm   Tut, tut, tut, tut, tut, tut, tut, tut,  tut,tut,tut,tut,tut,tut,tut,tut,  tut, tut, tut, tut, tut, tut, tut, tut,  tut,tut,tut,tut,tut,tut. 
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Thanks  be  to  God. 


S.  W.  Straub. 


Solo. 


4= 


|  We  know  that  if  our  earthly  house  of  )  soi  ve(i  f 
{     this  tabernacle  were  dis-  }  '  ( 


We  have  a  building  of  God,  a  house  not  made  with  hands,E  -  ter  -  nal  in  the  heavens. 


sl  


1 71 


■JtS=2Br 


-Or 


I- 


4  I  ux 

-f-9— 


?   +   *  - 

17 


I 


Allegretto. 


0  9  0 

I  1 
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Andante. 
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Death    is    swal  -  lowed 


up 


in     vic-to-ry,    Death  is  swal-lowed 


up 


in 


vie  -  to-ry. 
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v-v- 


Death    is  swallowed  up  in  vic-to-ry, 


Death  is  swal-lowed  up  in    vie  -  to-ry, 


iv-r 


V-V- 


Death   is    swal  -  lowed 


up 


V-^r-r, - 


O,     death, where  is  thy 
 N- 
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in     vic-to-ry,    Death  is  swal-lowed 


up 


4? — 2=i- 


t=t= 


in     vie -to-ry. 
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Thanks  be  to  God— Continued, 

A  tempo. 
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O,  grave,  where  is    thy  vic-to-ry?       Death    is    swal  -  lowed  up 


in       vie  -  to-ry,  Death  is     swal  -  lowed 
 \ 


Death   is  swallowed  up  in  vie  -  to-ry, 

 dSi  


Death    is  swallowed  up  in 


±—0 


O,  grave,  where  is    thy  vic-to-ry?      Death   is    swal  -  lowed 

=P=~g   = 

 i  i  m  m  


up 


in 


vie  -  to-rv,  Death  is  swal  -  lowed 
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up 
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vie  -to-ry, 


SOLO.  Expression*. 


.Maestoso. 
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But     thanks  be  to  God  which 


The  sting    of  death    is  sin, 


And  the  strength  of  sin    is  the  law, 
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Thanks  be  to  God— Continued. 
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giv-eth    us    the  vie  -  to  -  ry,    Thanks   be      to  God    which  giv  -  eth  us     the  vic-to-ry.      Thanks  be      to  God  which 


giv-eth  us    the  vie  -  to  -  ry,    Thanks   be     to  God    which    giv-eth   us    the  vie  -  to  -  ry.    Thanks    be      to  God  which 
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giv  -  eth   us    the  vie  -  to  -  ry,    Thanks  be     to  God     which  giv  -  eth   us    the  vie  -  to  -  ry,    Thanks  be     to  God  which 
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Thanks   be      to  God,. 
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eth  us     the  vie  -  to  -  ry,     Thanks  be     to  God     which  giv -eth  us    the  vie  -  to  -  ry,   Thanks    be    to  God  which 
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Thanks  le  to  God— Concluded, 
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our 

Lord. 
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To  the  Chase. 


Marian. 

_«  Allegro. 


- — /  — h  K— i  #■ 


Ho!  my  com-rades,ho!  Let's  haste  a-way,  let's  haste  a  -  way,  See!  the  dawn  ap-pear,  And  bright  the  day  is    drawing  near. 
d.c.  Bright  the    sky  ap-pears,  And  mer  -  ry  voi  -  ces     fill  the  air,    And  the   morn-ing  breeze  Is   float -ingo  -  ver  hill  and  dale. 


Arr.  from  "Martha"  by  S.  W.  S. 
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1.  My  God,  my  Father, while  I  stray 
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i.  Down  in  the  deep,  up  in  the  sky,  i  see  them  al-ways,  iar    or  nigh,  And  I  shall  see  them 

1.  Down  in  the  deep   up  in  the  sky   I  see  them  al      -      ways     far   or    nigh          And  I  shall  see  them 

2.  And  all  day  long    so  close  and  near   As  in  a     mys      -      tic     dream  I    hear          Their  gentle  ac     -  cents, 


::2i 


r 


2.    And  all  day  long, 


50^close 


and  near, 


As  in  a  mys-tic 
-g-g  


5J  "C  ' 

dream  T.  hear 


mm 


✓  k  >  i  ✓ 

Their  gentle  accents, 


»  •  * 


till    I  die,The  old  fa  -  mil-iar  fa  -  ces  ! 

till  I  die  

kind  and  dear  


They  may  have  long  forgotten  mine, 


But  I  remember  ev-'ry  line. 


■«i-H-«t — 


K  I  r 


■tit 


kind  and  dear, The  old  fa  -  mil-iar  voi-ces. 


They  have  no  sound  that  I  can  reach, 


But  silence  sweeter  is  than  i-peerh 


^  wJ^tWi — flit  jJZL 


ChorUS.  Allegretto 

l|«Jl, 


They  may  have  long   forgotten    mine,  re  -  mem 

They  have  no  sound....    that  I    can  reach,  But  silence  sweet 


ber  ev  -  'ry  line  

er  is  than  speech... 


The  old    fa-mil-iar  fa  -  ces,  The  old  fa-mil  -  iar  fa 
--1  fv 


ces,  Ah  !  noth  -  inge'er  re-plac  -  es     The    old  fa-mil  -  iar  fa  -  ces. 


The  old  fa-mil-iar    voi  -  ces,  The  old  fa-mil-iar  voi  -  ces,  Ah  !  noth-ingmy  heart  re  joic-es  Like  the  old  fa-mil-iar  voi  -  ces. 
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S.  W.  STRAUBS  NEW  AND  POPULAR  SINGING  BOOKS. 


STRAUS'S 

CHORUS  BOOK! 

(JUST  ISSUED.) 

FILLED  WITH 

Gems,  Sacred  and  Secular, 

FROM  THE 
GREAT  OLD  AND  MODERN  MASTERS, 

Printed  from  large,  clear  type.  Impor- 
tant modulations  are  marked,  thus  lessen- 
ing very  much  the  difficulty  in  reading 
this  kind  of  music. 

It  is  especially  adapted  to  the  wants  of 

CONVENTIONS,  INSTITUTES,  NORMALS, 
5  MUSICAL  SOCIETIES, 

And  is  an  excellent  "companion"  to  SONG 
MAGIC  or  any  other  easy  singing  school  book. 

144  PAGES.        Price,  50c.       $5  Per  Dozen. 


SONG  MAGIC! 

Particularly  Adapted  to 

Singing  Schools,  Day  Schools, 
The  Home,  etc. 

An  interesting,  pleasing  and  complete  Elementary 
Department.    A  fine  variety  of  choice  but 
not  difficult  Glees,  Quartets,  Hymn  Tunes, 
Anthems,  etc.    Sorbe  splendid 
Concert  Pieces. 
Singing  school  teachers  are  earnestly  reques- 
ted to  examine  this  book. 

160  PAGES.        ONLY  50c.       $5  Per  Dozen. 


The  Morning  Light 

FOR  SUNDAY  SCHOOLS. 

Bright  and  Sparkling  ! 
CHAEMING  TUNES 

AND 

BEAUTIFUL  WORDS. 

Larger  Type,  Larger  Pages. 

An  improvement  every  way. 

IT  WILL  DELIGHT  YOUR  SCHOOL. 

$30  Per  100.  $3.60  Per  Dozen.   Send  35  cents 
for  sample  copy.  Specimen  pages  free. 


The  Convention  &  Choir. 

FOR  CHOIRS,  SINGING  SCHOOLS. 
CONVENTIONS,  ETC. 

Veiy  attractive,  and  perfectly  graded  Elemen- 
tary Exercises,  Sparkling  Glees,  Superb  Hymn 
Tunes,  and  nearly 

200  Pages  of  Splendid  Anthems. 

No  choir  should  think  of  adopting  any  other 
book  before  examining  this, 

320  PAGES.        Price.  $1.       $10  Per  Dozen. 


STAR  SINGER! 

FOR  SINGING  GLASSES  AND  CON- 
VENTIONS. 

Same  Size  as  75c.  Books! 

WHY  PAY  MORE  FOR  AN  INFERIOR  BOOK? 

This  book  is  one  of  Mr.  Straub's  latest 
works.    Sent  on  receipt  of  price. 

192  PAGES.        Price  60c.        $6  Per  Dozen. 

Crown  of  Glory ! 

FOR  SUNDAY  SCHOOLS. 
IS  FILLED  WITH  OEMS  OF  S.  S.  SONGS. 

Bright  and  New,  and  will 
Never  Grow  Old. 

Thousands  of  the  best  schools  have  adopted  it. 
Price,  35c.      $3.60  Per  Dozen.     $30  Per  100. 


Woodland  Echoes. 

FOR   ALL  PUBLIC   SCHOOLS.  SEMINARIES, 
ACADEMIES,  SINGING  CLASSES,  ETC. 

Contains  a  Complete  and  Progressive 
Elementary  Course,  and  a  large  Collec- 
tion of 

Splendid  Songs 

For  Schools,  Classes,  Concerts,  and  the  Home. 
160  PAGES.         Price,  60c.       $5  Per  Dozen. 


GOOD  CHEER! 

(Revised  and  Enlarged.) 

Contains  Useful  Matter  for 
Singing  Classes,  Con- 
ventions, etc. 

144  PAGES.         Price,  60c.       $5  Per  Dozen- 


Any  of  these  Books  Sent  on  Receipt  ot  Price, .  Specimen  Pages  Free. 

S.  W.  STRAUB,  69  Dearborn  St.,  Chicago. 


